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Giacomo Puccint

A Nyugat
lanya

La fanciulla del West

Opera harom felvonasban, olasz nyelven, magyar és angol felirattal
Opera in three acts, in Italian, with Hungarian, English, and Italian surtitles

David Belasco The Girl of the Golden West cim(i dramaja alapjan a szdvegkdnyvet irta

Libretto based on David Belasco’s The Girl of the Golden West by GUELFO CIVININI,
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Dramaturg, magyar szdveg Dramaturg, Hungarian translation by ORBAN ESZTER
Angol széveg English translation by ARTHUR ROGER CRANE

Karigazgato Chorus director CSIKI GABOR

Bemutatd: 2018. december 1., Erkel Szinhaz
Premiere: T December 2018, Erkel Theatre
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Sid, aranyasé a miner GEIGER LAJOS
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Happy, aranyasé a miner K6SA LGRINC

Jim Larkens, aranyas6 a miner GABOR GEZA

Billy Jackrabbit, indian o Red Indion DOBAK ATTILA
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Jake Wallace, vasari énekes a traveling camp minstrel KALDI KISS ANDRAS
José Castro, mesztic férfi a mestizo ZAJKAS BOLDIZSAR

Kézremiikddik a Magyar Allami Operahéaz Zenekara és Enekkara
Featuring the Hungarian State Opera Orchestra and Chorus

Karmester Conductor PIER GIORGIO MORANDI
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Cselekmény

Els6 felvonas

Az aranyasok egy hossz( nap utan tabori kocsmajukban, a Polkaban gylilekeznek. A csapos, Nick
intézi az ligyeket, mig meg nem érkezik Minnie, a Polka tulajdonosa, akibe minden férfi szerelmes. It
van Jack Rance is, a seriff, kesébb megérkezik Ashby tigyndk, aki a banditat, Ramerrezt keresi. Rance
dsszeszolalkozik az eqyik aranyasoval: mindketten biztosak benne, hogy Minnie az Gvék lesz. Vagyuk
targya épp iddben érkezik, hogy rendet teremtsen. Bibliadrat tart a férfiaknak. Ashby {izenetet kap
egy ismeretlen spanyol n6tdl, aki megigéri, hogy elvezeti a bandita buvéhelyere. Még egy vendég érke-
zik a kacsmaba: Dick Johnson Sacramentébdl. Minnie elmondja, hogy ismeri, ezért az aranyasok ba-
ratsagosan fogadjak. Elfogjak Ramerrez bandéjanak egyik tagjat, igy megtudjuk: Johnson valgjaban
maga a banda feje, és eredeti célja az volt, hogy kifossza az aranyasokat. Mikor Minnie és Johnson
magukra maradnak, a n6 elarulja, hagy még az elsd igaz szerelemre var. Johnson biztositja, hagy amig
8 a kdzelben van, sem Minnie-nek, sem az aranynak nem eshet bantdasa. A né meghivja magahoz
vacsordra a feérfit, aki igent mond.

Masodik felvonas

Minnie maganyos hegyi hazaban Wowkle, az indian asszony gyermekeét dajkalja. Minnie belép, és
késziil6dni kezd: vacsoravendéget var. Johnson érkezése utan kettesben maradnak, és szenvedé-
lyesen szerelmet vallanak egymasnak. A lelkiismeretevel vivado Johnson épp indulni akar, amikor
harom puskaldves hallatszik, igy a ferfi elbdjik a hazban. A seriff érkezik harom aranyasoval, hogy
tudassak Minnie-vel: Johnson nem mas, mint Ramerrez, az ildoz6tt bandita. A nd elkiildi 6ket, majd
a szerelmét bizanygato Johnsont is elkergeti. Ahogy a férfi kilép az ajton, |6vés dordil, és Johnsan/
Ramerrez sebesiilten zuhan be az ajton. Minnie elrejti szerelmét a padlason, de amikor a seriff visz-
szatér, a vércseppek elaruljak a bandita ottlétét. Johnson megadja magat, de Minnie azt javasolja,
hogy egy pokerjatszmaval dontsék el a férfi sorsat. Ha a seriff nyer, Minnie az 6vé lesz, ha pedig
Minnie, Johnson szabad. A szerelmes nd csal a kartyan, igy megnyeri a jatékot. Rance allja a szavat,
és tavozik.

Harmadik felvonas

Eqgy erdei tisztason Rance, Nick és Ashby az aranyasok csapatara var, hogy sikeriilt-e elfogniuk
Ramerrezt. Megérkezik a csapat, kiderdl, hogy a bandita nyoméara bukkantak, s Ashby tarsasagaban
tovabb Gldazik. Hamarosan bilincsbe verve hozzak magukkal a foglyot, hogy felakasszak. A férfi csak
annyit ker, hogy ne aruljak el Minnie-nek, milyen véget ért. Higgye azt, hogy tavol, szabadon €l. Rance
drjongve slirgeti a kivegzest, de az aranyasok tétovaznak. Minnie id6ben érkezik, hogy szerelme segit-
ségere siessen: azzal fenyegetdzik, hogy el6bb a rablot, majd sajat magat is leldvi, ha nem engednek
szabad utat nekik. Emlékezteti az aranyasokat a sok jora, amit neki kdszonhetnek. A férfiakon er6t
vesz a meghatottsag, és megkdnydriiinek Johnsonnak, aki Minnie-vel egyiitt elhagyja a Sierra vidékét,
hogy egyitt 0], tisztességes életet kezdjenek.

Odafigyelés és nyitottsag

Beszélgetés Vasily Barkhatov rendezdével

Hogyan lehet egy szazéves opera torténetét, mely 150 éve, az aranylaz idején jatszadik az amerikai
Vadnyugaton, 2018-ban, Eurépaban a magunkénak érezni?

A Nyugat ldnya az én elképzeléseim szerint a Vadnyugat helyett Nyugat-Eurépaban jatszodik, ide ér-
keznek az emberek munka és pénz reményében, mégpedig Kelet-Europabol, Oroszorszaghl, Azsia-
hol, a kozép- és tavol-keleti arab vilaghol. Megprabaljak illegalisan atlépni a hatart, keresik azt a helyet
amaguk szamara, ahol élhetnek, tlélhetnek... és megélhetnek. lgy igencsak hasonlit a magunk kériil
lathato helyzet a Puccini altal abrazoltra: megfeleld dokumentumok nélkiil dolgozo emberek kevés
pénzt keresnek, amit aztan hazakildenek a csaladjuknak.

Ennek a vilagnak a megjelenitéséhez kiilonleges csérendszert almodott a szinpadra.

Hogyan kapcsolddik ez a latvanyvilag ezeknek az embereknek a torténetéhez?

A diszletet eqgy fotd inspiralta, amely egy azsiai tabort abrazolt, ahol tényleg ilyen szlk csdvekben
eltek az illegalisan ott dolgozok. llyen korilmények kdzott készitették fel gyermekeiket az iskolara,
ilyenben feszitettek ki koteleket ruhajuk kiteregetésehez. Egészen meghatd volt, ahogy egy holgy egy
ilyen cs@szerliségben meghuzddva tanult a kislanyaval. Ebbe a szegény, besz(ikiilt térbe helyeztem
a torténetet.



A Nyugat Idnya egy férfitarsadalmat abrazol. Ebben a vilagban gyakorlatilag egyetlen né van:
Minnie. Ki ez a hihetetlen erds, karizmatikus egyéniség, aki barmely helyzetet megold, barmi-
lyen konfliktus esetén egy pillanat alatt rendet teremt?

Minnie az en értelmezésem szerint egy kozépkord dzvegyasszony, egy nyugat-europai nd, aki ferje
halala utan annak aldozza az életét, hogy segiti ezeket a szegény embereket. Ruhat, ételt ad nekik,
tanitja 6ket. Neki nincsenek anyagi gondjai. Oriasi szakadék tatong az 6 és a tébbiek életszinvonala
kozott. Persze minden férfi szerelmes Minnie-be, de 6 olyan a szdmukra, mint a Madonna: annyira
tisztelik, hogy kapcsolatuk mentes minden ,mocskos hatsé gondolattél”. Masfeldl, Minnie minden
helyzetet megold, a férfiak pedig a segitségére szorulnak, sét szinte fliggévé valnak téle.

Milyennek latja a két férfi foszerepldt, Dick Johnsont és Jack Rance-t?

Puccini rendkivil érdekesen abrazolja a tenor Johnsont: ugyanolyan zenekari hangzast komponal neki,
mint a basszbariton Scarpianak a Toscdban. Marpedig Puccini tudatos szerzd volt, semmit nem irt vélet-
leniil! Az a hasonldsag Johnsaon és Scarpia kdzott, hogy a szerelmiiket egyszerre motivaljak iizleti érde-
kek" és valos érzelmek. Puccini a bels6 konfliktust fogalmazza meg, vagyis az érzelmet, ami egyszerre
igaz és nem igaz. Hiszen Scarpia teljesen dszintén szerelmes Toscaba, mikdzben eszkdzként is hasznal-
ja 6t. Akihasznalas és az igazi érzelmek kozti fesziiltségrol van itt sz6, és annak a nehézségérdl, hogy ez
a feszltseq feloldodjon. Mintha Puccini Johnsont kétarcu emberként akarta volna Iattatni, aki a szere-
lem miatt riasi személyiségfejlddesen megy keresztiil. Rance a mi tdrténetiinkben egy korrupt rendér,
aki penzért fedezi az illegalis tabort. Ut a hatalom és a féltékenység mellett a szerelem is mozgatja. Nem
rossz ember, st rendkivil egyenes, aki Gnmagat a bels§ szabalyok leteteményesenek tartja, és gy 6 is
szabalykdvetd ebben a tarsadalomban. Tisztaban van vele, hogy el kell fogadnia: vesztett a kartyan, mert
8 is belement a jatékszabalyokba. Igaz, abban a hiszemben teszi ezt, hogy méasnap megdli Johnsont.

Afoszerepldkon kiviil szamos figura kdrvonalazddik, és mindegyiknek megvan a maga kis torténete.
Komoly rendezdi kihivas lehet a tdmeg tagjait a maguk egyéniségével kiiln-kiilon szinre vinni.

En nagyon izgalmasnak tartom, ahogy parhuzamosan halad a sok kis térténet, amit természetesen
nem kénny( kdvetni. Ahogyan Puccini is megirta, tokéletesen kiilonbdz6 mentalitast emberek vannak
dsszezarva - és ez fontos része az operanak. Kiildinbdzd szarmazasu, kultaraju, vallast emberek élnek
az ilyen taborokban a jobb élet reményében. Mindenkinek més a multja, az életutja. Lehet koztik olyan
egyetemi bdlcsésztanar, aki mast egy épiilet megépitésében kénytelen részt venni, hogy pénzhez jusson,
amit hazakiildhet, mondjuk, Afganisztanba. Vagy lehet kdztiik indiai buddhista, aki most szintén éhezik.
De legyen bar koztiik buddhista, keresztény, muszlim, legyen akdr azsiai vagy szlav - 8sszetartja Gket,
hogy mindnyajan egy kis aranyporszem, vagyis nehany eurd reményében valasztottak ezt az életet. Puc-
cini a zene altal kiilinbdzteti meg ezeket a szereplGket. Az én el6adasomban a jelmezek, viselkedések
altal is kdrvonalazodo egyének lesznek jelen.
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Chiara Isotton, Szegedi Csaba

Mit iizen a nézdknek az eldadasan keresztiil A Nyugat lanydval?

Mindannyian masok vagyunk, mas nemzetiség, kultdra, mindenki mashonnan jott, mast tanult. Na-
gyon nehéz ettdl a hattértdl fliggetleniteni magunkat, és gy szemlélni az embereket; jobban odafi-
gyelve rajuk, érdekldddnek, nyitottnak lenni felgjiik. En a Szovjetunioban nevelkedtem, ahol mindent
szabdlyoztak, megmondtak: megmondtak, hogy ki jo, ki rossz, ki ilyen, ki olyan. De aztan hogy ennél
arnyaltabban és dsszetettebben latjuk-e egymast, az nem csak azon mlik, hogy a Szavjetunie milyen.
Ez odafigyelés és nyitottsag kerdése, és ez szamomra nagyon fontos.

Giacomo Puccini:
A Nyugat lanya

A témakereséstdl a bemutatoig

Meglepének tlinhet operaszinpadon a western, Puccini azonban emellett dontétt hosszd évek tema-
keresése utan. Alkalmas, hatasos, letaglozo torténetet akart Uj operaja alapjaul. igy felmeriilt benne
egyebek kdzott Victor Hugo A pdrizsi Notre-Dame-ja, nehany Gorkij-novella, Oscar Wilde darabjai, s6t
Marie Antoinette élete is. Nem véletlenill irja le a zeneszerz6 Gnmagat gy, mint aki ,folyton madarakra,
nGkre és szovegkonyvekre vadaszik'".

Véqiil az 1906-ban bemutatott, a nagy kaliforniai aranylaz idején jatszodo Ldny a Vadnyugatrdl
(The Girl of the Golden West) cim(i David Belasco-darabban lelte meg, amit keresett. Belasco
(1853-1931) sziileit torténetesen éppen a kaliforniai aranylaz csalta Angliabél San Franciscdba, igy
valos élmények is inspiraltak ezt a szindarabjat. Mlve, melyet 6 maga rendezett, driasi nepszer(iség-
nek Grvendett, 224-szer jatszottak a Broadwayn.

Puccini latta New Yorkban a darab angol nyelv(i eldadasat, és hasonld élményben volt része, mint
korabban Belasco Pillangdkisasszonyaval: teljesen érthetd volt szamara a cselekmény, annak ellenére,
hogy nem tudott angolul. Nem utols6 sorban ez lehetett az oka annak, hogy gy dontdtt, zenedramat
ir bel6le, hiszen olyan operaanyagra vagyott, melyet csupan az el6adoi munka altal is érthetének talal.
Igaz, elblvdlték Belasco szinpadi effektjei is: a naplemente, a villamlas, a perceken at tarto, realiszti-
kus precizitassal megoldott hovihar.

A Nyugat ldnya librettojat a kéltd Guelfo Civinini és Carlo Zangarini készitettek. Puccini azért Gket kér-
te fel, mert addigra a Manon Lescaut, a Bohémélet, a Tosca és a Pillangékisasszony szovegkdnyvirdival
nem dolgozhatott: az indulatos Luigi lllicaval 8sszeveszett, Giuseppe Giacosa pedig mar nem élt. Mint



a tdbbi operdja esetében, a zeneszerzg ezuttal is aktivan részt vett az anyag dramaturgiajanak kiala-
kitasaban. Nem volt problémamentes a szovegkdnyvirokkal vald egyiittmikodés a mindig tiirelmetlen
komponista szamara. Am nemcsak a librettistak lasstsaga okozott gondot; Puccini elégedetlen volt a
nyelvi megvaldsitassal is, illetve nagyon komoly kihivas elé éllitotta 6t, hogy a Belasco-darab szémos
angol nyelvi-nyelvjarasbeli gesztussal kiilonbdzteti meg a szereplket, aminek nehéz volt megtalalni
a mikdoddkepes olasz megfeleldjét.

A Nyugat ldnya G6sbemutatéjat 1910. december 10-én a New York-i Metropolitanben tartottak, ami a
MET tortenetében az elsé operai 6shemutato volt. Az el6adast Arturo Toscanini vezényelte, a fosze-
repeket Emmy Destinn (Minnie) és Enrico Caruso (Johnson) jatszotta, és ezt is maga David Belasco
rendezte. Az opera a New York-i kdzonségre nagy hatast tett, és a jelenlévé zeneszerz§ hatalmas
sikert aratott. A kritikusok véleménye azonban megosztott volt: tébben biralték az opera szimfoni-
kussagat, volt, aki a dallamot kevesellte, masokat elképesztett a vératlan boldog vég. Puccini viszont
szakitani akart korabbi mdveinek tragikus asszonyfiguraival. Minnie ereje, magabiztossaga, egész-
sége, optimizmusa tobb kritikus szdmara zavarba ejt6 és dsszeegyeztethetetlen valt az addigi olasz
operairadalom alapjan kialakult elvarasokkal.

New York utadn hamarosan Chicagdban és Bostonban is bemutattak az operat, majd 1911. junius 12-
én, szintén Toscanini vezényletével, Rémaban a Teatro Costanziban is szinre kerillt. A Magyar Allami
Operahédzba is hamar eljutott, el6sz6r 1912-ben lathatta a kz8nség, Alszeghy Kalman rendezésében,
Kerner Istvan vezényletével.

Puccini-operak
es A Nyugat lanya

Hat év telik el az 1904-es Pillangékisasszony utan, mire Puccini megirja A Nyugat ldnydt. A mes-
ter zeneszerz6i stilusat és technikajat érint6 legszembet(indbb valtozas, hogy itt mar kevesebb
zart szammal, ariaval dolgozik. Helyette - Wagner és Richard Strauss hatasara - a szélorészeket
lezératlanul szdvi bele a jelenetek szovetébe, a cselekményt pedig a zene megszakitasa nélkl viszi
tovabb. A Puccini altal hasznalt harmaniak sokkal eléremutatobbak lettek, ami Debussy hatasanak
is koszonhetd.

Ett6l még megmarad az igazi puccinis liraisag is, melynek szép példaja a Pillangdkisasszonyra emlé-
keztet6 zimmdgd korus A Nyugat ldnya els6 felvonasaban, amikor az aranyasok keringdt, majd Minnie
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témajat dudoljak. Tovabbi érdekes szerkezeti hasonldsag, hogy a szerz6 mindkét opera mésodik felvo-
nasat mellékszallal inditja, késleltetve a f6 cselekményszal tovabbf(izését, és hasonld zenei gesztussal
teszi ezt: a Pillangdkisasszanyban a cimszerepld szolgalélanya, Suzuki egy monoton buddhista imat
mormol, A Nyugat Idnydban az indidn szolgalolany, Wowkle énekel kisgyermekenek altatot hasonloan
monoton hangon. Minnie és Cso-cso-szan készilddeset a szerelmiikkel valo nagy talalkozasra hasonld
reszletességgel komponalja meg a szerzd, tulajdonképpen ezzel is késleltetve a nagy pillanatot, ngvelve
a fesziiltséget. A varva vart taldlkozas pedig hasonldan csalddassal tolti el a ket holgyet.

Ahogyan a Pillangckisasszonyban és a Turandotban, gy ebben az operaban is torekedett a komponista,
hogy autentikus, ,eqzotikus’ témakat irjon bele. gy keriilt az amerikai dallamkent értelmezhetd Jack
Wallace-dal az els6 felvonasba, az opera tébb pontjara pedig az aranyasok ,doo-dah, doo-dah, doo-dah,
day” dudoraszasa. Nagy kiilonbseg észlelhetd azonban Minnie és a korabbi Puccini-ndalakok kdzott. Mig
Manon, Mimi, Cso-cso-szan finom, ndies, a szerelmktdl erdsen fliggd, majd tragikus sorsra jutd ndala-
kok, Minnie robusztus, egészséges, fiiggetlen egyéniség. Emiatt, ellentétben a korabbi nagy lirai szopran
szerepekkel, Minnie-t dramai szopran énekli, mint majd Turandotot, illetve Wagner és Strauss hésndit.

A Nyugat lanya kornyezete
es kora

Az aranylaz

Nem Gjkori fogalom az aranylaz, hiszen mar a Romai Birodalomban, sét az ¢kori Egyiptomban is
talalhatunk feljegyzeseket (j aranylel6helyek felé tdrténd megelénkiilt nepvandorlasokral.

A hires amerikai aranylazat azonban 1848. januar 24-én James W. Marshall kaliforniai nagybirtokos
nevéhez kothetjik, aki arrol volt hirhedt, hogy indianok szazait tartotta rabszolgasorban. Marshall
éppen egy vizimalom épitési munkait ellendrizte, amikor valami csillogora lett figyelmes a part menti
iszapban. Az ekkor kihalaszott aranyrdg hire futdtiizként terjedt el az Eqyesiilt Allamokban, és ha-
marosan emberek szazezrei keltek Gtra Kalifornia felé az arany jelentette gazdagsag reményében.
Az akkoriban még meglehetdsen civilizalatlan Amerikaban ez valadi rendfenntartasi gondokat szilt,
melyek megoldasat a vezetés atadta a Kaliforniaba kiildott seriffeknek, akik az aranyasok vonzotta
rablobandék lopésait villamgyors és kiméletlen modszerrel torolték meg: revolverrel es kotéllel.

Az aranylaz maig sok mdvészt foglalkoztato téma. Ebben a durva milidben jatszadik A Nyugat ldnya
mellett Charlie Chaplin 1925-6s Aranyldz cim( fekete-fehér némafilmje, s6t még 2013-ban is keszilt
err6l azonos cimmel egy dokumentumfilm Patrick Reams rendezésében.



A western

A western eldszor az amerikai Vadnyugatot bemutato és dics6itd filléres regényként jelent meg.
Késtbb alakult ki leghatasosabb formaja, a film.

Amiifaj egyik kitalaloja” a republikanus Theodore Roosevelt, aki négykdtetes miivében (The Winning of the
West - A Nyugat legydzése, 1889-1896) a protestans angolszaszok szemszogéhdl irta meg Amerika szaraz-
foldi terjeszkedésének romantikusra szinezett torténetét. O volt Amerika elsg cowboyelndke (1901-1909).
A western tartalmi és formai Gstipusa, A nagy vonatrablds 1903-ban, vagyis nem sokkal A Nyugat Id-
nya megirasa eldtt kesziilt, és Edwin S. Porter irta, fényképezte és rendezte. Ez a film archetipikus
western: megvan benne a rajtaiités, az (ildzés és a leszamolas harom szerkezeti eleme, és van ben-
ne Okdlharc, tlizharc, lovas hajsza s eqgy gyors kozlekedesi eszkdz vizudlis szenzacidja. Ugyanakkor
tartalmazza a m(ifaj masik jellegzetességét is: a polarizalt erkdlcsi vilagot, a Jok és a Rosszak szem-
benallasat. A western tehat egy véres tarténelmi kor jellegzetes konfliktusaibol taplalkozik: a vadregé-
nyesre festett Vadnyugat foldfoglalassal, népirtassal tarkitott meghdditasabal, mely altalaban Eszak
és Del, illetve a telepesek és az indianok kiizdelmét eleveniti fel a nyugati partvidék meghdditasaért.
Awesternfilmek fénykora az 1930-1960-as évtizedekben volt. Utdna Amerikaban a korabban évenkénti sza-
zas nagysagrendben készlilt western mennyisége a tizedére csokkent. Ekkor, Puccini haldla utan néhany
évtizeddel, érdekes fordulat allt be: a m(ifaj italo- vagy ,spagettiwestern’ néven Olaszorszagban Gjult meg. A
legendas paros, Sergio Leane rendezd és Ennio Morricone zeneszerzg az gy maréknyi dolldrért (1964) és a
Volt egyszer egy Vadnyugat (1968) cim(i alkotasaikkal bekeriiltek a film- és filmzenetorténet legjobbjai kizé.

Wells Fargo

A Nyugat lanydban a Wells Fargo vérdijat tlizott ki a bandita Ramerrez fejére. A tarsasag gyndke,
Ashby személyesen is megjelenik az operaban.

Henry Wells és William Fargo, az American Express alapiti, 1852-ben, a kaliforniai aranylaz idején
hoztak Iétre a Nyugatot szolgald Wells, Fargo és Tsa. (Wells, Fargo & Co.) céget. Az Uj tarsasag bankolas
es arany, illetve mas értékek expressz postazasi lehetfségét biztositotta. Jol jelképezi mindezt az
abrazolasaban Iathato hat 16 huzta, arannyal megrakott postakocsi.

A Wells Fargo San Franciscdban, majd mas nagyvarosokban is megnyitotta irodait, és hamar népsze-
rliségre tett szert gyorsasaganak és megbizhatdsaganak kdszonhetden. A tarsasag a kiildeményeket
postakacsin, g6zhajoval, vasuttal, lovas postafutarral vagy telegrafikus Gton szallitotta expressz gyor-
sasaggal. 1861-ben a Wells Fargo a hires, am rdvidéletl Pony Expressnek is atvette a szerepét. (A Pony
Express lovas gyorspastafutarszolgalat volt, 160 postaallomassal, 80 lovassal és 800 loval rendelke-
zett.) Ot év millva benne eqyesillt az 8sszes nagyobb nyugati postakocsi-Gtvonal. A Wells, Fargo & Co.
nevet viseld postakocsik tébb mint 3000 mérféldnyi teriletet fedtek le Kaliforniatol Nebraskaig, illetve
Coloraddtdl a montanai és idahai banyaszteriiletekig. 1888-ra tébb mint 25 allam kozott kdzvetitett.

Chiara Isotton, Gaston Rivero
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Synopsis

Act1

The gold miners gather in the Polka after a long day. Nick is taking care of business until Minnie
arrives, who all the men are in love with. Jack Rance, the sheriff, is also here, then Agent Ashby
arrives, who is looking for the bandit, Ramerrez. An argument breaks out between Rance and one of
the gold miners: both of them are sure that Minnie will be their wife. The abject of their desire arrives
just in time to settle things. She gives the men a lessan from the Bible. Ashby receives a message
from an unknown Spanish woman who promises to lead him to the hiding spot of the bandit. Another
customer arrives at the saloon: Dick Johnson from Sacramento. Minnie tells them that she knows him,
so the gold miners welcome him friendlily. Gne member of Ramerrez's gang is caught, so we find out
what the others do not: Johnson himself is actually the head of the gang, and his original goal was
to raid the gold miners. When Minnie and Johnson are left alone, the woman reveals that she is still
waiting for her first true love. Johnson reassures her that as long as he is around, neither Minnie, nor
the gold are in danger. The woman invites the man for dinner to her house, and he accepts.

Act2

Wowkle, the Indian woman is nursing her child in Minnie's lonely mountain cabin. Minnie enters and
starts to get ready: she is expecting Johnson for dinner. After his arrival, they are left alone and
confess their love far each other passionately. Johnson, struggling with his conscience, is about to
leave, when three gunshots can be heard, so the man hides in the house. The sheriff arrives with
three gold miners to let Minnie know: Johnson is no other than Ramerrez, the hunted bandit. The
woman tells them to leave, then he chases Johnson away too, who is asserting his love. As the man
walks out the door, a shot is fired, and Johnson/Ramerrez stumbles through the door, injured. Minnie
hides her lover, but when the sheriff comes back, the blood drops give away the presence of the
bandit. Johnson surrenders, but Minnie suggests that they decide the fate of the man aver a poker
game. If the sheriff defeats her, she will give herself to him; if he loses, Johnson goes free. The
woman in love cheats and wins the game. Rance keeps his word and leaves.

Act3

Rance, Nick, and Ashby are waiting for the group of gold miners, to find out if they managed to catch
Ramerrez. The group arrives, and it turns out that they tracked down the bandit, and they continue
chasing him with Ashby. Soon, they bring the captive with them, handcuffed, to hang him. All he asks
them is not to tell Minnie how his life ends. She should believe that he is living far away and free.

Rance frantically urges the execution, but the gold miners hesitate. Minnie arrives in time to help her
lover: she threatens that she will first shoot the robber, then herself if they don't let them free. She
reminds the men of all the goad things they have her to thank for. The men are moved and have mercy
on Johnson, who leaves the Sierra with Minnie to start a decent new life together.

Attention and openness

An interview with director Vasily Barkhatov

How can we, in 2018 in Europe, identify with the story of a hundred-year-old opera which takes
place 150 years ago during the gold rush in the American Wild West?

In my view, La fanciulla del West takes place in Western Europe instead of the Wild West. This is where
people arrive in the hope of work and money, namely from Eastern Eurape, Russia, Asia, the Middle
and Far Eastern Arab world. They are trying to cross the border illegally, they are searching for a place
for themselves to live, to live through... and to make aliving. So the situation around us is quite similar
to the one depicted by Puccini: peaple working without the right documents earn little money, which
they will then send home ta their families.

To visualize this, you dreamt up a special pipe system on the stage. How is this visual world
connected to the story of these people?

The set was inspired by a photo experience of mine, which showed a camp in Asia, where people
working there illegally were actually living in such narrow pipes. They were preparing their children
for school and stretched the clotheslines to hang their clothes in such circumstances. It was pretty
touching how a lady was studying with her little daughter, taking shelter in such a pipe-like thing. |
placed the story in this poor, constricted space.

La fanciulla del West depicts a patriarchy. In this world, there is practically only one woman:
Minnie. Who is this strong, charismatic individual, who sorts out any situation and settles things
in an instant in case of any conflict?

According to my interpretation, Minnie is a middle-aged widow, a Western European woman, who,
after the death of her husband, spends her entire life helping these poor people. She gives them
clothes, food and teaches them. She does not have any financial problems. There is a huge gap
between her standard of living and that of the others. Of course, every man is in love with Minnie, but
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she is like the Madonna for them: they respect her so much that their relationship is free from any
“filthy hidden agenda.” On the other hand, Minnie sorts out any situation, and the men need her help;
indeed, they become dependent on her.

How do you see the two male protagonists, Dick Johnson and Jack Rance?

Puccini represents the tenor Johnson in an extremely interesting way: he compased the same
orchestral sound for him as for the bass-baritone Scarpia in Tosca. However, Puccini was a conscious
composer, he did not write anything by accident! The similarity between Johnson and Scarpia is that
their love is motivated by “business interests” and true feelings at the same time. Puccini expresses
the internal conflict, that is, the feeling, which is true and not true at the same time. Since Scarpia
is genuinely in love with Tosca, while he is also using her as a tool. This is about the tension between
taking advantage and true feelings, and the difficulty for the tension to dissolve. It seems as though
he wanted to portray Johnson as a double-faced person, who undergoes an enormous persanality
development because of love. In our story, Rance is a corrupt policeman who covers the illegal camp
for money. He is motivated by power, jealousy, and also love. However, he is not a bad person, he is
extremely straightforward and considers himself as the guarantor of the internal rules, so he also
complies to the rules of this society. He is aware that he has to accept he lost on cards because he
also agreed to the game rules. It is true, though, that he does so believing that he will kill Johnson
the next day.

In addition to the protagonists, several other characters are outlined, and each has their own
little story. It must be a serious challenge for a director to show each member of the crowd one
by one with their own individuality.

| find it very exciting how the many little staries progress in parallel, which is obviously not easy to
follow. As Puccini wrote it too, people with totally different mentalities are stuck together - and this is
an important part of the opera. People with different arigins, cultures, religions live in such camps in
the hope of a better life. Each person has a different past and way of life. There might be a professor
of humanities among them, who now has to participate in the construction of a building to earn
money that he can send back home ta Afghanistan, for example. Or there might be an Indian Buddhist
among them, who is starving, too, at the moment. Whether there are Buddhists, Christians, Muslims,
Asians, or Slavic peaple among them, what holds them together is that all of them chose this life in
the hape of a golden grain of sand, that is, a few Euros. While Puccini distinguishes these characters
by the music, in my performance, there will be individuals outlined also by costumes and behaviours.

What message are you trying to convey to the audience through the performance with La fan-
ciulla del West?

We are all different: we have different nationalities, cultures, all of us came from a different place,
studied different things. It is very hard to dissociate ourselves from this background and look at
people that way; by paying more attention ta them, being interested in and open to them. | was raised
in the Soviet Union, where everything was requlated and explained to us: they told us who was good,
who was bad, wha was this and who was that. But whether we see each other in a more nuanced and
complex way does not only depend on what the Soviet Union is like. This is a matter of attention and
openness - and this is very important to me.

Giacomo Puccini:
La fanciulla del West

From searching for a subject to the premiere

It might be a surprise to see a western on the opera stage, but Puccini chose this genre after
searching for a subject for long years. He wanted an adequate, effective, overwhelming story as the
basis for his new apera. So, amang others, Notre-Dame de Paris by Victor Hugo, some short staries
by Gorky, and the plays of Oscar Wilde, moreaver, the life of Marie Antoinette also came to his mind.
It is not by accident that the composer describes himself as someone who is ‘constantly hunting for
birds, women, and librettos.”

Eventually, he found what he was looking for in The Girl of the Golden West, a play by David Belasco,
premiered in 1906, taking place during the big California Gold Rush. The parents of Belasco (1853-1931)
were actually lured to San Francisco from England by the California Gold Rush, s this play of his was
inspired by real life experiences. His piece, which he staged himself, enjoyed enormous popularity: it
was played 224 times on Broadway.

Puccini saw the performance of the play in English in New York, and he had a similar experience to the one
he had had previously in case of Madame Butterfly by Belasco: the plot made perfect sense to him despite
the fact that he did not speak English. Not least, this might have been one of the reasons for his decision to
write an opera from the material, as he desired to create an opera material which he found understandable
merely through the performers’ work. It is true that he was also fascinated by the stage effects of Belasco:
the sunset, the lightning, the blizzard lasting for minutes, created with realistic precision.
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The libretto of La fanciulla del West was written by poets Guelfo Civinini and Carlo Zangarini. Puccini
asked them to do the work because by this time, he was not able to work with the libretto writers of
Manon Lescaut, La bohéme, Tosca, and Madama Butterfly: He had fallen out with the impetuous Luigi
Illica, and Giuseppe Giacosa had already died. Just like in case of his other operas, the composer took
an active part in the development of the dramaturgy of the material. The cooperation with the libretto
writers was not free of prablems for the always impatient composer. However, the problem was not
only with the slowness of the librettists, but also with Puccini being dissatisfied with the linguistic
implementation and being confronted with a serious challenge by the fact that the Belasco play
distinguished the characters with several English language and dialect-related gestures, the viable
Italian equivalent of which was hard to find.

The world premiere of La fanciulla del West was held on 10 December 1910 in the Metropolitan Opera
in New York, which was the first opera world premiere in the history of the MET. The performance
was conducted by Arturo Toscanini, the main roles were played by Emmy Destinn (Minnie) and Enrico
Caruso (Johnson), and the play was directed by David Belasco himself. The opera had a major impact
on the audience in New York, and the composer who was present at the premiere, achieved an
enormous success. However, the apinion of the critics was divided: several of them criticized the
symphonicity of the opera, some thought the melody was insufficient, others were amazed by the
unexpected happy ending. Puccini wanted to break up with the tragic woman figures of his previous
works. For many critics, the strength, self-confidence, health, and optimism of Minnie was confusing
and incompatible with the expectations formed on the basis of the previous Italian opera literature.
After New York, the opera was premiered in Chicago and Boston too, then it was staged in the Teatro
Costanzi in Rome on 12 June 1911, with the conduction of Toscanini. It soon arrived at the Hungarian
State Opera as well: the audience had the first opportunity to see it in 1912. It was directed by Kalman
Alszeghy and conducted by Istvan Kerner.

Puccini operas and
La fanciulla del West

Six years pass after the 1904 Madama Butterfly before Puccini writes La fanciulla del West. The most
striking change in the master's composition style and technigue is that he works here with fewer self-
contained numbers and arias. Influenced by Wagner and Richard Strauss, the solo parts are instead
weaved into the fabric of the scenes by being left open, and the plot is carried forward without
interrupting the music. The harmonies used by Puccini had become more progressive which is partly
due ta the influence of Debussy.

Nevertheless, the Puccini-style lyricism remained, a nice example of this is the humming choir
reminiscent of Madama Butterfly in the first act of La fanciulla del West, when the gold miners are
humming a waltz, then Minnie's theme. Another interesting structural similarity is that the composer
starts the second act of both operas with a subplot, delaying the advancement of the main narratives,
and he does so with the same musical gesture: the servant girl of the title character in Madama
Butterfly, Suzuki murmurs a monotonous Buddhist prayer, in La fanciulla del West, the Indian servant
girl, Wowkle sings a lullaby to her child in a similar manotanous tone. The preparation of Minnie and
Cio-Cio San for the big meeting with their lovers is composed by the composer with an identical level
of detail (he actually delays the big moment and increases the tension with this as well). The long-
awaited reunion will later also disappoint the two ladies.

Just like in Madama Butterfly and Turandot, the composer strived to write authentic, “exotic” themes
into this opera as well. This is how the song of Jack Wallace, which can be interpreted as an American
melody, was included in the first act, then the humming of “doo-dah, doo-dah, doo-dah day” by the
gold miners. However, an impartant difference can be noted between Minnie and the earlier female
characters of Puccini. Whereas Manon, Mimi, Cio-Cio San are subtle, feminine figures depending
strangly on their lovers, then meeting a tragic fate, Minnie

isarobust, healthy, independent individual. Therefore, contrary to the previous big lyrical roles, Minnie
is sung by a dramatic soprano, just like Turandot and the heroines of Wagner and Strauss later on.
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The environment and era
of La fanciulla del West

The Gold Rush

Gold rush is not a modern age term, as some records can already be found in the Roman Empire,
and even in Ancient Egypt, on the intensified migrations toward the newly discovered gold reserves.
However, the famous American Gold Rush starting on 24 January 1848 can be linked to the name of
the American landowner, James W. Marshall, who was infamous for keeping hundreds of Indians in
slavery. Marshall was checking the building works of a water mill, when he noticed something shiny
in the mud along the coast. The news of the gold nugget fished out by him spread across the United
States like wildfire, and hundreds of thousands of people soon set off toward California in the hope
of the wealth the gold meant.

In America, which was quite uncivilized at the time, this provoked real palicing issues, and the task
of solving them was transferred by the governance to the sheriffs sent to California, who retaliated
the thefts of the outlaw gangs attracted by the gold miners with a lightning fast and ruthless method:
with revolver and rope. The gold rush is a subject that still interests a lot of artists. Besides The Girl
of the Golden West, the 1925 silent film of Charlie Chaplin, The Gold Rush also takes place in this rough
setting; furthermore, a documentary with the same title was made of the topic even in 2013, directed
by Patrick Reams.

The western

The western first appeared as a cheap novel presenting and praising the American Wild West. Its most
effective form, the film, was born later.

One of the "inventors” of the genre was the Republican Theodore Roosevelt, who described the story
of the terrestrial expansion of America painted with romantic colours from the perspective of the
protestant Anglo-Saxons in his four-volume work (The Winning of the West, 1889-1896). He was the first

cowboy president of America (1901-1909).

The content and form archetype of the western, The Great Train Robbery was made in 1903, so not long
before the writing of The Girl of the West. The film was written, photographed, and directed by Edwin
S. Porter. The reason for its being an archetypical western is that it has the three structural elements
of raid, chase and reckoning, and there is fistfight, gunfight, harse chase and the visual sensation of
a fast means of transport. Alsg, it contains the other characteristic of the genre: a polarized moral
world, that is, the opposition of the Good and the Bad. The western is therefore nourished by the




typical conflicts of a bloody historical era, the conquest of the Wild West described as romantic,
flavoured with land grabs and genocides, and recreates the fight for the conguest of the West Coast
typically between the North and the South and between the colonists and the Indians.

The heyday of western films was in the 1930-1960s. Later, in America, the number previously produced
in an annual quantity of hundreds dwindled to a tenth. At this time, a few decades after the death of
Puccini, an interesting turn of events occurred: the genre was renewed in Italy under the name of
Italo-Western or “spaghetti western.” The legendary pair, director Sergio Leone and composer Ennio
Morricone are now considered among the very best in mation picture and film score history because
of their films A Fistful of Dollars (1964) and Once Upan a Time in the West (1968).

Wells Fargo

In La fanciulla del West, it was Wells Fargo that put a hit on the bandit, Ramerrez. The agent of the
company, Ashby, shows up in the opera in person.

Henry Wells and William Fargo, the founders of American Express, established the Wells, Fargo & Co.
company in 1852 during the California Gold Rush to provide services in the West. The new company
provided banking services and express shipping of gold and other valuables. This is well symbolized
by the six-horse stagecoach laden with gold, which can be seen on its logo.

Wells Fargo opened offices in San Francisco, then in other major cities, and quickly gained popularity
thanks to its rapidity and reliability. The company delivered the mails at express speed by stagecoach,
steamboat, rail, post courier on horseback, or by telegraph. In 1861, Wells Fargo took aver the role of
the famous but short-lived Pony Express too. (Pony Express was a horseback express courier service,
which had 160 post stations, 80 horse riders and 800 horses.) Five years later, the company controlled
all the large Western stagecoach routes. The stagecoaches wearing the name of Wells, Fargo & Co.
covered an area of more than 3,000 miles from California to Nebraska and from Colorado to the
mining areas in Montana and Idaho. By 1888, it had operated across more than 25 states.
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