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Cselekmeny

Philip Glass mlivében a valosag es a fantazialas parhuzamos idében, az opera s a balett
nyelvén egymasrajatszva, mindvégig Ujabb és Gjabb fenytdrésbe helyezi a torténetet.
Paul és Elisabeth (Lise), a kiilonds testvérpar sajat fantaziavilagaban él egy lakasban,
a szomszed szobaban haldoklo anyjukkal. Paul megseriil, mert iskolatarsa, Dargelos
megdobja hogolyoval, igy gydgyulasaig otthon kell maradnia. Az 6sszezartsagban a
testvérek egyre inkabb elszakadnak a kiilvilagtdl, az egymastdl valg figgésben élve
ki vad fantaziaikat. Mindezt 6k Jatéknak nevezik, ami bar artatlanul indul, egyre visz-
szasabba valik, féleg az édesanyjuk halala utani trauma és az 6sszezartsag hatasara.
Gerard, a baratjuk nyer egyedil bebocsattatast ide, mintegy a Jaték néz6jeként.

Lise unni kezdi a bezartsagot: beall egy kalapboltban modellnek. Itt ismerkedik meg
Agathe-tal, kolleginajaval, akit meghiv magukhoz. Agathe kisértetiesen hasonlit
Dargelos-ra, emiatt lassan elviselhetetlenné valik a szoba belsd fesziltsége. Lise
Ujabb Kkitdrési kisérlete a hazassag: valasztottja a disgazdag Michael, aki azonban
révidesen meghal autobalesetben.

Paul egyre inkabb belehabarodik Agathe-ba, ezt azonban Lise képtelen elfogadni,
mindent megtesz, hogy ne teljesiiljon be a szerelem: el6bb Gerard-ral prdbalja
dsszebaranalni a lanyt, majd Paul Agathe-nak irott szerelmes levelét tinteti el.
Paul, mivel nem kap valaszt levelére, mérget vesz be. Tl késdn deril ki szdméara
Lise armanykodasa, a méreg mar megtette a dolgat. A kezdetben artatlannak tling,
dominancian alapulo Jaték halalos tragédiaba torkollik.




Magyar Nemzeti Balett / Hungarian National Ballet



Les Enfants Terribles(Veszedelmes éden), Philip Glass Cocteau-trilogidjanak utolsd darabja
Jean Cocteau(1889-1963) azonos cimii, Rettenetes gyerekek cimen szinténismert, 1929-es
regényén, illetve abbdl altala és a filmrendez6 Jean-Pierre Melville altal készitett film-
forgatokdnyvén alapul. A filmet 1950-ben mutatték be, a narrator hangja maga Cocteau.
Az opera-balett pedig a svajci Zugban, a Théatre Casindban valt lathato elGszor 1996
majusaban, a szinpadon az énesek mellett nyolc tancossal.

Jean Cocteau: Rettenetes gyerekek
Részletek a regénybdl

,A rue Montmartre-i lakasban, Gérard menekiilése utan, Elisabeth benyitott anyjanak
aszobajaba; ez aszobaalkotta, egy szegényes szalonnal, a lakas masik szarnyat, bal feldl.
Abeteg éppen szunnyadozatt. Négy hdnappal azeldtt ereje teljgben volt meg, amikor egy
szélités hirtelen megbénitotta; a harmincot éves asszony most dreg anyokanak latszott,
akinek a haldl minden vagya. Az ura megbabonazta, elkényeztette, tonkretette, s végilis
magara hagyta. Harom éven at csak idénként jelent meg a csaladi t(izhelynél. Ahanyszor
jott, mindannyiszor ijesztd jeleneteket jatszott el. Mindig a méjbaja hozta haza. llyenkor
megkovetelte, hogy gondozzak. Fenyeget6zdtt, hogy 6ngyilkos lesz, I0balta a revolverét.
Ha rohamanak vége volt, visszament a szeret6jéhez, aki mindig eliizte, ahanyszor csak
rajott a baja. Egyszer megint visszajdtt, toporzékalt, lefekiidt, és mivel képtelen volt mér
elmenni, ott halt meg a felesége mellett, akivel sosem akart egyitt élni.”

[..]

JAnyjuk hirtelen halala szlinetet hozott e viharokban. Tulajdonképp szerették 6t, s csak
azértbantak vele nyersen, mivel azt hitték, hogy halhatatlan. Stlyosbitotta a dolgot, hogy
felel6snek véltek magukat, mivel anyjuk Ugy halt meg, hogy még csak észre sem vették,
egy este, amikar Paul eldszor kelt fel, s ndvérével veszekedett a szabajukban.

Az apolond a konyhaban volt. A veszekedés csatava fajult, és a kislany langolé arccal,
anagybeteg karszekénél keresett menedeket, amikor egyszerre tragikusan egy ismeretlen
asszonnyal talalta magat szemkdzt, aki tagra nyitott szemmel s nyitva feledt szajjal nézte.

Furuhashi-Huber Inés, Gyarmati Zs6fia, Taravillo Mahillo Carlos




Ralik Szilvia, Kdsa Lérinc

A holttest megmereviilt karja, s a karszéket szoritd ujjai oly egész és csorbithatatlan
magatartast mutattak, amindt csak a haldl rogténdz, s amire egyediil csak 6 képes.
Adoktor tudta, eldre latta ezt az utolse rendiilést. A gyermekek, egyediil s képtelendl bar-
mely cselekedetre, sapadt rémiilettel néztek e megkdvesedett kialtast, egy elébb még élé
lenynek babuval valg helyettesitését, azt a gutaiitott Voltaire-t, akit eddig nem ismertek.”

Gyergyai Albert forditdsa

Arendezd-koreografus gondolatai

A regény alapvetése, hogy milyen pusztito hatéssal lehet a kialakuld jellemre a szeretet
hianya, az érzelmiminta nélkili gyermekkar legydzhetetlen terhe. A vérfert6z6 testvérpar”
torténete helyett az Ugynevezett érzelmi nihilben tengddd gyermek, a szeretetminta
nélkili 1ét, az anyahiany, az élet deformalg hatasa okan megtapasztalt veszteség az
opera valodi kiindulopontja. Az életben maradas 6sztonds sziikséglete, az allatvilag
precizen m(ikddé modellje szerint alakul, ahol nap mint nap meg kell kiizdeni a mar
kivivott pozicioért.

A karakterek killonbdzésege ellenére is létrejévd alarendeltségi viszonyaban kialakult
.nizd meg-ereszd meg” pszicholdgiai jatszma az igazi Jaték, amelyet a szerepldk
folytatnak. (A regény angol cime példaul egyenesen Children of the Game, vagyis a Jdték
gyermekei).

Az énekesek éltal belakott Szobaban zajlik a ,hétkdznapi-konkrét” cselekmény, mig a
tancmiveszek altal birtokolt ,szélesvasznl” térben a torténet pszicholdgiai mélyrétege
jelenik meg eqy, a mifajbol adekvatan kdvetkezd elemeltebb, esztétizalobb mozgas-
formaban. A tancosok az el6adas folyaman egyfajta id6tlenségbe emelik a tértenetet.
Ezam(i szamomramaaz egymas f6l6tti hatalomral, amanipulacioral, az 6nzésrdl, az onként
vallalt alavetettségrdl, az érzelmeinknek valg kiszolgaltatottsagrol szol."

Barta Déra



Taran Dumitru, Beeri Benjamin, Ralik Szilvia, Késa Lérinc, Szemenyei Janos, Kalnay Zséfia




Eqgy varazslatos akusztikai
kornyezetben

Interju Dobszay Péter karmesterrel

Les Enfants Terribles (Veszedelmes éden) nem egy rendszeresen jatszott
darab. Mi lehet az oka, hogy ritkan keriil az operahazak repertoarjara?

A modern, illetve kortérs operak gyérebb jatszottsaganak van egy valdjaban nagyon is
pozitiv oka, amelyet fontos nem elfelejteni: egyszerden annyi mesterm sz(iletett ebben
a mifajban a barokk kor 6ta, hogy egyaltalan nem kdnny(i a ma zeneszerzéjenek egy
ilyen repertoarban uj mdvel hiztos helyet kivivni. Marpedig szikseégszer(ien minden darab
miisorra tiizése mas nagyszer(i darabok félretevését feltételezi. Eppen emiatt, bar nagy
orém, hogy most megszolal ez a balett-opera, tudnunk kell, hogy megannyi csodalatos
partitlra fekszik még eldadatlanul kilénbdz6 fickok mélyén.

Nem szokvanyos a hangszerelés: a,zenekart” mindéssze harom zongora
alkotja. Hogyan viszonyul egymashoz a harom hangszer?

Egy egész estés eldadast, foleg ha az eqy lélektani drama, merész vallalkozas ilyen
sz(ik hangszerelési keretek kozott megirni, ennek ellenére a szerz6 még ezzel a harom
zongoréval isigen tartalékosan banik. Nagyon sajatos, varazslatos akusztikai kdrnyezetet
teremt ezzel, telt, zsongo, kerek hangzast, mely egyarant képes csilingel6 és mennydorg6
is lenni, de minden esetben kristalytisztan adja at a repetitiv zene ritmikajat.

Hogyan jelenik meg zenei szempontboél az altalad emlitett Iélektanisag?
Az énekszolamok a przaibeszéd sebességéhez és ritmusahoz kozeli megszolalasmodban,
kozérthetd zenei gesztusokkal tolmacsoljak a szereplk szandékait és aktudlis
lelkiallapotat. A zongorak adta kiséret ellenben egészen mas sikon és mas madon ad
jelentéstobbletet az eldadashoz, mint ahogy azt szamos korabbi operaban megszokhattuk.
Ez a zenei szbvet sosem szavanként vagy mondatonkent &brézol, inkabb nagyobb
idéegysegeken keresztll érzékelteti a lélektani helyzetek fesz(ltségvaltozasait.

Taravillo Mahillo Carlos, Késa Lérinc




Fontos motivum a testvérek kozotti kapcsolat, az ala-folé rendeltségi
viszonyok, a hatalom, a manipulacié. Miképpen jeleniti meg ezeket Philip
Glass a zenéjében?

A miben megjelend szerepl6k kozil Elisabeth alakja a legdominansabb, a helyzetek
tobbsegében 6 iranyitja a koriilotte leviket, sajat szempontjait hol gyermekijosaggal, hol
gyermeki féltékenységgel és dnzéssel érvényesitve. A leirt hangok sok helyen vilagasan
megmutatjak a hierarchiat. Az ellenallhatatlanulismétlddd és mindent elsodro harmoniak
tobb konfliktusosjelenetben Elisabeth sz6lamanak hangjaibdl épllnek fél. A tabbi szerepld
ellenallasanak megtoréset is vilagosan megmutatja a zene: amig kepesek sajat akaratukat
kifejezni, addig kilén hangkészletbdl énekelnek, késébb azonban menthetetlenil
belecstsznak az Elisabeth alkotta tonalitasha.

Opera-balettrdl van szo, igy felmeriil a kérdés, hogy ez a megjeldlés
zeneileg pontosan mit fed.

A tanc és az ének parhuzamosan, a szereploket és a dramai helyzetet duplikalva
jelenik meg. A két kifejezési forma a szerz6 szandéka szerint kildn jelentésarnyalatok
érzékeltetésevel gazdagitja egymast. A partitira semmiképp sem hagyomanyas
balettzene, még az instrumentalis tételekben sem, igy a koreografiat nem kell és nem
is lehet kozvetlen zenei gesztusok lekdvetésével felépiteni. Onallo, erds és elbeszélf
koreografiara van sziiksége az eléadasnak, melyet Barta Ddra rendez6-koreografus
jovoltabal meg is kapunk.

Furuhashi-Huber Inés, Kerényi Miklés David, Taravillo Mahillo Carlos




,Philip Glass (Baltimore, 1937), a »minimalizmus atyja«, a hipnotikus lebegés poétaja
valamiféle atavisztikus naivitasba vezeti vissza az érzékelést, a magzatviz nyugalmas
lebegésébe, ahol minden egyes apro, minimalis valtozas katartikus erej(i pillanatta valhat.
A valtozas és a kontinuum dinamikdja végeredményben a barokk zene lecsupaszitott
alapszdveteire emlékeztet. A zeneszerz6 altal addicios technikanak nevezett alakitas-
bévilés, epllés-lebontas olyan halézatokat hozétre, melyek a természeti képzddmények
(pl. eqy korall kibomlasa) vagy akar a fizioldgiai, testi létezés (vérkeringés, szivdobbanas
stb.)alapstrukturaira vezethetdk vissza. A szellemes rosszmajisagairdl és zenetorténeti
életlatasarol egyarant ismert Harold C. Schonberg irja az amerikai minimalizmusrol:
»Kiiléndsen a fiatalok tédultak a minimalista zenére. Sikkesnek szdmitott, modern zene volt
azok szdmdra, akik nem szeretik a modern zenét. £zt az eldllithatatlan motivumfolyamot
minden intellektudlis erdfeszités nélkil lehetett hallgatni. Egyenesen antiintellektudlis volt.«
A helyzet ma sem valtozott: az akkori fiatalok kissé megkorosodtak, de még mindig
tolulnak a minimalista zenére, s6t: utddaik is. Nem hinném, hogy a minimalista zene
antiintellektualis lenne, de kétségtelen, hogy az érzékek fell inditja be a csabitas fo-
lyamatat. Glass maga nem szereti ezt a terminust, a finom arnyalatok, az aprd ritmikai
alakzatok és hangzatvariaciok ismételgetésére ésvarialhatdsagara épiild zene maniakusa
inkabb klasszicistanak vallja magat. Glass mindenesetre iskola- és kortstilusteremt
zeneszerz0, aki szakitott azavantgard és a kisérleti zene tUlpdrgetettintellektualitasaval,
és ismét tomegtermeékke tette a komolyzenét.

Palyaja sem teljesen hagyomanyosan indult: apja lemezboltjaban kezdett ismerkedni a
zenével, mar gyerekként kivalo fuvola- és hegeddjatékos volt, majd a Chicagdi Egyetem
hallgatoja lett, matematikat és filozéfiat tanult, kesébb pedig a kanzervativ Juilliard School
novendéke lett. Aspenben Darius Milhaud kurzusait atogatta. Kezdetben Charles Ives,
illetve Webern zenéje izgatta, majd fokozatosan olyan fliggetlen zeneszerzdk keriltek
érdeklddése homlokterébe, mint Harry Partch, Virgil Thomson vagy Henry Cowell. Sors-
dontének bizonyult talalkozasa Ravi Shankarral, a nemzetkozi hir(i szitarm(ivésszel, aki
megismertette vele az indiai zenét. Glass hosszabb iddt toltott Parizsban (ahol Nadja
Boulanger tanitvanya volt), illetve dsi zenei motivumok nyomaban megfordult Nepalban
és Indidban is.

1967-ben New Yorkban megalapitotta a Philip Glass Ensemble-t, mely rendkiviil népszer(i
koncerteket adott. Terry Riley és Steve Reich, Glass zenészbaratai szintén jelentékeny

minimalista zeneszerzék lettek. Glass tobb mint hisz operat, 10 szimfoniat (A 2. és
a 3. killondsen kiemelkedd, a 6. Allen Ginsberg ihletésében fogant), 5 vondsnégyest
(alegismertebb a Company cimd, illetve a Mishima-vondsnégyes), szamos legendas film-
zenét, kamaradarabot (Music with Changing Parts, In the Upper Room, Chaotic Harmony,
Dracula), sz616 hangszerre (Melodies for Saxophone, Strung Out) irt mivet, dalt (Songs
from Liquid Days) komponalt. Einstein on the Beach (1976) cim( operéja miifajtorténeti
jelentdséqu: egy Uj stilusiranyzat kiindulasi pontja. Glass és a legendas avantgard
rendezd, Robert Wilson Gjraértelmezték a zenés szinhaz fogalmat. A »portréoperac
késdbb trilogiava bovilt (Akhnaten, Satyagraha), s talan maig ez a harom »ritudlis«
Glass-mi a legelismertebb. Egy masik, hatalmas iv(i trildgidva szervezddnek Glass Jean
Cocteau ihletésében fogant filmoperai(Les Enfants Terribles, La Belle et la Béte, Orphée).
Arepetitiv struktrak, a hangmintazatok megvarialasa, a szertartasossag, azid6tavlatok
parhuzamos megjelenitese, illetve adramaiidd felfiggesztése, az apré motivumsejtekbdl
sz6vodd lass fokozas, a technikai virtuozitas szinte minden Glass-m alapelemévé valt.
Operai kozil kiemelkedik atmoszferateremtd erejével a Poe nyoman irddott The Fall of
the House of Usher (1988), a Kafka Fegyencgyarmaton cimi novellajanak adaptacioként
elkdnyvelhetd In the Penal Colony(2000), illetve slirii zenei szovetével a The Voyage(1992).
Aportréoperamiifaja Glass egyik kedvelt megnyilatkozasi formaja maradt: zenébe szétte
pl. Galilei (Galileo Galilei, 2001), Kepler (Kepler, 2009) és Walt Disney (The Perfect American,
2013) életpalyajanak legfgbb allomasait.”!

1 Csehy Zoltan, Experimentum mundi, (Poszt)modern operakalauz, 1945-2014, Kalligram, 2015.



Késa Lérinc,




Rélik Szilvia, Beeri Benjamin, Kdsa Lérinc

Synopsis

In Philip Glass's work, reality and fantasy place the story in ever different fractures of
light at simultaneous times, playing off of the genres of opera and ballet.

Paul and Elisabeth (Lise), the unique siblings, live in their own special fantasy world,
in an apartment where their dying mother lives in the adjoining room. Paul is wounded
when his schoolmate Dargelos hits him with a snowball, farcing Paul to stay home
until he recovers. Locked together, the siblings become increasingly detached from
the outside world, living their fantasies in their interdependent relationship. They
have named this the Game which, although it starts out innocent enough, becomes
increasingly perverse, especially as a result of the trauma they experience following
their mother's death and the fact they are locked up together. Their friend Gérard is
the only person they allow inside, as a kind of audience for the Game.

Lise startsto become bored with being locked up and starts modelling for a milliner. This
is where she meets her new colleague Agathe, who she invites to their place. Agathe
bearsastriking resemblance to Dargelos, which causes the internal tension in the room
to slowly become impossible to bear. Lise’s next attempt to break free is marriage: she
has chosen the wealthy Michael, who soon afterwards ends up dying in a car accident.
Paul falls increasingly in love with Agathe, which Lise is unable to accept: she does
everything she can to thwart their love, first trying to get Agathe to fall for Gerard and
then resorting to hiding Paul's love letter to Agathe. Since he does not receive a reply
to his letter, Paul resorts to taking poison. He finds out about Lise’s scheming too late:
the poison has already had its effect. The Game, which had at first seemed innacent
and based on dominance, ends up leading to tragedy.




The Holy Terrors (Les Enfants Terribles), the last part of Philip Glass's trilogy, is based on
the novel of the same name, written by Jean Cocteau (1889-1963)in 1929, and on the film
script based on the novel written by the author and Jean-Pierre Melville, the director.
The film premiered in 1950, which Cocteau himself narrated. The opera-ballet premiered
at the Théatre Casino in the Swiss city of Zug in May 1996, with eight dancers taking the
stage along with the singers.

Jean Cocteau: The Holy Terrors (Les Enfants Terribles)
Excerpts from the novel

“Meanwhile, in the rue Montmartre, after the rout of Gérard, Elisabeth was with her mother.
The sick woman lay with her eyes shut in a bedroom opening into a shabby drawing-room
on the left side of the apartment. Four months ago this woman had been young and vigor-
ous. Then, without warning, paralysis had struck her down; and now she looked like an
old woman. She was thirty-five years old and longed for death. She had been bewitched,
despoiled, and finally deserted by her husband. For three years he had gone on treating
his family to occasional brief visits, during the course of which — having meanwhile
developed cirrhosis of the liver —he would brandish revolvers, threaten suicide and order
them to nurse the master of the house; for the mistress with whom he lived refused this
office and kicked him out whenever his attacks accurred. His custom was to go back to
her as soon as he felt better. He turned up one day at home, raged, stamped, took to his
bed, found himself unable to get up again, and died; thereby bestowing his end upon the
wife he had repudiated.”

(...

"Suddenly their mother died — a shock that stunned them. Thinking her immortal, they had
treated her with scant consideration; but nevertheless they loved her. To make matters
worse, they felt they were to blame; for she had died all unbeknown to them, while they
were quarreling in her room, the very evening when Paul got up for the first time. The
nurse was in the kitchen. The row degenerated into an exchange of blows; with cheeks

aflame, Elisabeth had fled to seek sanctuary beside her mother's chair. She found herself
confronted by an unknown woman staring at her with wide open tragic eyes and mouth.
She had been surprised by death, perpetuated in such a pose as death alone conceives
of: hands clenched, armsrigid along the chair arms. The doctor had foreseen that the end
would come without warning; but the children, alone, transfixed by this sudden counterfeit,
this puppet in place of a live person, this stranger with the mask of a sculptured sage,
gazed on it livid, stone-still before its petrified stare, its cry of stone.”

Translated by Rosamond Lehmann

The thoughts of the director and choreographer

“The premise of the novel is what a terrible effect an absence of love and the unsur-
mountable burden of a childhood without an emotional example can have on a developing
individual. Instead of a story of incest, the opera focuses on one of children vegetating
in an emotional state of nihilism, existent without an example of lover, an absence of a
mother, loss experienced as a result of the deforming nature of life. The instinctive need
to survive is manifest according to the precision model of the animal kingdom, where
one has to fight for one’s position each and every day.

The real Game played by the characters is a psychological tug of war that developed in
their subordinated relationship despite the difference of their characters. (The novel is
even sometimes called Children of the Game in English.)

The everyday plot takes place in the Room in which the singers live; however, the plot
that unfolds in the depths of the psyche is set in the “widescreen” space used by the
dancers, who use a more removed, aesthetically focused form of movement that follows
from the genre. During the course of the performance, the dancers elevate the piece to
asort of timelessness.

For me, The Holy Terrors is about subordinated authority, manipulation, selfishness,
voluntary subordination, and our vulnerability to our emotions.”

Déra Barta
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The Les enfants terribles is not a piece that is often staged. Why is it that
it seldom makes it to the repertoires of operas?

There is in fact a very positive reason why contemporary operas are played less, which
we should not forget: there are simply so many masterpieces in the genre that have
been written since the Baroque period that it is in no way easy for a composer to secure
himself a place with a new work. And adding a given piece to a repertoire means ousting
other excellent works. So, even though we are very happy that we will have a chance to
see the Les enfants terribles, we have to realise that there are equally excellent scores at
the bottom of the stack that we have not yet performed.

The orchestrationis by no means usual: the “orchestra” consists of a total
of three pianos. What is the relationship between these three instruments?
It is a brave endeavour to write a full-length performance, especially a psychological
drama, with such limited instrumentation, and yet the composer uses even these three
pianos quite sparingly. He creates an exceptionally unique and magical acoustic environ-
ment with his full, resonating, well-rounded sound that is capable of being both tingly
and thundering while always reflecting the rhythm of the repetitive music crystal clearly.

How does the psychology you mention appear in the music?

The singing parts are sung almost at a rate and rhythm akin to speaking and use easily
understandable music gestures to convey the characters’ intentions and current psy-
chological states. However, the piano accompaniment provides the performance with
a new layer on an entirely different level and in a different manner than in most other
operas. The musical texture never proceeds by words or sentences, but rather depicts
the changes in the psychological tension over longer time spans.

Kélnay Zs6fia, Ralik Szilvia, Kerényi Mikids David, Bee




The relationship between the siblings, the subordinated relationship,
power, and manipulation are all important motifs. How are these present
in the music written by Philip Glass?

0f the characters in the work, Elisabeth’s is the most dominant: in the majority of the
situations, she controls the people around her, getting her way both with childish be-
nevalence and childish jealousy and selfishness. The notes often clearly reflect this
hierarchy. Ina number of scenes involving conflicts, the insatiably repetitive harmonies
that wash away everything in their path are built on the sounds of Elisabeth’s part. The
music also reflects the breaking down of the resistance of the other characters: while
they are able to express their own wills, they use their own set of notes, but later on end
up singing with Elisabeth’s tonality.

Since this is an opera-ballet, the question arises as to what this term
means.

The dance and the music appear concurrently, duplicating the charactersand the dramatic
situation. The author's intent is to use the two modes of expression to accentuate each
other by lending depth to the meaning. The score is by no means traditional ballet music,
even in its instrumental parts, which means the choreography does not have to be, and
in fact can't be, built on direct responses to the musical gestures. The performance
needs an independent, strong, and narrative choreography, which, thanks to director
and choreographer Dora Barta, it now has.

KosaLdrinc, Ralik Szilvia, Krupp Anna




Kalnay Zsofia,



"Philip Glass (Baltimare, 1937), »the father of minimalism« and the poet of hypnotic
floating, takes sensation back to some form of atavistic naivety, to the calm floating
experienced in the amniotic fluid where every tiny, minimal change may be elevated
to a cathartic moment. The dynamics of change and continuity remind us of the naked
textile of Barogue music. The development-expansion and building-demolition that the
composer refers to as an additive technique creates networks that have the same basic
structures as natural formations (e.g. the unravelling of coral) or even physiological
and physical existence (blood circulation, heartbeats, etc.). Harold C. Schonberg, known
for his witty criticisms and his clear view of music history, writes the following about
American minimalism: »Young people were especially enthusiastic about minimalist music.
It was considered chic and was modern music for peaple who don't like modern music. This
irresistible flow of music could be listened to without any intellectual endeavour at all. It was
straight up anti-intellectual«. The situation remains the same today: the young generation
has grown a bit older, but they are still enthusiastic about minimalist music: in fact, their
descendants do, too. | don't believe that minimalist music is anti-intellectual, but there
is no doubt that it starts the seduction process from the direction of the senses. Glass
himself never liked this term and rather considered the music based on delicate nuances,
slight rhythmic patterns, and the repetition and variation of musical variations to be
maniacal, or rather classicist. Either way, Glass is a composer who created a school and
aperiod style and who broke with the overly contrived intellectualism of the avant-garde
and experimental music, making classical music a mass product again.

His career did not at all start out in the traditional manner: he learned about music in his
father's record shop and was a talented flute and violin player even as a child. He went on
to study mathematics and philosophy at the University of Chicago and then became a pupil
of the conservative Juilliard Schoal. He attended Darius Milhaud's courses in Aspen. He
was first interested in the music of Charles Ives and Webern, and then gradually started
taking note of independent composers like Harry Partch, Virgil Thomson, and Henry Cowell.
His meeting with internationally renowned sitar legend Ravi Shankar was a turning point,
who introduced him to Indian music. Glass spent a period of time in Paris (as a student of
Nadia Boulanger)and even travelled to Nepal and India in search of ancient musical motifs.
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He founded the Philip Glass Ensemble in New York in 1967, the concerts of which became
quite popular. Glass's musician friends Terry Riley and Steve Reich also became notable
minimalist composers. Glass wrote more than twenty aperas, 10 symphonies (his Second and
Third Symphonies are especially noteworthy, and the Sixth was inspired by Allen Ginsberg),
b string quartets (the most famous being Company and the Mishima String Quartet), numer-
ous legendary film soundtracks, chamber pieces (Music with Changing Parts, In the Upper
Room, Chaotic Harmony, Dracula), works for solo instruments (Melodies for Saxophone,
Strung Out), and songs (Songs from Liquid Days). His opera Einstein on the Beach (1976) is
important in the history of the genre, as it launched a new style. Glass and the legendary
avant-garde director Robert Wilson reinterpreted the notion of the theatre. His »portrait
opera« was later expanded to become trilogy (Akhnaten, Satyagraha): these three »ritual«
Glass pieces may be the most favoured. Glass's film operas, inspired by Jean Cocteau, are
also organised in a trilogy with an enormous arc (Les Enfants Terribles, La Bélle et la Bete,
Orphée). Repetitive structures, the variation of sound patterns, ceremoniousness, the
concurrent depiction of alternate times, the suspension of dramatic time, slow escalation
built from tiny motif cells, and technical virtuosity have become staples of Glass's works.
Of his operas, The Fall of the House of Usher (1988), written on the basis of Poe works, In
the Penal Colony (2000), which can be considered an adaptation of Kafka's novel of the
same name, and the thickly musically textiled The Voyage (1992) are especially noteworthy.
The portrait opera genre has remained one of Glass's preferred forms of expression: for
example, he has set the most important stations of the lives of Galilei (Galileo Galilei,
2001), Kepler (Kepler, 2009), and Walt Disney (The Perfect American, 2013) to music.”

1 Zoltan Csehy, Experimentum mundi, (Poszt)madern operakalauz, 1945-2014, Kalligram, 2015.
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