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Cselekmény

I. FELVONAS

Kapolna; a Stahlbaum-haz elott

Szenteste van, szitald hoeses. A Stahlbaum csalad legifjabb tagjai, Marika és testvére, Misi
dadajukkal a kapolnaba igyekeznek, mig a csalad tobbi tagja a karacsonyi tinnepsegre ké-
sziil. A Stahlbaum-haz eldtt korcsolyapalya, siiltgesztenye-arus. Sorra érkeznek a vendé-
gek, koztik Drosselmeier nagybacsi és unokadccse, hagy egyiitt tnnepeljenek a csaladdal.

A karacsonyi vendégség

Mig a gyerekek az eldszobaban izgatottan varjak, hogy megpillanthassak a gydnydrden
feldiszitett karacsonyfat, addig Drosselmeier bliveszmutatvanyokkal szorakoztatja Gket.
Nyilik a szalon ajtaja, Drosselmeier varazsiitésere kezdetét veszi az Uinnepség. A vendé-
gek dsszeqyliinek a karacsonyfa kdril, ahol rengeteq ajandék varja a gyerekeket. Marika
ezermester nagybacsija tancjatékkal is kész(ilt a vendégeknek. Az eldadas a Diotord és az
Egérkiraly csatajarol szol, amit a Hercegndért vivnak. Diotordt Drosselmeier unokadccse, a
Hercegn6t Lujza, Marika névére alakitja. A nagybacsi Didtoré-babut ajandékoz Marikanak,
aki dromében tancra perdil, boldogan babusgatja Uj kedvencét. A szeleburdi, 6rok csinyte-
v@ Misi elragadja Marikatol, és a huzavonaban letdrik a babu feje. Szerencsére Drosselmeier
meg tudja javitani a jatékot. A karacsonyi Ginnepség kozos tanccal zarul, a vendégek haza-
mennek, a gyerekek pedig aludni készilnek.

Marika alma

Marika boldogan, élmeényekkel tele szenderedik alomba. Természetesen mellette van Uj
kedvence, az ajandékba kapott Di6tdré-babu. Az dra éjfélt Gt. Marika almaban minden
hatalmasra nd: a karacsonyfa, az ajandékok, a butorok. Megelevenedik a tancjaték is.
Az Egérkiraly egerek és patkanyok élén tamadasra készil a haz és a karacsonyfa ellen. Ma-
rika félelmeében a Diotor6tdl var segitséget, aki az 6lomkatonak megelevenedett hadserege
élén legydzi az Egerkiralyt.

Utazas a hé birodalmaba

A szoba és a haz csodalatos téli erdei tajja alakul at. Marika és DiotorG a hopelyhek tan-
caban gydnydrkadik. Lirai kettdsikben feltarjak egymas iranti érzéseiket, majd integetve
bucstznak a szallingdza hopelyhektdl.

Il. FELVONAS

Utazas

Drosselmeier hajojara szallva Marika és Diotor6 csodalatos utazas részeséve valik.
A szerelmeseket Drosselmeier is elkiséri. A csodabirodalomba azonban hosszU Gt vezet.
Az utazok egy barlangba érve denevérekkel talaljak szemben magukat, am Drosselmeier

eqy csapasra elzi 6ket, majd varazsitésére feltarul csodalatos biradalma.

A Hokristalypalota

A birodalom lakéi mély hadolattal fogadjak Diotérd herceget és kedvesét, Maria hercegndt.
A vilag kilonbozd téjairol érkezd lakok egy divertissement tancsorozatban mutatkoznak
be. A lendiiletes spanyol harmast keleties kigyob(ivdld tanc koveti. Harom kinai tancos ug-
rasokkal, gyors forgasokkal szorakoztatja a vendégeket. Ezt kveti a fergeteges orosz tanc,
majd a pas de trois, a rokokd ,porcelanbalerinak” technikas variacioja. A divertissement
cstcspontja, a Rozsakering6 zérja a kdszontéseket. A keringd utan Maria hercegné és Dio-
t6r6 herceg nagy kettdse kovetkezik. A klasszikus hagyomanynak megfelelden szerkesztett
kettds (adagio-variaciok-koda) a szerelem beteljesilésének hirdetése. A finaléba a Hokris-
talypalota valamennyi szépséges lakoja bekapcsolddik.

Marika szobaja

Karacsony masnapjan a kislany csodalatos alombdl ébred. Misi szalad be hozza, és meg-
osztjak egymassal dlombéli kalandjaikat. Marika maga sem tudja, csupan almodott-e, vagy
megis atelte a karacsonyi varazslatot.






Pjotr lljics Csajkovszkij
(1840-1893)

A19. szdzadi orosz zene megkérddjelezhetetlen dridsa. Jogi végzettségének megszerze-
se utan minisztériumi allast vallalt. Az orosz Otdk tbbségével ellentétben Csajkovszkij
rendszeres zenei képzésben részesilt az akkor alakult szentpétervari konzervatorium-
ban. Kés6bb Ugy dontétt, hogy feladja polgari foglalkozasat a zenéeért, igy orémmel fo-
gadta el Nyikolaj Rubinstein meghivasat, hogy legyen a moszkvai konzervatorium tanara.
Zeneelméletet tanitott illetve magantanitvanyokat vallalt, hogy keresetét kiegészitse.
Az 1860-as évek kiizepén kezdett el komolyan komponaini. Eletmiivét tekintve azt mond-
hatjuk, minden m(ifajban maradandat tudott alkotni, bar a siker csak egy évtizeddel késébb
szegddott mellé. Haldla el6tt mar mint nemzetkozileg elismert szerzét tartottak szaman.
Megismerkedett koranak jelentds személyiségeivel (Wagnerrel, Liszttel), az Eqyesiilt Alla-
mokba szervezett fellepés-sorozata pedig diadalutta valt. Ha szorongo, dnbizalomhianyos
természete nem akadalyozta volna, nyilvan sokkal magasabbra jut a tarsadalmi ranglétran.
A zenekoltdt 53 éves koraban ragadta el a halal, azonban mind a mai napig nem tudjuk ha-
lalanak igazi okat. A koleratol az dngyilkossagon at a becsiletbirdsagig sok valtozat Iétezik,
de egyiket sem tudtak hitelt érdemlden bizonyitani a kutatok.

Csajkovszkij viszonya a tanccal igen szoros. Kedvelte a szinpadi tancot, a balettet, és ami
még fontosabb, nem becsilte le a balettzenét. Rendszeresen jart tancel6adasokra, és az
(j kutatasok szerint elsé balettjének alapdtlete is a szépseéq iranti fogékonysaganak és
rajongasanak koszonhetd.

Hivatalosan harom balettet irt: A hattydk tavdt (1877), a Csipkerdzsikdt (1890) és legvégil
A digtordt (1892). Az utalso kettdt a cari szinhazak megrendelésére komponalta, azonban
A hattydk tava partitiraja sajat otletébdl ered. Ezeken kiviil szamtalan szinpadi vagy ép-
pen hangversenytermi darabjaban bukkannak fel kifejezetten tancra irodott vagy zeneileg
tanckent is értelmezhetd részek. Példaul az ap. 7. Valse scherzo, az Anyegin cim(i opera hires
polonéze, mazurkéja vagy écossaise-e, a kozak tanc a Mazeppdbdl vagy éppen az . és az V.
szimfénia keringd tételei.

Nem véletlendil késziilt oly sok mivére - megkockaztathato, hogy a liturgikus mivek kivete-
lével darabjainak tébbségére, meg dalaira is - koreografia, ugyanis muzsikajanak arado dal-
lamossaga, kivalo hangszerelése, remek formalasa és luktetd ritmikaja szinte tancért kialt.
A teljesség igénye nélkiil nehany olyan szinpadi alkotas, amelyben Csajkovszkij zeneszamai

szerepelnek. George Balanchine szimfonikus balettet készitett a Vondsszerenddra (Sze-
rendd), a Ill. szimfdnia 4. tételére (Ekkovek - Gyémdntok), a Il. zongoraversenyre (Ballet
Imperial), a 3. szvit utolsa tételére (Téma és varidciok). John Cranko az Anyegin balettval-
tozatahoz, id6sebb Harangoz6 Gyula a Rdmed és Julidhoz, Roland Petit A pikk démdhoz
és a Csizmds kanddrhoz, Kenneth MacMillan az Anasztdzidhoz és a Téli dlmokhoz illetve
Partay Lilla az Anna Karenindhoz valasztotta Csajkovszkij alkotasait.

Operait, balettjeit, szimfoniait, versenymdveit, nyitanyait, szimfonikus kdlteményeit,
szvitjeit, vonosnégyeseit, zongoradarabjait mind a mai napig siriin adjak eld. Hogy mi
lehet e siker nyitja? Falk Géza igy vilagit ra a zenekdltd személyiségére és magyarazza
muzsikajanak sikerét: ,Csajkovszkij tehetsége és természete igen eltérg fejlédési vonalat
mutat. Tehetsége lassan és késén bontakozik ki. Viszont természetében mdr kordn meg-
taldljuk az éregedd ember tulajdonsdgait. Alig harminc éves, amikor a falu csendje utdn vd-
gyik, emberkertild, gyakran teljesen életerd-nélkiili és a haldlra gondol. Nehezen megnyilatkozd
lelke és gyenge idegrendszere sok minden rossznak a ruggja. Lélektanilag nézve elsdsorban
félénkségét, az ebbdl adodd gdtldsait, érzékenységét, gyors elldgyuldsat, végil hirtelen heviild
és izgalomba ejthetd idegrendszerét kell szemiigyre venniink, mert szenvedéseinek éppen ezek
a forrdsai. Erzékenysége, Idgy szive és mindenre reagdl idegrendszere az életben csak terhet
jelent, de a miivészet szempontjabdl sajdtos egyéniségének értékeét képviseli.”

Egy német iro mesgje
orosz muzsikara

A diétérd torténetét Ernst Theodor Amadeus Hoffmann vetette papirra 1816-ban, A diétérd
és az Egérkirdly cimmel. A mese alapgondolata, hogy a vilag tele van csodakkal, csak nem
mindenki latja 6ket. Hoffmann alkotasat sajatos, kedves humor jellemzi, mely halhatatlan
gyermekolvasmannya tette a torténetet. De Hoffmann meséjében a karacsony valojaban
csak Griigy, amellyel az ir6 elviheti olvasoit egy olyan vilagha, amelynek hatarat 6 maga is
idérél iddre atlépte. A diotorg babu eredeti térténetében is eqy teliesen hétkdznapi, polgari
csalad innepébe csoppeniink bele, am a cselekmeny igen hamar atlép a képzelet vilagaba.
Egy beteg kisfill azalma elevenedik meg a hazban elszaporodott egerek és a jatek olom-



katonak kozotti kiizdelemrdl, amelynek hése a ,Dicherceq’, a csattogo allkapcsu, diohéjat
szétharapo fababu, aki eletre kelve parancsnoka lesz a hazat 6rz6 jatékkatonaknak.
Hoffmann vilaga azonban kézel sem olyan kiegyenstlyozott, mint a tindérmesék univerzu-
ma, a képek 6rilt madon kavarognak, hogy végul a szerz6 atlépje a mese hatarat: a diotorot
atemeli a hétkdznapaokba, s a fészerepld kislany, Marika jegyeséveé teszi. Marika és Digtord
herceg azutan csodas utazasokat tesznek a fantazia pompazatos, kiiléngs Iényekkel teli
birodalmaban.

Alexandre Dumas 1844-ben erdteljesen atdolgozta Hoffmann torténetét. A kifejezetten
gyermekek szamara készllt kényv Eqy didtérd térténete cimmel 1845-ben jelent meg
Parizshan. Ezt, a korszakban nagyon népszer(i verziot kapta kézhez Csajkovszkij a Cari
Szinhazak akkori f6igazgatojatol. A megrendelés egy mesebalett megkomponalasara szolt,
amelyre a legendas Marius Petipa, a szentpétervari Cari Szinhaz francia szarmazasu ko-
reografusa kapott megbizast. Petipa dolgozott a libretton is, melynek cselekményét egy-
szer(isitették. A darab elsd felében megmaradt a karacsonyesti jelenet, a masodik részben
azonban mar egyértelmen a latvanyé, Cukororszag megmutatasae lett a fdszerep. A cél
az volt, hogy egy latvanyaban minden eddigit felilmulo darabot mutassanak be, mesebeli
szépséq(i diszletekkel es gydnydri jelmezekkel.

Ezutan kérték fel Csajkovszkijt a zene megirasara. A librettd mellé a zeneszerz6 pontos
kompozicios terveket, utasitasokat is kapott a koreografustdl, melyben Petipa precizen

meghatérozta a zenei frazisok hossz(isagat, ritmusat, hangulatat.

Csajkovszkij eleinte ddzkodott a feladattol; attdl tartott, hogy a pompézatosra tervezett
kiilsGségek elvonjak majd a figyelmet a zenei finomsagokral. 1891 februarjaban kezdett a
komponalashoz, és mivet 1892 elejére fejezte be. Kezdeti kedvetlenséget hamar feliilirta a
mese iranti lelkesedése, igy 1892. marcius 7-én mar be is mutattak a balett egyik kivonatat,
A diétird-szvitet, Szentpétervarott a Zenem(ivészek Tarsasagaban. A didtérd Csajkavszkij
egyik legnépszeriibb darabjava valt.

= ————

Takamori Miyu, Kiyota Motomi, Gierra Yago
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Az 0sbemutato és

a Diotorg-variaciok

A teljes balett 6shemutatojara 1892. december 18-an keriilt sor a szentpétervari Ma-
riinszkij Szinhazban, ahol ugyanazon az estén bemutattak még Csajkovszkij Jolanta
cimi egyfelvonasos operajat. Mindket m( a zeneszerz6 utolso szinpadi alkotésa is volt
egyben. A koreogréafiat az 1892-es dsbemutatora Petipa varatlan betegsége miatt végil
Petipa asszisztense es akkor mar hét éve hliseges munkatarsa, Lev Ivanov készitette
el, mestere pontas instrukcidit és kész forgatokanyveét tiszteletben tartva. Bar a két
miivész alkotoi stilusa alapjaiban kilénbozott egymastol, az el6adason nem lehetett
gszrevenni a valtast, ugyanis Petipa pontos és részletes iranymutatasokat adott kiilon-
leges zenei érzékenységl asszisztensének. A kozdnség jol fogadta a balettet, és a cari
csalad is elismerte a produkciot, a kritikusok azonban fanyalogtak. Nem tetszett nekik
a koreografia, és hianyoltak a cselekmeny dramaisagat. Csajkovszkij zenéjét azonban
minden kritikus egyontetien dicsérte.

A halhatatlan m(i szamtalan feldolgozashan lathatd szerte a nagyvilagban. Els6, Oroszor-
szag hatdrain kivili bemutatéja Anglidban volt, ahol Nyikolaj Szergejev tanitotta be 1934-
ben az atdolgozott valtozatot a Royal Ballet egy(ittese szamara. A tovabbi leghiresebbek:
Alekszandr Gorszkij (1919), Vaszilij Vajnonen (1934), George Balanchine (1954), Jurij Grigo-
rovics (1966), Rudolf Nurejev (1967, 1985), John Neumeier (1971), Mihail Barisnyikov (1976),
Roland Petit (1976), Mark Morris (The Hard Nut cimen, 1991), Matthew Bourne (1992), Patrice
Bart (1999), Maurice Béjart (2000), Alekszej Ratmanszkij (2010) koreografiaja. A kiilonbo-
76 valtozatok kozott voltak olyanok, amelyek megmaradtak az eredeti torténetnél vagy
annak valamilyen variaciojanal, de olyan mivek is szillettek, amelyekben az alaptérténet
teljesen mas értelmezést kapott.

A Magyar Kiralyi Operahazban el6szor 1927. december 21-én mutattak be a darabot Brada
Operahaz férendezdje) tdolgozta a balettet, de a siker ezdttal is elmaradt. A Il. vilagha-
bort utan azonban megvaltozott a helyzet. 1949-ben érkezett hazankba a korszak neves
szovjet koreografusa, Vaszilij Vajnonen, hogy feleségével, Klavdija Armasevszkajaval
betanitsa sajat Diotdrd-verzidjat (1934). A premiert 1950-ben tartottak. Vajnonen harom
felvonasra, tiz képre tagolta a balettet. A Vajnonen-féle Digtérd azutan szinte folyama-
tosan szerepelt a repertoaron.

Az Operahaz torténetében fontas allomas volt az 1950-es bemutatd. Bizonyos szempontbdl
akar az eqylttes nagykorlsaga is innen szamithato. Vajnonen a nagy céri balettek esz-
szencidjat nyujto koreografiat készitett Csajkovszkij zenéjére, mely egyrészt megkivanta
az egy(ttes létszamanak megndvelését, masrészt utat nyitott tovabbi, egész estés balett-
produkciok szamara is. Tovabbi érdem, hogy Vajnonen eltavolodott Petipa édeskés libret-
tojatol, és Csajkovszkij zenéjébdl kiindulva épitette fel Gjra a szdvegkdnyvet. Az el6adas
egyik fd eréssége Olah Gusztav (1901-1958) impozans, ragyogo latvanyterve volt. Az 1950-es
bemutatd kapcsan a mester egy interjuban igy beszélt a tervezésrdl: ,A diotord életem leg-
nagyabb »kidllitdsa«, ahogy szinhdzi nyelven mandjuk. A diszletekhez 4500 négyzetméternél
tébb vdsznat haszndlunk fel, kétszdzndl tébb (j kosztim készil. A tervek kidolgozdsaban
Filép Zoltan és Mdrk Tivadar is segitenek a munka siirgdssége és dridsi volta miatt." A da-
rab évtizedekkel késobb, az Opera renovalasakor atkeriilt az Erkel Szinhazba, s az ottani
szinpadtechnika nem tette lehetdve, hogy 0l1ah Gusztav nagyszabasu szcenikai Gtletei ma-
radektalanul megvaldsulhassanak. 1994-ben, amikor Seregi LaszI0 rendezésében A diotord
feltjitott verzidja visszakeriilt az Operahazba, mindenki lelkesen innepelte a darab Ujja-
szliletését. A felljitasban az eredeti diszletek, jelmezek rekanstrualt masai szerepeltek a
Széchényi Kanyvtarban fellelt, eredeti Olah Gusztav-tablok nyoman.



Taran Dumitru
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A koreografusok

Wayne Eagling (1950-)
A kanadai szarmazasu tancos, kareografus gyermek- és ifjikorat Kaliforniaban toltdtte,

tarsulatanak amerikai turnéjan talalkozott a tarsulat tancosaival, s lehetdséget kapott,
hogy Londonban, a Royal Ballet Schoolban folytassa tanulmanyait. A hatvanas évek végen
Londonba kdltozott, ahol nagy hatassal volt ra az izgalmas, pezsgd kulturalis élet. 1969-ben,
minddssze tizennyolc évesen csatlakozott a Royal Ballet tarsulatahoz. 1972-ben szdlista,
1975-ben els6 tancos lett. Olyan partnerekkel tancolhatott, mint Margat Fonteyn, Merle Park,
Jennifer Penny.

Bar sok fontos klasszikus foszerepet tancolt el, mégis talan Kenneth MacMillan mdveiben
(Elite Syncopations, Gloria) tudta leginkabb kibontakoztatni tehetségét. 1983 aprilisaban, a
Mayerling New York-i premierjén 6 tancolta Rudalf herceget. Tancolt még Frederick Ashton,
George Balanchine, Jerome Robhins, Rudolf Nurejev és Glen Tetley balettjeiben is. Elsg ko-
reografiajat az angol Royal Ballet egylttesének keszitette 1985-ben, Frankenstein, a madern
Prométheusz cimmel, Mary Shelley azonos cimdi regényéhdl, Vangelis zengjére.

1991-ben vonult vissza a szinpadtdl, és ugyanebben az évben a holland Het National Ballet
m(ivészeti igazgatoja lett. 1996-ban itt keszitette Toer van Schaykkal kdzosen A didtord és
az Egérkirdly cimd balettet, amit kés6bb a Finn Nemzeti Balettnél és Lengyelorszagban is
betanitotta. 2003-ban valt meg az amszterdami egyiittestdl, és ezutan nemzetkozi karrierbe
kezdett. 2005-ben nevezték ki az English National Ballet m(ivészeti igazgatojava. 2012-ig ve-
zette az egyittest, ahol szamos koreografiat alkotott. 2010-ben U] Diotdrd-valtozatot készitett.
2014-ben Tokigban tanitotta be a Csipkerdzsikdt. Tovabbi koreografiai: A Szépséq és a Szérnye-
teg (1986), Byron (1388), Alma Mahler (1994), Men Y Men (2009). A Wagner zenéjére késziilt Duett
cim{ kett6sét a budapesti OPERA kdzonsege 2006 6ta tobb alkalommal is lathatta.

Solymosi Tamas (1971-)

Tanulmanyait a Magyar TancmUvészeti Fdiskolan vegezte, mestere Dozsa Imre volt. Ezutan
Leningradban, Moszkvaban és Monte-Carloban folytatta tudasanak tokéletesitését. Diplo-
maja megszerzese utan szolistanak szerzddtette az amszterdami Het National Ballet, majd
Rudolf Nurejev meghivasara Ausztraliaban turnézott. 1992-ben az Angol Nemzeti Balett,
1993-ban a bécsi Allami Opera balettegyiittesének vezetd szolistaja volt. A vilag szamos je-




lentds balettegyttesébe meghivtak vendégszereplésre, fellépett a Bajor Allami Operaban,
a Berlini Allami Operaban, a Chilei Nemzeti Balett eqyiittesében, a Moszkvai Nagy Szinhaz-
ban, a Finn Nemzeti Balett (Helsinki), San Carlo Szinhaz (Napoly) egyittesében.

A balettm(ivészi képesités utan a 2000-es évek elejen balettpedagogus és koreografus
végzettseget is szerzett. Vendégmiivészként rendszeresen fellépett itthan is a Magyar
Allami Operahazban. 2006-ban, a Magyar Tancmiivészeti Féiskola fdigazgatohelyettesi po-
ziciojat elvallalva kezdett Ujra teljes erdvel Magyarorszagon dolgozni. 2011-t8l megbizott,
majd 2013-t6l kinevezett balettigazgatoként a Magyar Nemzeti Balett vezetése all munkdja
fokuszaban. Tevékenysége soran a repertodrban a hagyomanyos magyar balettprodukci-
0k mellett helyet kapott a balettirodalom szinte minden nagy klasszikus darabja, szamos
neoklasszikus nagybalett, valamint a legjelentdsebb madern mivek.

Az egyiittesnek folyamatosan biztositja a legnivésabb kiilféldi balettmesterek szakértelmét,
akiket rendszeresen meghiv, hogy egyiitt dolgozzanak a mivészekkel. 2016-ban alapitotta
meg az OPERA-n beliil a Magyar Nemzeti Balettintézetet, amely azota mar tobb mint széz
novendek fejlddesét seqiti, akik kiilonboz6 balettprodukciokban és ifjusagi eléadasban lep-
nek a nézdk elé, valamint rangos nemzetkozi versenyeken érnek el el6keld helyezéseket.




Interju Wayne Eaglinggel és
Solymosi Tamassal

2015-ben, 65 évvel a hires Vajnonen-féle Diotord budapesti bemutato-
ja utan uj valtozatban mutatta be a Magyar Nemzeti Balett a leghiresebb
karacsonyi balettmesét. Az uj produkcio alkotéinak A diétérd a vériikben
van. Wayne Eagling ezuttal 6todik alkalommal dolgozott a téman: 1991-ben
koreografalta eloszor a torténetet Toer van Schaykkal egyiittmiikodve
Amszterdamban, A diétdré és az Egérkirdly cimen, amit késdébb Helsinkiben
és Varsoban is tovabbgondolt; majd 2010-ben készitett egy uj eléadast a
londoni English National Ballet szamara. Solymosi Tamas pedig balett-tan-
cosi palyafutasa soran ot kiilonb6zé koreografiaban is alakitotta szerte a
vilagon A diotoré Hercegét; utoljara 2010-ben, a Vajnonen-0Olah-féle pro-
dukcio 60. sziiletésnapi eléadasan, az Operahaz szinpadan.

Miért dontott ugy, hogy 65 év utan tj produkcioban tiizik miisorra A diétordt?
S. T.: Ugy gondolom, hogy elébb-utobb minden haztartas megérdemel eqy ,tisztasagi fes-
tést”. Van, aki 10-15 év utan lat neki, mi 65 év utan érkeztlnk el a pillanathoz. Ennyi id6 alatt
rengeteg dolog valtozott a vilagban, a szinhazban: a technika, a latvanyvilag, az izlés. Az volt
a célom, hagy hiek maradjunk az 0lah Gusztav-md szellemiségehez és korahoz; megGrizzik
azt, ami jo benne, és felfrissitsik, megtdltsiik azt, ami az idk soran megkopott.

Hogyan jott létre az uj produkcié?

W. E.: A Duett c. darabon dolgoztam itt a tarsulattal, amikar Solymasi Tamas emlitette,
hogy szeretne felfrissiteni a budapesti Didtdrdt. Azota gondolkodtunk egy Uj produkcio
lehetségen, amely eqgy kicsit kevésbé régimddi, mégis nosztalgikus visszatekintés a ko-
rabbi, nagyszer(i darabra. A di6toré a legbonyolultabb, legnagyobb kihivast jelentd balettek
egyike. Az . felvonasban zajlik az estély és az egerek csataja a katonakkal, a Il. felvonas
pedig tulajdonkeppen egy révid utazas eés kiilénb6z6 tancszamok sorozata. Nehéz ezeket
koherens torténetté, eldadassa flizni anélkl, hogy tul sok pantomimmal téltsik meg. A ko-
rabbi eladasaimbal indultunk ki, de dramvonalasabbé tettik a mesét. Harom felvonas
helyett kettdbe osztattuk a darabat, a librettat egy kicsit megvaltoztattuk, Uj koreografiakat
keszitettlink. A Herceget és a Diotordt altalaban két kilén tancos alakitja; ebben az el6a-

dasban egy mivész tancalja mindkettdt, és ez bizony megneheziti, igazi kihivassa teszi a
szerepet. £z a produkcid teljesen mas, mint amiket karabban készitettem. Ez egy egyedi,
magyar valtozat.

S. T.: Az el6adasba tobb olyan részletet csempésztem, ami arra utal, hogy a torténet Ma-
gyararszagon jatszodik. A falakon magyar festmények vannak, a Hopehely-tanc alatt a Jaki
kdpolna magotti var részlete athato a diszleten; igazi, Andrassy Uti villakat latogattunk,
hogy minden részlet a helyén legyen. Masfél évig fotdztam, gy(ijtottem az anyagokat a lat-
vanyhoz, és filmek is ny(jtottak inspiraciot. Vavrinecz Beata és Romanyi Nara 0lah Gusztav
tervei nyoman elindulva valositottak meg a vizioinkat. Mind a latvanyhoz, mind a térténet-
hez, a karakterekhez olyan aprosagokat, reszleteket adtunk hozza, amitdl a darab még
kozelebb keriilhet a néz6khoz: amitdl a szereplék emberibbé, szerethetdbbe valnak, és a
kdzdnségnek olyan érzése tamadhat, mintha mindez a sajat csaladjukban torténne meg.
Két éven at tanulmanyoztam az eddigi Digtéré-eldadasokat, hogy melyek azok a pontok,
amelyeket Gjra kell gondolni. llyen volt példaul a karacsonyfa, amit diszesebbeé, Ginnepibbé
varazsoltunk, karaktert adtunk a csaladoknak is, tébb tanccal toltéttik meg a darabot.
A mostani el6adast az amszterdami produkcio ihlette, amit a Vajnonen-0lah produkcio
fényeben formaltunk at, igy szlilettek Uj koreografiak is, amelyek megalkotasanal én is
kdzremikodtem. Torténetet tekintve az Uj produkcio hivebb az eredeti darabhoz, mint Vaj-
nonen valtozata volt.

Kik az eloadas célkozonsége: a gyerekek vagy a felndttek?

W. E.: Mind a kettd. Ez a darab a legalkalmasabb arra, hogy a fiatalabb korosztaly megis-
merkedjen a klasszikus balett vilagaval: gydnycri a zenéje, gyerekek is szerepelnek benne,
és sok a latvanyos, kalandos, mesés elem. Ugyanakkor a felndtteket is elvarazsolja a ka-
racsonyi mese.

S. T.: Igazi csaladi esemény ez a darab is, kicsik és nagyok egyarant talalnak benne izgal-
mat és (izenetet. Az a célunk, hogy minden korasztalyt megszolitson az eldadas.

Az interjut készitette: Kenesey Judit
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Synopsis

By the chapel; at the Stahlbaum House

Itis Christmas Eve, and as snow flurries fall, the smallest children of the Stahlbaum family,
Marie, and her brother, Fritz head towards the chapel with their nanny while the rest of the
family prepare for the great event. In front of the house there is an ice-skating rink and a
vendor of roasted chestnuts. One after the other, the guests - including Uncle Drosselmeier
and his nephew - arrive to celebrate together with the family.

The Christmas party

While the children wait in the antechamber to be allowed inside and see the Christmas tree,
Drosselmeier performs a series of magic tricks to entertain them. The doors of the salon
open up, and at Drosselmeier's command the festivities begin. The guests gather around
the beautifully decorated Christmas tree, where a great number of presents are waiting
for the children. Marie’s uncle entertains the guests with a dance performance. The show
is about the battle between the Nutcracker and the Mouse King, in which the Nutcracker
is performed by Drosselmeier's nephew and the Princess by Louise, Marie's sister. Dros-
selmeier gives a nutcracker doll to Marie, who happily dances with her new favourite. Fritz
thoughtlessly grabs the nutcracker doll from Marie, breaking it. Fortunately, Drosselmeier
is able to fix the tay. The Christmas festivities close with everybody joining in a dance
before the guests' departure and the children going to bed.

Marie’s dream

Full of happiness and joy, Marie falls sound asleep, naturally with the nutcracker doll she
has received beside her. The clock strikes midnight. As Marie dreams, everything seems
to grow to an enarmous size: the Christmas tree, the gifts, and the furniture. The dance
show also comes to life. The Mouse King leads mice and rats in preparations to attack the
house and Christmas tree. In her fright, Marie hopes that the Nutcracker will come to her
aid. At the head of an army of lead soldiers who have come to life, the Nutcracker defeats
the Mouse King.

Journey to the Land of Snow

The room and the house transform into a forest winter wonderland. Marie and Nutcracker
delight in the Waltz of the Snowflakes together and then dance a lovely, lyrical duet to show
their feelings for each other.

ACTII

The journey

Marie and Nutcracker board Drosselmeier’s boat to embark on a fantastic journey together.
They are accompanied by Drosselmeier. The voyage to Wonderland is a long one in which
the young lovers find their path blocked by bats in a cave. Drosselmeier, however, dis-
perses them with a single blow, and his magic kingdom opens up.

The Snow Crystal Palace

The inhabitants of the fairy-tale realm adoringly welcome Prince Nutcracker and his bride, Marie.
A series of dance divertissements, in which the “residents” of the realm introduce themselves,
ensues. A lively Spanish trio is followed by an Oriental snake-charming dance. Three Chinese
dancers then entertain the guests with jumps and fast spins before the magnificent Russian
dance commences. Next, is a pas de trois, a brilliant variation for “rococo” ballerinas, which leads,
as the greetings conclude, to the climax of these divertissements: the Waltz of the Flowers. After
the waltz comes the grand pas de deux between Princess Marie and Prince Nutcracker, a duet
constructed in keeping with classical tradition as an adagio, two variations and a coda testifying
to the fulfilment of their love. In the finale, they are joined by the entire corps de ballet and the
enchantingly lovely inhabitants of the Snow Crystal Palace.

Marie's room

On Christmas morning, Marie awakes from a wonderful dream. Racing into the roomis Fritz,
and they share the adventures they experienced in their dream. Marie herself is unable to
say whether the Christmas magic was something she dreamed or actually experienced.

29
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Pyotr llyich Tchaikovsky
(1840-1893)

Tchaikovsky was undeniably a giant of 19th century Russian music. After graduating in law,
he took a position working in a ministry. Unlike most of the members of “The Five", Tchai-
kovsky had received formal musical education at the recently established St. Petersburg
Conservatory. Later on, he decided to give up his career as a civil servant for music, and
happily accepted Nikolai Rubinstein’s invitation to be a teacher at the Moscow Conserva-
tory. He taught music theory and also took on private students to supplement his earnings.
He began composing intensively in the mid-1860s. Looking at his oeuvre, we can state that
he could compose warks of lasting value in every genre, although it was only a decade later
when success finally arrived. Before his death, he was already considered an internation-
ally recognised composer. He met the most important personalities of his era (Wagner,
Liszt, etc.), and his series of appearances in the United States became a triumphal march.
Had he not been hindered by his anxious nature and his lack of self-confidence, he clearly
would have risen much higher on the social ladder.

The composer was 53 when death overtook him, but the real cause of his demise is still
unknown. There are several hypotheses, ranging from cholera to suicide to a “court of
honour”, but none of these have been proved beyond a doubt by researchers.
Tchaikovsky had a very close relationship with dance. He was fond of staged dance and
ballet, and, more importantly, was not dismissive of ballet music. He regularly attended
dance performances, and recent research has shown that the core idea behind his first
ballet came from his receptivity and devotion to beauty.

Officially, he composed three ballets: Swan Lake (1877), The Sleeping Beauty (1890), and fi-
nally, The Nutcracker (1892). He composed all three for the Imperial Theatres, but the score
of Swan Lake was based on his own ideas. Apart from these, many of his pieces created
for the stage or even the concert hall include parts which were specifically composed for
dance, or which could be interpreted as dances from a musical point of view. For instance,
Valse scherzo op. 7, the famous polonaise, waltz and ecossaise from his opera Eugene
Onegin, the Cossack dance in Mazeppa, and the waltz movements from his first and fifth
symphonies.

It is not surprising that choreographies have been created to so many of his pieces -
one might even venture to say, except for liturgical compositions, to most of his pieces,

including the lieds, as the radiant melodiousness of his music, his perfect orchestration,
outstanding sense of form and vibrating rhythms practically demand dance. Some exam-
ples of staged works using Tchaikovsky's music: George Balanchine developed symphonic
ballets to Serenade for Strings (Serenade), the fourth movement of his Symphony No. 3
(Jewels - Diamands), Piano Cancerto No. 2 (Ballet Imperial), and the last movement of Suite
No. 3 (Theme & Variations). John Cranko chose Tchaikovsky's music for the ballet version
of Onegin, while Gyula Harangoz6 used it for Rameo and Juliet, Roland Petit for The Queen
of Spades and Puss in Boots, Kenneth MacMillan for Anastasia and Winter Dreams, and Lilla
Partay for Anna Karenina.

His operas, ballets, symphonies, concertos, overtures and symphonic poems, suites, string
quartets and piano works are often performed today. What can be the key to this success?
Géza Falk elucidated the composer's personality and explained his music as follows:
“Tchaikovsky's talent and nature shows diverse ways of development. His talent began bloom-
ing slowly and belatedly. But we can observe the characteristics of an ageing man in his
nature quite early on. He is only thirty, and yet he already yearns for the tranquillity of vil-
lage life; he is unsaciable and often lacks the will to live, instead thinking of death. His soul,
which opened up only with difficultly, and his weak nerves were the causes of all kinds of
misfartune. From a psychological perspective, we shauld first look at his shyness and the
resulting inhibitions, sensitivity, his exceedingly emotional character and finally, his tempera-
ment, which could heat up and become excited so suddenly, because these are precisely the
sources of his sufferings. His sensitivity, his gentle heart and his nervous system, which re-
sponded to everything, constituted a burden in his life, but from an artistic perspective, they
represent the great worth of his unique personality.”



Pollak Julianna Eva

A tale by a German writer
set to Russian music

The original story of the The Nutcracker was written in 1816 under the title NuBknacker
und Mausekdnig (The Nutcracker and the Mouse King) by Ernst Theodor Amadeus Hoff-
mann. The conceit underlying the tale is that the world is full of miracles, but not every-
one can see them. Hoffmann's work has a uniquely sweet tone to it, which has made the
story enduring reading for children. But in Hoffmann's story, Christmas is just the pre-
text for the authar to take his readers to a world whose borders he himself has crossed
from time to time. Hoffmann spent his entire life balanced on the frontier between the
worlds of reality and fantasy.

In the original story of the nutcracker doll, we happen upon the festivities of an entirely
ordinary bourgeois family, but the story soon crosses the line into the world of fantasy.
Suffering from an illness, a young boy dreams feverishly about a battle between the mice
that have been infesting the house and the toy lead soldiers; the hero, the “Nutcracker
Prince” - a wooden figure with a snappable jaw used for cracking open nuts - comes to
life and becomes the commander of the toy soldiers who are defending the house. (Ac-
cording to a German legend, incidentally, a nutcracker brings good luck to the family and
protects the hame; this is why it was a common Christmastime “prop” in German-speaking
areas). However, Hoffmann’s world was not even close to being as balanced as that of fairy
tales: in his version the scenes swirl together madly, until the author finally transgresses
the boundaries of the story itself: he brings the nutcracker to life and has him become
betrothed to Marie, the young girl who is his protagonist. Marie and the Nutcracker Prince
then make wonderful journeys into a fantasy realm full of strange and fantastic beings.
Alexandre Dumas pere revised Hoffmann's stary substantially in 1844. This book, created
expressly for children, was published in Paris in 1845 under the title The Story of a Nut-
cracker. This version, which was extremely popular in the era, was given to Tchaikovsky by
the director general of the Imperial Theatres. The composer was commissioned to com-
pose a fairy-tale ballet, and Marius Petipa, the legendary French-born choreographer of
the Imperial Theatre in St. Petersburg, was charged with creating the chareography. Petipa
also worked on the libretto, in which the story was abridged: they preserved the Christmas
scene in the first half of the ballet, but in the second part they focused on the spectacle, the
introduction of the Land of Sweets. They wanted to premier in a single spectacle a piece



that would surpass everything that had been performed up until that point, using a set of
fairy-tale-like beauty and gorgeous costumes. They then asked Tchaikovsky to compose
the music. The choreographer gave detailed plans and instructions for the composition,
for which Petipa specified the precise length, rhythm and mood of the musical phrases.
Tchaikovsky initially refused the task as he was afraid that the bombastic spectacle might
divert the audience’s attention from the musical subtleties. He began composition in Feb-
ruary 1891 and finished his work in early 1892. His initial reservations were soon overcome
by enthusiasm for the fairy tale, leading to excerpts from the ballet, in the form of the The
Nutcracker Suite, being premiered at a concert of the Music Society in St. Petersburg on 7
March 1892. The Nutcracker became one of Tchaikovsky's most popular works.

The world premiere and the
variations of The Nutcracker

The world premiere of the complete ballet was held on 18 December 1892 at the Mariinsky
Theatre in St. Petersburg, and Tchaikovsky's one-act opera lolanta was premiered on the
same night. Both were the composer's final works for the stage. Due to Petipa’s sudden
illness, the choreography for the 1892 world premiere had instead been created by his
assistant Lev Ivanov in the end, who has been a loyal colleague of his for seven years
and followed the maestro's instructions and script to the letter. Although the two artists'
styles were fundamentally different, the change was not noticeable at the performance,
as Petipa had given precise and detailed instructions to his assistant, who possessed a
special sensitivity for music. Although the audience received the ballet well, and the impe-
rial family also held it in high regard, the critics sniffed. They disliked the choreography
and found the plot to be lacking in drama. All of the critics, however, uniformly praised
Tchaikovsky's music.

The immortal work can be seen in countless versions around the world. Its first premiere
outside of Russia's borders took place in England: Nikolai Sergeyev taught the revised
version to the Royal Ballet company in 1934. The other most famous productions include
those of Alexander Gorsky (1919), Vasily Vainonen's choreography (1934), Gearge Balanchine

(1954), Yuri Grigorovich (1966), Rudolf Nureyev (1967, 1985), John Neumeier (1971), Mikhail
Baryshnikov (1976), Roland Petit (1976), Mark Morris (entitled The Hard Nut, 1991), Matthew
Bourne (1992), Patrice Bart (1999), Maurice Béjart (2000) and Alexei Ratmansky (2010). Some
of these versions stuck with the original storyline, or some variation of it, but in others the
basic story received a completely different treatment, showing that The Nutcracker is one
of those classic ballets that have also served as a launching point for re-interpretation.
The Hungarian Royal Opera House first premiered the piece on 21 December 1927 in a cho-
reography by Ede Brada, but the performance was not popular. Arpad Szemere (the Opera's
principal director), revised the ballet in 1929, but success remained elusive. After World War
II, however, the situation changed. In 1949, the renowned choreographer of the Saviet era
Vasili Vainonen and his wife, Klavdiya Armasevskaya, arrived in Hungary in order to teach
together the choreographer's own version of The Nutcracker (1934). The premiere was held
in 1950, and Vainonen's Nutcracker, with the ballet arranged into three acts in ten scenes,
has remained in repertoire almost continuously.

The 1950 premiere was an important step in the history of the Opera House. In some re-
spects, it can even be considered the company's coming of age. What made the premiere
into a milestone was the fact that Vainonen created for Tchaikovsky's music a chore-
ography containing the essence of the great Imperial Russian Ballet, which on the one
hand required an increase in the size of the company, and on the other hand opened the
way for further full-length ballet productions. As another of its virtues, Vainonen departed
from Petipa’s saccharine libretto and, using Tchaikovsky's music as a starting point, re-
constructed the script.

One of the production's main strengths was the impressive and gorgeous visual design by
Gusztav 0lah (1901—1956), which the master director and designer spoke about in an inter-
view related to the 1950 premiere: "The Nutcracker is the greatest "exhibition” of my life, as
they say in the language of the theatre. For the scenery, we are using more than 4500 square
metres of canvas, and mare than 200 new costumes are being created. Zoltdn Fildp and
Tivadar Mdrk are also helping develop the designs - owing to the urgency and massive scale
of the work.” Decades later, during the renovation of the Opera House, the production was
moved to the Erkel Theatre, where the stage equipment did not allow for Gusztav Olah's
large-scale concepts for the scenery to be fully implemented. In 1994, when an updated
version of The Nutcracker directed by LaszI6 Seregi returned to the Opera House, everyone
enthusiastically celebrated the rebirth of the piece. The revival required reconstructing
replicas of the original scenery and costumes based on the original designs by Gusztav
0lah found in the Széchényi Library.



The creators of the new
production: Wayne Eagling
and Tamas Solymosi

Wayne Eagling (1950-)

The Canadian-born dancer and choreographer grew up in California, where he began
studying dance at the Paul Ramsey Studio of Dance Arts. In 1965, at the age of fifteen, he
met the dancers of Britain's Royal Ballet during their tour of the US and was given the op-
portunity to continue his studies at the Royal Ballet Schoal in London. In the late sixties he
moved to London, where the exciting and vibrant cultural life had a major impact on him.
In 1969, at the young age of 18, he joined the Royal Ballet, becoming a soloist in 1975 and a
principal dancer in 1972.

He would go on to dance with such partners as Margot Fonteyn, Merle Park and Jennifer
Penny. Although he would get the chance to dance many of the major classical principal
roles, it was perhaps in the works of Kenneth MacMillan (Elite Syncopations, Gloria) that he
was best able to utilise his talents. In April of 1983, he danced the role of Crown Prince
Rudolf at the New York premiere of Mayerling. He has also danced in the ballets of Frederick
Ashton, George Balanchine, Jerome Robbins, Rudolf Nureyev and Glen Tetley. He created
his first chareography for the Royal Ballet in 1985: this was Frankenstein, the Modern Pro-
metheus based on Mary Shelley's novel of the same title, set to the music of Vangelis.

In 1991, after retiring from the stage, he became artistic director of the Dutch National
Ballet. Jointly with Toer van Schayk, he created the 1996 ballet The Nutcracker and the
Mouse King, which he later taught to the Finnish National Ballet and in Poland. In 2003 he
parted ways with the Amsterdam company and embarked on an international career. Ap-
pointed artistic director of the English National Ballet in 2005, he led the company, where
he created numerous choreographies, until 2012. In 2010 he developed a new version of The
Nutcracker, and then went on to teach The Sleeping Beauty in Tokyo in 2014. His other cho-
reographies include Beauty and the Beast (1986), Byron (1988), Alma Mahler (1994) and Men Y
Men (2009). Audiences at the Hungarian State Opera have had a number of opportunities to
see his 1995 work Duet, which was premiered here in 2006.

Tamas Solymosi (1971-)

Tamas Solymosi completed his studies at the Hungarian Dance Academy and the Vaganova
Ballet Academy in Saint Petersburg, as well as in Monte Carlo. After graduating as a danc-
er, he also trained as a ballet teacher and chareographer in the early 2000s. As he was
frequently sought to perform abroad, his appearances at the Hungarian National Ballet
were primarily as a guest. He has also made guest appearances with the ballet companies
of Miami, Chicago and the Osaka Ballet and has appeared as a principal at the Wiener
Staatsoper, the Dutch National Ballet, the Semperoper Dresden and the ballet company of
the New York Metropolitan Opera. Audiences have also had the chance to see him at the
Bolshoi in Moscaw, the opera houses of Munich and Berlin, as well as in Santiago de Chile.
In 2006, he once again dedicated his full energy to working in Hungary when he took up
the position of deputy director of the Hungarian Dance Academy. In 2011, he was named
acting director of the Hungarian National Ballet, a position that was confirmed as perma-
nent two years later, and filling this office now constitutes the main focus of his work.
Since coming under his leadership in 2011, the Hungarian National Ballet has completely
renewed its repertoire, greatly enriching it to include, alongside its traditional Hungarian
ballet productions, nearly every great classical piece, numerous major neoclassical ballets
and some of the more important modern works. The international auditions it holds have
attracted more and more participants each year, with several hundred dancers registering
from every corner of the world on each occasion.

He regularly invites the finest international répétiteurs to share their expertise with the
company by working with its artists. In 2016, he established, within the Hungarian State
Opera, the Hungarian National Ballet Institute, which by now has aided the development
of more than one hundred students who also appear in various ballet productions and win
numerous awards at prestigious international dance competitions.



Taravillo Mahillo Carlos

An interview with Wayne
Eagling and Tamas Solymosi

In 2015, 65 years after the Budapest premiere of the famous Vainonen
Nutcracker, the Hungarian National Ballet presented a new version of
this most famous of ballet Christmas stories. The creative forces behind
the new production have The Nutcracker running through their veins.
The current version represents Wayne Eagling’s fifth time tackling the
ballet: he first choreographed the story in 1991, in an Amsterdam col-
laboration with Toer van Schayk entitled The Nutcracker and the Mouse
King, which he later developed further in Helsinki and Warsaw. Later on,
in 2010, he created a new production for London’s English National Ballet.
In his career as a ballet dancer, Tamas Solymosi has danced the role of
the Nutcracker Prince in a total of five different choreographies in dif-
ferent cities around the globe. The last time was in 2010, on the stage of
the Opera House, at a performance celebrating the 60" anniversary of the
Vainonen-0lah production.

After 65 years, why did you decide to create a new production of The
Nutcracker?

T.S.: | feel that every now and then every household requires a bit of “fresh paint”. While
some people do this after ten or 15 years, it took us 65 years to get to this point. After
so much time, much has changed in the world, as well as in the world of the theatre,
including the technology, set and costume design, and tastes. My abjective was for us to
remain faithful to the spirit and era of Gusztav Olah's work, and to preserve what is good
about it, but also to update and replace the aspects of it that have become a bit frayed
around the edges over the years.

How did this project come about, in the sense of making a whole new
production together?

W.E.: | had previously worked with the company on a short ballet called Duet, and that's
when Tamas Solymosi mentioned that he was looking to make The Nutcracker a little
bit more updated, to make it not so old-fashioned and mare of a nostalgic look back at



that great earlier production. The Nutcracker is one of the more difficult ballets to do,
because the story in Act 1is the party and the battle between the mice and the soldiers,
and the second act is virtually just a short journey, and then the series of different dance
numbers. It's a difficult ballet to tie together, and it's also difficult to make sense of the
stary without daing a lot of mime. We took our starting point fram the old production,
but | streamlined it a bit. We got it into two acts instead of three, we altered the libretto
a bit and created new choreographies as well. I've made the role of the Prince very
difficult. Normally the roles of the Prince and the Nutcracker were for two different
people - in this production it's just one dancer, so it has become a big challenge and
quite a hard part. This is a uniquely Hungarian production, different from the versions
I'd done before.

T.S.: I've snuck a few details into the production that indicate that the story takes
place in Hungary. There are Hungarian paintings on the wall, and during the Waltz of
the Snowflakes, a detail from the castle in Jak, the one behind the famous chapel there,
appears in the scenery. We even went to go visit real mansions on Andrassy Avenue
in order to make sure that every detail was just right. For a year and a half, I've been
photographing and collecting material for the visual design, and we have even looked
to films for inspiration. Beata Vavrinecz and Nora Romanyi used Gusztav 0lah's designs
as a starting point in order to realise our vision. In terms of both the visual concept and
the story, we added tiny little details to the characters that will help viewers quickly
grow fond of the piece, with characters that are more human and lovable and that will
give the audience the feeling that they are at home, watching the story take place in
their own family. | spent two years analysing past productions of The Nutcracker to see
which aspects needed to be thought through again. One of these, for example, was the
Christmas tree, which we made even more ornate and festive, while also giving the dif-
ferent families more individual characteristics and also adding more dance to the whole
thing. The basic framework for this current production came from the concept of the
Amsterdam version, which we restructured in light of the Vainonen-0lah production,
thus engendering new choreographies on whose creation | myself also collaborated.
With respect to the plot, the new production is more faithful to the original piece than
the Vainonen version was.

What is the target audience? Adults or children?

W.E.: Both. This piece is particularly suitable for introducing the world of classical
ballet to younger audiences: it has wonderful music, it uses children in the ballet, and
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it has a lot of spectacular, fabulous elements and adventures. At the same time, it also
puts a spell on the adults.

T.S.: The piece is a true family event. There will be excitement for young and old alike,
as well as a message. Our objective was for the production to speak to every age group.

Interview by Judit Kenesey
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