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Cselekmeny

Ma sem tudhatjuk teljes bizonyossaggal, mi tortént valojaban azon a fagyos januari haj-
nalon a Bécsi-erddben megblve mayerlingi vadaszkastélyban, vélhetéen azért, mert
a két szerelmes halalanak okara vonatkoz jeleket a lehet legnagyobb alapossaggal
tintette el a csaszari udvar. Vajon szerelmi dngyilkossag tortént? Esetleq eqy részeg
verekedés tort ki, vagy sotét hatter( politikai merénylet végzett az Osztrak-Magyar
Maonarchia tronjanak varomanyosaval és szeretgjével, Vetsera Mariaval? Rudolf féher-
ceg és Stefania belga hercegnd politikai érdekbdl megkatétt, de csédbe jutott hazas-
saga, a trondrokos liberalis nézetei és folyamatos dsszet(izései apjaval, Ferenc Jozsef
csaszarral, az anyai szeretethiany kétségtelendl mind eldidezték a Mayerling tragikus
végkifejletét. A naplokbol és a levelekbdl egy bohém, csapongd, gyakran erészakoskodo
trondrakos képe rajzolodik ki, akit egy megszallott, a szerelemeért akar életét is aldozni
vagyo fiatal lanytdl valo elszakadasra akartak kényszeriteni.

Prologus: Heiligenkreuz temetd, Mayerling kozelében (1889. januar 31-i
napkelte elétt)

Egy fiatal lanyt temetnek az &j leple alatt teljes titokban egy maganyas templom melletti
temet6ben. Ez a temetés annak a tervnek a része, ami megvedi a Habsburg-hazat a bot-
ranytol, és megovja a mar tobb mint 600 éve hatalman levé uralkodocsalad becsiletét.

Els6 felvonas

1. kép - Bécsi csaszari palota, a Hofburg balterme, 1881

Rudolf trondrokos és Stefania belga hercegnd menyegz6i baljan a fiatal féherceg meg-
botrankoztatja az udvart, megserti sziileit és feleségét azzal, hogy nyiltan flortél Lujza
hercegndvel, menyasszonya higaval. A botranyos jelenet utan egyedil maradva Ru-
dolf dsszetalalkozik korabbi szeretdjével, Larisch grafnéval és Vetsera barandvel, aki
bemutatja neki legkisebb lanyat, Mariat. A talalkozast négy magyar tiszt zavarja meg.
Rudolf targyal vellk. A Habsburg-cimerben abrazolt kettds sas azt szimbolizalja, hogy
a csalad a Bécstdl keletre és nyugatra esd teriileteket feliigyeli. A magyarok azonban
flggetlenségiiket kérik. A tisztek tavozasa utan Larisch grofné kihasznalva Rudolf
egyedulletét, kozos multjukat idézi fel, amit Taaffe grof miniszterelndk, Rudolf egyik
legnagyabb ellensége észrevesz es jelent Ferenc Jozsefnek. Larisch csokjat mar Ferenc
is latja, mindenki megbotrankozva tavozik.



2. kép: Erzsébet csaszarné lakosztalya a Hofburg-palotaban

Erzsébet csaszarné és kiralyné (Sisi) eltavozott a balrdl és udvarholgyeivel milatja az
id6t. Rudolf mieldtt ifju hitveséhez menne - egyiittérzést remélve boldogtalansaga,
kényszerhazassaga miatt - meglatogatja.

3. kép: Rudolf trondrokos lakosztalya a Hofburgban
A kiabrandult Stefania hercegnd naszéjszakajara készilve elbocsatja a szolgaloit.
Rudolf kegyetlenidl megtréfalja félenk feleségét: eqy revolverrel halalra rémiszti.

Masodik felvonas

1. kép: Egy sivar, rossz hirii kocsma Bécsben

Nehany évvel kés6bb Bratfisch, Rudolf hiiséges fidkerese kiséretében Rudalf és Stefania
alruhaban érkezik a kocsmaba. Latva Stefania rosszkedvet, Bratfisch mindent meg-
tesz, hogy mosolyt csaljon az arcara. Egyre felszabadultabb a hangulat, Stefania végil
csalddottan elhagyja a kocsmat. Rudolf szeretdjére, Kasper Micire és magyar barataira
koncentral. A mulatsag tet6fokan razziazo renddrok lepik el a kocsmat, Rudolf, Mici és
a magyarok elrejtéznek. A rend6rség néhany letartdztatas utan tavozik. A folyamatos
megfigyeléstdl elkeseredett Rudolf javaslatot tesz Micinek: kdvessenek el egyiitt dn-
gyilkossagot. Taaffe grof megérkezik, miutan figyelmeztetik, hogy Rudolf a kocsmaban
van. Rudolf ismét elbijik, de a Taaffe altal megfenyegetett Mici, atadva egy birodalom-
ellenes pamfletet felfedi 6t a grofnak, akivel aztan elmegy.

2. kép: A kocsma eldtt
Amint Rudolf elbdcsuzik a baratoktdl, Larisch grfné felismeri 6t, és bemutatja neki a
fiatal ndve valt Vetsera Mariat.

3. kép: Vetsera barondé rezidenciaja

Maria megigézve nézi Rudolf portréjat, amikor Larisch grofné meglatogatja 6ket Vetsera
bardng meghivasara. A grofné (hamis) kartyat vet Marianak, és azt igéri, hogy szerelmi
almai valdra valnak. A szerelmes lany levelet ir a trandrokosnek.

4. kép: Hofburg

A csészar sziiletésnapja tiszteletére rendezett innepségen Taaffe grof szamonkeri
Rudolfon a pamfletet, aki ginyosan reagal a fenyegetésre.. Erzsébet egy festményt
ad ajandékba a csaszarnak, melyen az uralkodo szeret6je, Schratt Katalin lathate.

A vendégek kivonulnak megnézni a tizijatékot, Erzsébet és Middleton kettesben maradnak.
Gyengéd kapcsolatukat, csokjaikat kifigyeli Rudolf, és mardosd haragot érez. Rudolfot
lelki betegge teszi anyja hiitlensége. Larisch grofné azonban jobb kedvre deriti, amikor
atadja Maria levelét.

5. kép: Rudolf trondrokos lakosztalya a Hofburgban
Maria és Rudolf elgszor talalkoznak titokban. Szenvedélyes egydttlétiik alatt tobbszor
foglalkoznak a halal gondolatéval.

Harmadik felvonas

1. kép: Csaszari vadasztarsasag vidéken, Bécs kdrnyékén, 1889. januar

A csaszari csalad és vendégei vadaszaton vesznek részt. A csodalatos nap botranyba
fullad, mert Rudolf vadul megrantja a ravaszt, elsil a puska a kezében, a golyé megal
egy udvaroncot, és majdnem megsebesiti a csaszart.

2. kép: Rudolf trondrokos lakosztalya a Hofburgban

A csaszarne felfedezi Rudolf egydttlétét Larisch grofnéval, és elkldi a grofnét. Nem
tudja, hogy Maria kint var. Maria belép a lakosztalyba Rudolfhoz, aki kérleli a lanyt, hogy
haljon meg vele egytt.

3. kép: A vadaszhaz Mayerlingben, 1889. januar 30.

Rudolf vadasztarsainak, Hoyos gréfnak és Coburg hercegnek azt mondja, hogy nem
érzi tul jol magat, és szeretne egyedil maradni. Az ivocimborak elmennek. Megérkezik
Bratfisch Mariaval. Rudolf megkeri Bratfischt, hogy szorakoztassa Gket. Nem jar siker-
rel, igy Rudolf mély elkeseredésében felszoltja Bratifischt a tavozasra. Rudolfot elboritja
az izz6 szenvedeély, vadul szeretkezik Mariaval, majd morfiuminjekcioval csillapitja fel-
borzolt idegeit. Még egyszer utoljara karjaba zarja Mariat, majd lelévi. A zajra berohan
a szobaba Hoyos, Coburg és Loschek, az inas, de a trandrokas feldulva elbocsatja Gket.
Amikor egyedil marad, végez magaval is.

Epilogus: Heiligenkreuz temetd, Mayerling kdzelében (1889. januar 31-i
napkelte el6tt)

Egy fiatal lanyt temetnek az &] leple alatt teljes titokban egy maganyos templom melletti
temetdben.



Timofeev Dmitry, Sharipova Elena

A koreografus

Sir Kenneth MacMillan (1929-1992) a 20. szazad balettvilaganak eqyik legmeg-
hatarozobb és legszélsdségesebben megitelt szerepldje volt. ,A 20. szazad egyetlen
jelentds koreografusanak sem valt ilyen nagy amplitidoval ingadozd helye a balett pan-
teonjaban - az abszol(t rajongastol a teljes megtagadasig” - mondta rola egy kortarsa
halala utan tiz évvel (Allen Robertson, 2002). MacMillan heves dszinteséggel tagadta
meg és bontotta le azokat a konvenciokat, amiben nevelkedett alkotom(ivészkeént, nem-
csak szdrakoztatni, hanem gondolkodtatni is vagyott: ,A valdsdgot akartam a szinpadra
vinni, nem azokat @ darabokat, amiket az 1940-es és 50-es években Idttam... Azoknak a
daraboknak nem volt kapcsolata a valds emberi érzésekkel, az igazi emberi viselkedéssel.
Az a balett nem volt tdbb, mint eqy dtldtszo (vegablak. Azt akartam, hogy a kézénséget
mélyen megérintse a karakterek sorsa.”

MacMillan szegény skot csaladba sziletett, ezért is érezte olyan égetden fontosnak,
hogy a balettnek tiikrdznie kell a kortars valosagot és be kell mutatnia az emberek éle-
tének bonyolult igazsagait. Az angliai Norfolk megyei Great Yarmouth-ban nétt fel, és
alig 11 éves volt, amikor gsztdndijjal felvételt nyert a helyi gimnaziumba. De a torté-
nelem kozbeszolt: elkezdddott a masodik vilaghabor, a varost tobbszor is bombazta
a Luftwaffe, ezért az iskolat a nottinghamshire-i Retfordba evakualtak. MacMillan itt
fedezte fel eldszor a balettet, és hamarosan megszallottja is lett, éjt nappalla téve ta-
nulmanyozta a The Dancing Times korabeli kiadvanyait a helyi kdnyvtarban.

Koran, 1942-ben elveszitette édesanyjat, ami hatalmas torést jelentett szamara:
LEmlékszem, amikor visszajéttem az elsd iskolai sziinetre Yarmouthba, és az dllomdson
apdm és a névérem vdrtak ram, és elmondtdk, hogy anydm el6zd este meghalt. Ettdl a pilla-
nattdl kezdve gy éreztem, egyediil vagyok.” Ekkor Iépett be az életébe a helyi tAnctanar,
Phyllis Adams, aki latva a kivételes tehetségét, szarnyai ala vette a félarva fiat, nagy
gonddal és tiirelemmel tanitotta a kdvetkezé években. 15 éves koraban jelentkezett
a Sadler's Wells (ma Kiralyi) Balettintézetbe, ahova Ninette de Valois azonnal felvette,
majd egész palyafutasa soran egyengette az Gtjat. Egy év malva mar alapito tagja volt
annak a Sadler's Wells Theatre Ballet (SWTB) tarsulatnak, amelyet de Valois hozott Iét-
re a Covent Garden Kiralyi Operahazba koltozott Sadler’s Wells Balett tarsulat helyén.
MacMillan a SWTB szamara készitette els6 kisérleti, ,mihely"-balettjeit. Ezek sikerén
felbuzdulva kérte fel de Valois Sztravinszkij Danses Concertantes cimd midvének meg-
rendezésére, amelyet 1955 januarjaban mutattak be. ,Gyerekkoromban kivildllénak érez-



tem magam. Amikor anydm beteg volt és epilepszids rahamokat kapott, azt mondtdk, hogy
soha ne beszéljek errdl. Es persze egy olyan helyen, mint Yarmouth, titkolnom kellett a ba-
lett irdnti elkdtelezddésemet is, mert elitéltek volna miatta. Ndlunk a fitk nem balettoztak.
Ez az egész nagyon kidbrdnditott, és ez egyfajta skizoid dllapotot hoz Iétre az emberben.”
Az 6tvenes évek masodik felétdl MacMillan kivald klasszikus tancmiivészkeént a Covent
Garden tarsulataval Iépett fel, majd visszatérve a Sadler's Wells szinhazhoz fokozatosan
felhagyott a tanccal és egyre inkabb a kreaciora koncentralt. Els6 balettjei voltak Az odd
(Kafka azonos cimi novelldja nyoman) és A meghivds (1960), amiket késdbbi mizsaja,
a kanadai szarmazasu Lynn Seymour szamara irt. E rendkivil kreativ korszakaban
MacMillan jatszi konnyedséggel valtogatta a mifajokat: otthonosan mozgott a cselek-
mény nelkili balettek, de a nagy tarsulati darabok szinre allitasaban is.

1965-ben megrendezte elsé nagy narrativ balettjét, a Rémed és Julidt, amelyet Seymour
és Christopher Gable tancolt (a bemutato eldadason és a beldle késziilt filmben Fonteyn
és Nurejev szerepelt). Ezzel MacMillan belépett abba az alkotdi korszakba, amelyet a
nagy pszichodrdmak, a cselekményes, elbeszéld balettek jellemeznek. MacMillan nagy
mesemondo volt, de leginkabb a karakterek 6sszetettsegenek feltarasa erdekelte, k-
rejlik, hogy a végstkig tolta ki a klasszikus stilus hatarait: anélkil tette jaték- és érze-
lemfokusziva miveit, hogy a klasszika szabalyait elengedte volna. Az 6 torténeteibdl
hianyoznak az idealizalt helyzetek és emberek, de megjelennek a hipokritak, a gyilko-
sok, a szajhak, a blindsok és az artatlanul megvadoltak is.

1966-ban Kenneth MacMillan Nyugat-Berlinbe koltozott, hogy a Deutsche Oper
balettigazgatoja legyen, és négy évig ott is maradt. Ez az id6szak stlyosan megviselte
egészséqiigyi szemponthdl, de itt allitotta szinpadra sajat Csipkerdzsika és Hattydk tava
verzigjat. Berlini alkotasai kozil kiemelkedik az Anasztdzia, ami fontos el6képe a késdb-
bi miveinek, példaul az Isadora és Mayerling cim( daraboknak.

Korabban MacMillan tobb éven at kiizdott azert, hogy Mahler Song of the Earth cimd
Operahaz vezetése elfogadhatdnak talalt. Ekkor kortarsa és baratja, John Cranko, a
Stuttgarti Balett igazgatdja meghivta magahoz a produkciot. A halala el6tt adott radio-
interjiban MacMillan azt mondta, hogy ez valt a kedvence 6sszes mivei koz(l. Stutt-
gart miivészi menedéket nydjtott MacMillannak, késdbb itt rendezte meq a Requiemet
(Fauré-partitirara).

1970-ben visszatért Londonba, hogy atvegye a Kiralyi Balett iranyitasat, 1977-ben azert
tavozott az igazgatoi szekbdl, hogy a koreografidnak szentelhesse magat. 1984—89 ko-

z6tt az American Ballet Theatre (ABT) mivészeti munkatarsa volt, a szinhaz a mai napig
szamos balettjét mlsoron tartja. A nagy narrativ, egesz estés mivek mellett rovidebb
baletteket is alkotott, igy tobbek kozott a jatékos hangvétell Elit Szinkdpdkat, valamint a
Gldridt, amely eqy, az els6 vilaghabortban elesett generacio emlékére komponalt gyasz-
és halaado enek.

Kenneth MacMillan a nagybalettek és rdvid darabok mellett szindarabokat is rendezett.
Rendezdkent lonesco A székek és A kiildndra cim( darabjaival mutatkozott be a londani
New Inn Szinhazban. Késébb Strindberg Haldltdncat mutatta be a manchesteri Royal
Exchange Szinhazban, majd A féldi kirdlysdgot a londoni Hampstead Theatre Klubban.
Amikor Irek Muhamedov a Kiralyi Balett tagja lett, MacMillan egyfelvonasost irt neki és
Darcey Bussell szamara Téli dimok cimmel, és 6t kérte fel, Viviana Durante mellett A ju-
dasfafdszerepereis. Mukhamedov tancolta Rudolf trondrdkdst a feltjitott Mayerlingben,
amelyet 1992. oktober 29-én mutattak be. A premier alatt MacMillan a szinfalak mogott
Carousel (Kdrhinta) eldadasahoz készitette, azonban az 1992. december 10-én bemuta-
tott, késébb Tony-dijat nyert produkciot méar nem lathatta. Kenneth MacMillannek a brit
balett teriiletén szerzett eléviilhetetlen érdemeit 1983-ban lovagi cimmel jutalmaztak.

A Mayerling zenéje

Liszt Ferenc (1811-1886) a 19. szazadi romantika eqyik legkiemelkedgbb komponis-
taja, lenylgdzden virtudz zongoramiivésze és merészen (jitd karmestere. ,A ldngész
kdtelez!” - ez volt a magyar muzsikus jelszava, és valaban sokoldalian aknazta ki kilon-
leges zenei tehetseget.

Raidingban (Doborjan) sziiletett, ez a kis Sopron varmegyei falu ma az ausztriai Burgen-
land tartomany része. Edesapja Liszt Adam, az Esterhazy-birtok joszagigazgatja volt,
koran felismerte fia zenei tehetségét, ezért mindent megtett, hogy a mar kilencévesen
Sopronban és Pozsonyban koncertezd csadagyerek el6tt megnyilhasson az (t a tehet-
ségéhez méltd zenei palyahoz. Mlipartold féurak tdmogatasaval Bécsben Czerny- és
Salieri-tanitvany lehetett. 11 éves volt, amikor az els6 koncertje utan talalkozott Bee-
thovennel, itt jelent meg nyomtatasban elsd mive is (variacioi a Diabelli-témara). Az apa



ateljes anyagi bizonytalansagot is vallalva Parizsba koltoztette fiat, aki utobb egy életen
at legszivesebben francia nyelven fejezte ki magat. Felvételét a parizsi Conservataire-
ba Cherubini, az intézmény vezetdje gatolta meg, igy visszatért Bécsbe, ahol maganuton
zeneelméletet és ellenpontozast tanult, kozben hangversenykdratra indult. Londoni be-
mutatkozasat szamos Ujabb meghivas kdvette Franciaorszagba, Svajcba, majd ismet
Anglidba. Visszatért Franciaorszagba, ahol a kovetkez6 éveket rengeteg gyakorlassal
és olvasassal toltotte, kemeny munkaval formalta magat kiforrott mivésszé. Zongo-
ratechnikajanak tokéletesitésere Paganini virtudz hegedijatékanak példaja dszto-
nozte, nagy hatassal volt ra Chopinnel kotott baratsaga is, akinek zongoramuzsikajat
Schumannéval egyitt kortarsai kozil a legnagyobbra értékelte.

Az arisztokrata szalonokban és nyilvanos koncerttermekben egyarant kozkedveltté valt
Liszt 1833-ban ismerkedett meg késdbbi nagy szerelmével, Marie d'Agoult (sziletett
Flavigny) grofnéval (1805—1876). A par 1835—1839 kozott rovid megszakitasokkal Svéjc-
ban és Italidban élt, ami Liszt szellemi horizontjat még tovabb névelte. Vandoréveik alatt
szilettek gyermekeik: Blandine (1835—1862) Genfben, Cosima (1837-1930) Comdban és
Daniel (1839—1859) Rémaban.

Az 1838-as nagy pesti arviz hire ébresztette fel Lisztben a magyar nemzethez valg
tartozas szenvedelyes érzéset. Az arvizkarosultak javara Bécsben adott, oriasi sike-
rli koncertsorozattal kezdddott az a kdzel eqy évtizedig tarto id6szak, melynek soran
hangversenyeivel meghdditotta Eurdpa szinte valamennyi orszagat.

Az oroszorszagi hangversenykorutak soran megismerkedett az orosz komponistak mi-
vészetével és késdbbi szerelmével, Carolyne zu Sayn-Wittgenstein hercegndvel, aki a
kesdbhiekben irodalmi munkassagat is tdmogatta. Népszer( operak részletein alapuld
sajat virtuoz fantaziakkal, nemzeti dallamok feldolgozasaival, dalatiratokkal, hatasos
darabokkal adozott a kozonség igényeinek, de mlisorra tiizte az altala kiléndsen nagyra
becsiilt eldddk - példaul Beethaven, Schubert, C. M. von Weber - és kortarsak egy-egy
eredeti mlvét is. A korabban szokasos vegyes misorok helyett 6 adott el6szor teljes
hangversenyt szald zongoran 1839-ben, és hangszerén hitelesen érzekeltetni tudta akar
egy teljes zenekar hangzasat is Beethoven és Berlioz szimfonidibal készitett ,zongora-
partitdraiban”.

Amikaor Liszt elismert mdveszként 1839/40 forduldjan eldszor tért vissza Magyarorszag-
ra, Pesten és Pozsonyban karmesterként is bemutatkozott. Kirobband siker( koncert-
jeinek jovedelmével tdmogatta a Nemzeti Szinhdz és egy Pesten felallitandd nemzeti
konzervatarium Ggyét is: ,Mdsutt mindenhol a kézénséggel van dolgom, de Magyarorszd-
gon a nemzethez szdlok!”

A negyvenes évek elejen Weimarban az udvari szinhaz karmestere lett és tanitot-
ta a kontinens minden sarkabol érkezd palyakezdd muzsikusokat és komponistakat.
1846-0s hosszabb latogatasa, melynek soran az orszag szamos varosaba és Erdélybe
is eljutott, csak tovabb erdsitette a hazahoz tartozas érzéset. A két magyar latogatas
szamos életre sz010 bardti kapcsolatot eredményezett, és madot adott a f6ként ciga-
nyok eldadasaban hallhatd kdzkedvelt verbunkos- és csardaszene, magyar népies mi-
dalok, nagy ritkan népdalok megismerésére is. Liszt az 1840-es években Eurdpa-szerte
jatszotta magyar dallamokon alapuld sajat feldolgozasait, amelyek a késdbbi Magyar
rapszédidk sorozat el6zményét képeztek.

Elete utolso szakaszaban visszavonult a koncertezéstdl, tanitott, élete f6 célja a zene-
szerzés lett. Stilusa lehiggadt, kevesebb gondot forditott a kiils6 csillogasra, inkabb a
hangzasvilag megijitasa érdekelte. Ebben az id6szakban fokent Wagner és Berlioz md-
vei hatottak ra, megteremtette az egyetlen témabol kibontakozo szimfonikus kdltemény
miifajat. Szerzeményeibdl eltlnt a magikus virtuozitas keresése, hagy helyet adjon az
Ujat keresd - harmaniaiban eqgyre merészebb, formailag egyre egyszer(bb, mondaniva-
|6jat tekintve egyre mélyebb - alkotasoknak.

Az egy témara épiilt zongoraversenyek, a h-mall szondta monumentalis témbje, a Haldl-
tdnc-vdltozatok keser(i hangja, a Faust-szimfdnia dramai vizioja mind fontos allomasok
a fejlddés atjan. Kései zongoramivei, az utolso Elfelejtett keringdk, a végtelen magany
ihletébdl sziiletett vad és nyers Csdrddsok kései orokose, Bartok Béla felé mutatnak.
Elete utolso évtizedeit Weimar, Réma és Budapest kozott osztotta meg, a budapesti Ze-
neakadémia els6 éveiben készseggel segitette a magyar zenekulttra Gjonnan kialakuld
kozpontjat, és vallalta, hogy az év nehany hanapjaban itt tanitson.

1886 elejen Romabal Firenzébe és Velencébe ment, ahonnan januar 30-an utazott Bu-
dapestre, ahol még aznap este az (j operahazba sietett, hogy meghallgassa Mihalavich
0dén eqyik oper4jat. A budapesti Zeneakadémian marcius 6-an tartotta meg utolso
orajat, marcius 10-én rendezték meg itt bucsthangversenyét. Aprilisban Londonban, a
windsori kastélyban fogadta Viktdria brit kiralynd, és neki ajandékozta marvany mell-
szobrat, jalius 19-én adta utolso zongora-hangversenyét Luxembourg belvarosaban, a
Casino Bourgeois-ban. Liszt 1886. julius 21-én, szerdan, délutan fél négykor érkezett
meg Bayreuthba, megfazva, lazasan és erésen kihogve. Az elkdvetkezd napokban egy-
re betegebb lett, tid6gyulladasa ellenére nem fekidt agyba, eldadasokra jart és szamos
latogatot fogadott. Julius 31-én éjjel érte a halal.



John Arthur Lanchbery (1923—2003) angol-ausztral zeneszerzét és karmestert
nagyszer( balettfeldolgozasairol ismerte meg a vilag.

Elsd baletthez kdthet6 munkaja a Metropolitan Balett zeneigazgatoi pozicioja volt 1947-
1949 kozott. 1951-ben lett a Sadlers Wells Theatre Ballet (ma: Birmingham Royal Ballet)
tagja, és velik turnézott Eszak-Amerikaban. A tarsulat szaméra készitette Kenneth
MacMillan Maddrhdz cimd balettjének zenei atiratat.

1959 és 1972 kozott a londoni Royal Ballet vezet6 karmestere volt, ahol Frederick
Ashton A rosszul drzdtt Iany cimi balettjéhez (1960), Az dlomhoz (1964), a Prométheusz
teremtményeihez (1970), a Beatrix Potter meséi cimd filmhez (1971) és az Egy hénap vidé-
ken cim{ maihoz (1976) készitett zenei atiratot.

MacMillan szamara elkészitette a Mayerling (1978) zenéjének atiratat. 1972 és 1978 kozott
az Australian Ballet zeneigazgatoja valt, ahol Nurejev Don Quijote (1966) cim(i koreogra-
fiajahoz készitett zenei atiratot. Tovabbi munkai: Peter Darrell: Hoffmann meséi, Ronald
Hynd: A vig 6zvegy, illetve a Rosalinda. 1977-ben a Fordulépont cim(, balettrél sz6lo film
zenei rendezdje volt. Bar 1972-ben lemondott a brit Royal Balett vezetd karmesteri
posztjarol, 2001-ig rendszeresen vezényelt a tarsulatnal. 1978 és 1980 kdzott az Ameri-
can Ballet Theatre zeneigazgatdjaként dolgozott.

Lanchbery egyiitt dolgozott Sir Frederick Ashtonnal, Sir Kenneth MacMillannal, Dame Margot
Fonteynnel és Rudolf Nurejevvel, életre sz616 baratai voltak Peter Stanley Lyons és Kenneth
Spring. Koranak legnagyobb balettkarmesterekent tartottak szamon. Maina Gielgud, az
Ausztral Balett mivészeti igazgatéja pediq egyenesen azt mondta réla, hogy ,0 nemesak
sajat generdcidjdnak legjobb balettkarmestere, hanem valdszintileg a kévetkezdké is”.

A Mayerling cim{ balett zenéjét Lanchbery allitotta dssze Liszt Ferenc mveibdl. Kiting
szerkesztésének koszonhetden a haromfelvonasnyi muzsika eqységes zenemdiveé érle-
|6détt. Az eléadason - egyebek mellett - az alabbi ismertebb mévekbdl csendiiinek fel
tételek, kisebb részletek, motivumok:

Zongoradarabok:

Asz-dir zongoradarab, Térténelmi arcképek (Eotvos Jozsef, Széchenyi Istvan, Dedk Fe-
renc, Mosonyi Mihaly portréja), Elfelejtett keringd, Transzcendens Etiddk (Chasse-Neige,
Paysage, Harmonies du Soir), Csdrdds obstiné, Mephisto, az Album d'un Voyageurbdl a Fleurs
mélodiques des Alpes, Mephisto-polka, a Vandorénekekbdl az Obermann vélgye, Funerailles

Zenekari miivek: i
Faust-szimfonia, Unnepi hangok, Tasso, Mephisto-keringé i

] Felmeéry Lili, Balazsi Gergd Armin




A Mayerling torténelmi
hattere és szereplOi

A vilag balettirodalmaban nagyon ritka a megtortént eseményeket realitasigénnyel
feldolgozd koreografia. Még a nagy trténelmi eseményeket abrazold tancjatékok is jel-
lemzden kitalalt szerepl6k sorsan keresztil mutatjak be a korszak jelentds pillanatait,
fordulopontjait. A Mayerling egyik killonlegessege éppen a téma valodisaga, és annak
torténelmileg korrekt feldolgozasa. A m( rendkivil muzikalis, és hangulatilag kit(in6en
ellenpontozott: MacMillan a cselekményszalat dramai és lirai, szenvedélyes és humoros
jelenetekbdl fonja dssze. Ebben a darabban a tanc, a zene, a latvany és a szinjatszas
egyltt teremt Uj mindséget. Az alabbiakban réviden bemutatott személyek fészerepldi
vagy érintettjei voltak a tragédianak.

Rudolf osztrak féherceg, trondrokos

(Bécs, 1858. augusztus 21. - Mayerling, 1889. janudr 30.)

Amikor Ferenc Jozsef csaszar és Erzsébet csaszarné és kiralyné (Sisi) fiugyermeke,
Rudolf megsziiletett, a boldog apa minddssze harom nappal mult huszonnyolc éves. Ami
azt jelentette, hogy az drokdsre hosszu varakozasiidd vart volna, amig a korona a fejére
ker(il. Ezeket az éveket apja kompenzalhatta volna azzal, hogy beavatja a tronérokost
az allamigyekbe, de Ferenc Jozsef és Rudolf kapcsolata egészen maskepp alakult. Ru-
dolfot nehéz, fajdalmakkal teli gyermekkora egy szélséségesen ingadozd kedélyallapotu
tat és maganyat leplezte el. Asztmas panikrohamaira rendszeresen morfiumot szedett.
Rudolf elszigeteltsége, valamint az udvar és a vezet6 kormanykdrok bizalmatlansaga
egyre fokozodott. A titkosrenddrség allando megfigyelés alatt tartotta, de a konzerva-
tiv Bismarck német kancellar is Gigynokokkel figyeltette. Rudolf sem a hazassagaban
- az udvar 1881-ben Stefania belga hercegndvel hazasitotta 6ssze -, sem az udvarban
ra harult jelentéktelen reprezentacios feladatokban nem talalt 6romet. Vadaszattal és
lovaglassal toltdtte ideje nagy részet, kicsapongo életet élt. A tragédiahoz vezet6 Utra
akkor Iépett, amikor 1888-ban Larisch grofng kozvetitésével megismerkedett Vetsera
Méaria barondvel. A legvaloszinibb feltételezések szerint a kilatastalan maganéleti hely-
zet és a politikai koridlmények miatt szerelmével kdzosen vallalt kettds dngyilkossagot
valasztotta, amelyet a Baden melletti mayerlingi vadaszkastélyaban hajtott végre.

Vetsera Maria

(Bécs, 1871. mdrcius 19. - Mayerling, 1889. janudr 30.)

A gorog nemesi szarmazasu Vetsera Maria Bécsben, nemes kisasszonyok nevel@inté-
zetében tanult, és rajongott a lovassportokért. Edesanyja, Vetsera Heléna barong be-
szamol6ja szerint Rudolf tranérdkossel is loversenyen, a bécsi derbin ismerkedett meg
1888 tavaszan. A fiatal lany szerelmes lett a koronahercegbe, és minden elképzelhet6
trikkot bevetett, hogy felhivja magara a féherceg figyelmét, pedig akkor mar Braganza
hercegnek, Rudolf eqyik j0 baratjanak a jegyese volt. Szerelmet 1888. november 5-én
Larisch grofnd kiséretében latogathatta meg el6szér a Hofburgban. Tobb titkos ta-
lalkozo utan, a kovetkez6 évben, januar 28-an, déleldtt Larisch grafng ismét Rudolf
lakosztalyaba kisérte. Utja onnan vezetett a mayerlingi vadaszkastélyba, ahol 30-an a
tronérokossel eyttt holtan talaltak. Foldi maradvanyait a heiligenkreuzi apatsag teme-
téjében titokban helyezték sirba. De ott sem nyugodhatott. Sirjat a II. vilaghaboruban,
majd 1991-ben is feldultak, véqil 1993-ban Ujratemették.

Erzsébet (Sisi), Ausztria csaszarnéja és Magyarorszag kiralynéja
(Miinchen, 1837. julius 24. - Genf, 1898. oktdber 9.)

Miksa bajor herceg és Ludovika hercegné masodik leanya még nem volt tizenhét éves,
amikor 1854. aprilis 24-én Ferenc Jozsef osztrak csaszar feleségil vette. Negy gyerekiik
szliletett: Zsofia, Gizella, Rudolf és Maria Valéria. Erzsébet csaszarné boldogtalan éle-
tet élt az udvar rideg szabalyai kozétt, versirasban, lovaglasban, utazasokban keresett
6romot. Kiléndsen kozel alltak szivéhez a magyarok, megtanult magyarul, megismerte
a magyar torténelmet és irodalmat. Feljegyzések szerint 1866 februarjaban Andrassy
Gyula grafnak ezt mondta: ,Ha Olaszorszagban rosszul mennek a csdszdr dolgai, az nekem
nagyon fdj: de ha Magyarorszdgon mennek rosszul, az engem megdl.” Fontos szerepe volt
az 1867-es Kiegyezés Iétrejottében. 1867. junius 8-an magyar kiralynéva koronaztak.
Az egész nemzetet meghatotta, amikor 1876-ban Deak Ferenc ravatalanal imadkozott.
Egyetlen fia, Rudolf trondrokds halala nagyon megviselte, egészsége is megromlott.
A kévetkezd években ideje nagy részét az udvartdl tavol, utazasokkal toltotte. 1898
szeptemberében Genfben egy anarchista meggyilkolta.

I. Ferenc Jozsef, Ausztria csaszara, Magyarorszag kiralya

(Bécs, 1830. augusztus 18. - Bécs, 1916. november 21.)

Az Osztrak-Magyar Monarchia els6 uralkodoja (1867-1916) kozel hét évtizeden 4t viselte
a kormanyzassal jarg terheket. Apja Ferenc Karoly foherceg, anyja Wittelsbach Zs¢fia



Friderika f6hercegnd volt. Hitvesevel, a Wittelsbach-hazbol szarmaz bajor hercegnd-
vel, Erzsébettel négy kozos gyermekiik sziiletett: Zsofia, Gizella, Rudolf és Maria Valéria.
Az osztrak kiralyi csalad hagyomanyainak megfelel6en karakteres politikai véleményt
képviseld uralkodd volt, a katonai gondolkodas, az erdpolitika elkdtelezett hive. Kapcso-
lata a fiaval mindig feszilt volt, gyakran voltak dsszeiitkdzéseik, a csaszar mindig nagy
szigort és keménységet mutatatt Rudolf iranyaba.

Marie Larisch-Wallersee grofné

(Augsburg, 1858. februdr 24. - Augsburg 1940. julius 4.)

Lajos Vilmos bajor herceg és Henriette Mendel herceg és Henriette Mendei szinészng
hazassagon kivl sziiletett gyermeke. Erzsébet csaszarné és kiralyné (Sisi) kedvel-
te unokahlgat, ezért magahoz vette a bécsi udvarhoz. Az ifji hélgy megismerkedett
pletykak szerint intim viszonyba ker(ilt unokafiverével, Rudolf tronérokossel. A csaszar-
né kivansagara 1877-ben férjhez ment az idés Georg Larisch von Maennich grafhoz,
akivel az udvartol tavoli csehorszagi Pardubicébe koltdzott, de gyakran utazott Becsbe,
ahol kozeli baratsagba keriilt Vetsera barangvel és lanyaval. Vetsera Maria ravette, hogy
szervezzen talalkozot szamara a trandrokossel. A mayerlingi tragédia utan a grofné
nemkivanatos személy lett az udvarban, mert Rudolf hatrahagyott leveleib6l kiderdlt,
milyen szerepe volt az események alakitasaban.

1896-ban elvalt, és 6rok hiseget fogadott az ismert operaénekesnek, Otto Brucknak.
Férje halala utan, 1914-ben harmadszor is meghézasodott, és az Egyesiilt Allamokba
koltozott. Torténete megihlette Kalman Imrét, aki 1945-ben Marinka cimmel operettet
irt fordulatos életébdl.

Stefania belga fohercegné

(Briisszel, 1864. mdjus 21. - Pannonhalma, 1945. augusztus 24.)

Il Leopold belga kiraly lanya, ndvérével, Lujzaval egyiitt rideg csaladi Iégkorben nevel-
kedett. 1881-ben feleséqil ment Rudolf trondrékoshoz. 1883-ban megsziletett leanyuk,
Erzsébet. A torténetirok szerint a varakozassal ellentétben az elsé években hazassaguk
boldog volt. Csak az utolsd harom évben meriilt fel a valas gondolata, mert ,Stefania
nem sz{lt fid utedot”.

Ennek oka feltehetden az volt, hogy férje nemi betegséggel fertdzte meg, amitdl meddévé
valt. Tizenegy évvel a mayerlingi tragédia utan, 1900-ban feleségiil ment Lonyay Elem-
ér grofhoz, és tébb mint negyven évig boldogan éltek a Lonyayak oroszvari kastélyaban.

1945-ben a pannonhalmi bencés apatsagban halt meg, ahova a bevonuld szovjet csa-
patok el6l meneklt.

Kasper Mici (1864-1907)

Hossz( évekig volt Rudolf trondrokos szeret6je, korabeli forrasok szerint Rudolf egyet-
len igaz szerelme. Foglalkozasa szerint ,hivatalosan” haztulajdonos, de valgjaban felsd
korokben mozgd prostitualt volt. Az, hogy Rudolfhoz szoras, bizalmas kapcsolat f(iz-
te, nem gatolta meg abban, hogy a kdzos id6toltések utan rendszeresen beszamoljon
azokrol a renddrségnek. A trondrokds utolse bécsi éjszakajat 1889. januar 27-én vele
toltotte. Végrendeletében harmincezer koronat hagyott ra.
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Synopsis

We still do not know today with utter certainty what actually happened on that freezing
January morning in the Mayerling Castle hidden in the Vienna Woods, probably because all
evidences related to the death of the two lovers were erased with the greatest care by the
imperial court. Was it a romantic suicide? Could it have been a drunk fight, or did the heir
apparent to the throne of Austria-Hungary and his lover, Mary Vetsera fall victim to a politi-
cal assassination driven by dark intentions? The broken political marriage of Crown Prince
Rudolf and Princess Stephanie of Belgium, the liberal views of the prince, his constant con-
flicts with his father, Emperor Franz Joseph, and feeling unloved by his mather certainly
all contributed to the tragic ending of Mayerling. The journals and letters paint a picture
of a bohemian, fickle, often insolent crown prince, whom they wanted to force to leave a
young girl obsessed with him so much that she was willing to give up her life for this love.

Prologue: Heiligenkreuz cemetery, near Mayerling (before sunrise on 31
January 1889)

Ayoung girl is being secretly buried in the dark night in a cemetery next to a church stand-
ing alone. This burial is part of a scheme to save the Habsburg dynasty from scandal and
protect the hanour of the rayal family that has been ruling for aver 600 years.

Act One

Scene 1- Imperial Palace in Vienna, Hofburg Ballroom, 1881

Atthe ball celebrating the marriage of Crown Prince Rudolf and Princess Stephanie of Belgium
the young prince shacks the court and offends his parents and his bride by openly flirting
with Stephanie’s sister, Princess Louise. When left alone after the scandalous scene, Rudolf
meets his former lover, Countess Larisch and Baroness Vetsera, who introduces her youngest
daughter, Mary to him. The meeting is interrupted by four Hungarian officers. Rudolf talks
with them. The double-headed eagle of the royal arms of Habsburg symbolize that the family
oversees the territories East and West of Vienna. But the Hungarians demand independence.
After the departure of the officers, Countess Larisch takes advantage of Rudolph left alone,
and she evokes their mutual past. The scene is witnessed by Prime Minister Count Taaffe, one
of the greatest adversaries of Rudolph, who reports it to the emperor. The countess kissing
Rudolph is seen by Franz Joseph, and everyone leaves shocked.

Scene 2 - The suite of Empress Elisabeth in the Hofburg Palace

Empress and Queen Elisabeth (Sisi) has left the ball and passes time with her ladies-in-
waiting. Rudolf visits her before going to his young bride, hoping to get some sympathy for
his unhappiness over the forced marriage.

Scene 3 - The suite of Crown Prince Rudolf in Hofburg
The disillusioned Princess Stephanie lets her servants go as she prepares for her wedding
night. Rudolf plays a vicious joke on his shy wife: he scares her to death with a revolver.

Act Two

Scene 1- A dreary, notorious tavern in Vienna

A few years later, Rudolf and Stephanie enter a tavern in disquise, accompanied by Brat-
fisch, Rudolf's loyal driver. Seeing the bad mood of Stephanie, Bratfisch tries everything to
make her smile. There is growing merriment amang the new arrivals, and Stephanie leaves
the tavern in the end. Rudolf only pays attention to his lover, Mitzi Kaspar and his Hungar-
ian friends. At the height of the party the police raid the tavern, and Rudolf, Mitzi and the
Hungarians hide. After a few arrests, the palice leave the place. Rudolf, despairing because
of the constant surveillance, proposes to Mitzi that they should kill themselves together.
Count Taaffe enters the tavern after he is notified that Rudolf is there. Rudolf hides again,
but Mitz, having been threatened by Count Taaffe, i exposes him and hands over an anti-
imperialist leaflet to the count, with whom she then leaves.

Scene 2 - In front of the tavern
As Rudolf says goodbye to his friends, Countess Larisch recognizes him and introduces to
him Mary Vetsera, who is now a young lady.

Scene 3 - The residence of Baroness Vetsera

Mary is admiring the portrait of Rudolf fully mesmerized when Countess Larisch visits them
on the invitation of, Baroness Vetsera. The countess tells Mary's fortune from a pack of
cards she cheats with, and promises her that her romantic dreams will come true. The girl
in love writes a letter to the crown prince.

Scene 4 - Hofburg

At the celebration of the emperor’s birthday, Count Taaffe confronts Rudolf about the pam-
phlet, who sneers at his threats. Elisabeth presents the emperor with a painting of his lover,
Katherina Schratt.
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The guests go outside to admire the fireworks, leaving Elisabeth and Middleton alone. Ru-
dolf discovers their intimate connection and kisses, which makes him bitterly angry. Rudolf
is deeply disturbed by the infidelity of his mother, but Countess Larisch cheers him up by
handing Mary’s letter to him.

Scene 5 - The suite of Crown Prince Rudolf in Hofburg
Mary and Rudolf meet in secret for the first time. During their passionate encounter, they
talk about death several times.

Act Three

Scene 1- A royal shoot in the countryside near Vienna in January 1889

The emperor's family and guests go on a hunting expedition. The beautiful day turns into
scandal, because Rudolf unaccountably pulls the trigger, the gun fires in his hand, the bul-
let kills a courtier and almost injures the emperar.

Scene 2 - The suite of Crown Prince Rudolf in Hofburg

The empress discovers Rudolf 's téte-a-téte with Countess Larisch, and sends the countess
away. She does not know that Mary is waiting outside. Mary enters the suite to meet Rudolf,
who begs the girl to die with him.

Scene 3 - The Mayerling hunting lodge on 30 January 1889

Rudolf tells his hunting fellows, Count Hoyos and Prince Coburg that he is unwell and would
like ta rest alone. His friends leave. Bratfisch enters with Mary. Rudolf tells him to entertain
them, but when Bratfisch doesn't succeed, he is ordered to leave. Rudolf is overwhelmed
by feverish passions in the Mayerling hunting lodge; he wildly makes love to Mary, then he
calms his strained nerves by injecting morphine. He embraces Mary one last time before he
shoots her. Hoyos, Coburg and the valet Loschek rush in when they hear the noise, but the
upset prince dismisses them. When he is left alone, he kills himself too.

Epilogue: Heiligenkreuz cemetery, near Mayerling (before sunrise on
31January 1889)

A young girl is being secretly buried in the dark night in a cemetery next to a church
standing alone.
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The choreographer

Sir Kenneth MacMillan (1929-1992) was one of the most significant figures of 20™
century ballet, who was thought of with the highest appreciation and the lowest contempt
during his career. “No other significant dance-maker of the 20th-century had such a wildly
fluctuating place in the ballet pantheon - from absolute adulation to utter dismissal”, said a
contemporary of his about him ten years after his death (Allen Robertson, 2002). MacMillan
rejected and broke down with fierce honesty the conventions he grew up with as a creative
artist; he wished not only to entertain but to make people think: “What | wanted to put on
stage had to have more reality than much of what | was seeing in the 1940s and 50s ... Little
of what | was seeing then had any contact with a real world of feeling and human behaviour.
Ballet looked like window-dressing. | wanted to make ballets in which an audience would
become caught up with the fate of the characters | showed them.”

MacMillan was born of a poor Scottish family, which is one of the reasons that made him
feel it was imperative that ballet reflect the realities of our age and present the compli-
cated truths of people’s lives. He grew up in Great Yarmouth, Norfolk in England, and he was
merely 11 years old when he was accepted to the local grammar school with a scholarship.
But history intervened: the Second World War broke out, and the town was bombed by
Luftwaffe multiple times, so the school was evacuated to Retford in Nottinghamshire. That
is where MacMillan first discovered ballet, and he soon became obsessed with it, studying
the contemporary issues of The Dancing Times in the local library day and night.

He lost his mother at an early age, in 1942, which had a devastating effect on him:

‘I remember coming back for my first school haliday to Yarmouth, and was met at the station
by my father and my sister, who told me my mother had died the previous night. From that
moment on, | felt that | was on my own.” It was then that the local dance teacher, Phyllis
Adams stepped into his life, and recognizing his exceptional talent, started mentoring the
half orphaned bay, teaching him with great care and attention in the following years. He
applied to the Sadler's Wells (later the Royal) Ballet School when he was 15, where he was
instantly accepted by Ninette de Valois—who then continued to help him throughout his
career. A year later he was already a founding member of the Sadler's Wells Theatre Ballet
(SWTB) company created by de Valois in place of the Sadler's Wells Ballet company that
moved to the Royal Opera House, Covent Garden. MacMillan created his first experimental
“studio” ballets for SWTB. Encouraged by the success of these, de Valois asked him to direct
Stravinsky’s Danses Concertantes, which was premiered in January 1955. “Well, | felt like an

outsider as a child and it all started with the maonlight flit. | had to keep that secret. Then,
when my mother was ill and having fits, | was told never to talk about that. And, of course, in
a place like Yarmouth, | had to keep my dancing a secret, because they would have thought
it was appalling. There wasn't one other bay in either of my dancing schools before | came to
London. It all made me feel very out of it, and this creates in a person a kind of schizoid state.”
From the second half of the fifties, MacMillan performed with the company of Covent Gar-
den as an outstanding classical dancer, and then returning to the Sadler's Wells theatre,
he gradually shifted his focus from dancing to creation. His first ballets were The Burrow
(based on Kafka's short story of the same title) and The Invitation (1960), both of which he
wrote for Canadian dancer Lynn Seymour, who was to become his muse later. In this ex-
traordinarily creative period of his, MacMillan went from one genre to the next with incred-
ible ease: it came natural to him to produce ballets without a plot or grand pieces written
for the company alike.

In 1965, he directed his first big narrative ballet, Romeo and Juliet, danced by Seymour and
Christopher Gable (at the premier and the film made of it Fonteyn and Nureyev performed
it). With this, MacMillan stepped into his creative period characterized by great psychologi-
cal dramas and narrative ballets with actual plotlines. MacMillan was a fantastic storyteller,
but he was more interested in exploring the complexity of the characters, especially the
unrecognized or repressed sides of the psyche. The magic of his choreography lies in
pushing the boundaries of classical style to the extremes: he brought the focus to acting
and emations without letting go of the rules of classical dance. His staries do not have
idealized situations and people, but they have hypocrites, murderers, prostitutes, criminals
and people falsely accused.

Kenneth MacMillan moved to West Berlin in 1966 to be the ballet director of the Deutsche
Oper, and he stayed there for four years. This period took a huge toll on his health, but this
was where he brought to the stage his own versions of The Sleeping Beauty and Swan Lake.
Amang his works created in Berlin, Anastasia stands out, as it is an important precursor of
his later warks such as the pieces Isadora and Mayerling.

Previously, MacMillan had put years of effort into being able to premiere his choreography
for Mahler's Song of the Earth, but his thinking was different from what the leadership of the
Royal Opera found acceptable. Then his contemporary and friend, John Cranko, the direc-
tor of the Stuttgart Ballet invited the production to his theatre. In a radio interview given
before his death, MacMillan admits that this was his favourite of all his works. Stuttgart
provided an artistic safe haven for MacMillan; later he also directed his Requiem here (set
to a Fauré score).



He returned to London in 1970 to take over the leadership of the Royal Ballet—he left the
director’s chair in 1977 to devote himself to choreography. Between 1984 and ‘89, he was
an associate directar of the American Ballet Theatre (ABT), which plays many of his bal-
lets to this day. Besides the great narrative feature works, he created shorter ballets too,
including the playful Elite Syncapations and Gloria, the latter of which is a mourning and
thanksgiving song composed to commemorate the generation fallen in the First World War.
In addition to grand ballets and short pieces, Kenneth MacMillan also directed theatrical
plays. He debuted as a director with lonesca’s plays The Chairs and The Lesson in the New
Inn Theatre in London. Later he produced Strindbergs The Dance of Death in the Royal
Exchange Theatre in Manchester, and then The Kingdom of Earth in the Hampstead Theatre
Club in London.

When Irek Mukhamedov joined the Royal Ballet, MacMillan wrote a one-act piece for him
and Darcey Bussell titled Winter Dreams, and he also asked Mukhamedov to be the principal
dancer of The Judas Tree along with Viviana Durante. Mukhamedov danced Crown Prince
Rudolf in the renewed Mayerling, which was premiered on 29 October 1992. MacMillan suf-
fered a heart attack and died behind the scenes during the premier. He created his last
choreography for the National Theatre's production of Carousel in London, but he did not
live to see the premier on 10 December 1992 of the work, which later received a Tony Award.
Kenneth MacMillan was knighted in 1983 for his remarkable contributions to British ballet.

The music of Mayerling

Franz Liszt (1811-1886) is one of the most prominent composers, virtuoso pianists and
boldly innovative conductors of 19®-century Romanticism. “Génie oblige” was the motto of the
Hungarian musician, and he truly exploited his diverse musical talents in many ways.

He was born in Raidingban (Dobarjan), a village in the former Sopran County, which is now
part of Burgenland state in Austria. His father was Adam Liszt, the intendant of the Esterhazy
estate, who recognized his son's musical talent early, and did everything in his power to pave
the path for him to a musical career that this prodigy, already giving concerts in Sopron and
Bratislava at the age of nine, deserved. With the help of noble art patrons, Franz became a
pupil of Czerny and Salieri in Vienna. He was 11 years old when he met Beethoven after his

first concert, and this is where he published his first work (Variation on a Waltz by Diabelli) in
print too. His father risked total financial insecurity in order to let Liszt mave to Paris, who
later preferred expressing himself in French for his whole life. He was not accepted to the
Paris Conservatoire due to Cherubini, the principal of the institution, so he returned to Vienna
where he studied music theory and counterpoint privately while setting out on a concert tour.
His debut in London was followed by numerous invitations to France, Switzerland, and then
to England again. He returned to France, where he spent the next few years with long hours
of practising and reading, developing himself into a mature artist with hard work. He was
inspired to perfect his piano technique by the example of Paganini's virtuoso violin playing,
and he was greatly influenced by his friendship with Chopin, whose piano playing, together
with that of Schumann, he deemed to be the best among his contemporaries.

Liszt, who was popular both in the parlours of the aristocracy and in public concert venues,
met Comtesse Marie d’Agoult (1805-1876, née de Flavigny) in 1833, who later became a great
love of his. Between 1835 and 1839, the couple lived in Switzerland and ltaly with some
short intervals, which further expanded Liszt's intellectual horizon. They had their children
during these years of travel: Blandine (1835-1862) in Geneva, Cosima (1837-1930) in Como
and Daniel (1839-1859) in Rome.

The passionate feeling of belonging to the Hungarian nation arose in Liszt after hearing
about the great flood of Pest in 1838. His hugely successful concert series played in Vienna
in support of the flood victims marked the start of a decade-long period in which he toured
almost all the countries of the continent, captivating the whole of Europe.

During his Russian concert tours, he got to know the art of Russian composers, as well
as Princess Carolyne zu Sayn-Wittgenstein with whom he later fell in love, and who also
supported his literary work later on. He satisfied his audience’s needs with his own vir-
tuoso fantasias based on excerpts taken from popular operas, arrangements of national
melodies, song transcriptions and other impressive pieces, but he also included in his con-
cert programme some original works by his predecessors and contemporaries whom he
considered to be among the greatest, such as Beethoven, Schubert or C. M. von Weber.
Instead of the mixed programmes that were conventional before that, he was the first one
to give a whole concert on a solo piano in 1839, and he could successfully convey the sound
of even an entire orchestra on his instrument as he performed his “piano scores” arranged
from the symphanies of Berlioz and Beethoven.

When Liszt returned to Hungary as a renowned artist for the first time in 1839/40, he also
demonstrated his talents as a conductor in Pest and Bratislava. He used the income he
gained from his highly successful concerts to support the cases of the National Theatre



and a national conservatoire to be established in Pest: “Everywhere else | deal with audi-
ences, but in Hungary | speak to the nation!”

In the early forties he became the music director of the court theatre in Weimar, teaching
musicians and composers from every corner of the world at the start of their career. His
longer visit in 1846, during which he travelled to numerous cities of the country and even to
Transylvania, further strengthened his sense of belonging to Hungary. These twao visits to
Hungary resulted in many life-long friendships, and gave him the opportunity to learn about
the popular verbunkos and csardas music, Hungarian popular art songs and some folk songs
too, mostly performed by Gipsy bands. In the 1840s, Liszt played his arrangements of Hungar-
ian melodies across Europe, which later served as a basis for his series Hungarian Rhapsodies.
He retired from giving recitals in the last period of his life, when he taught, and his main
goal became composition. His style settled—he cared less about superficial glamorous-
ness, and focused more on finding new sounds. In this period he was mostly influenced
by the works of Wagner and Berlioz; he created the genre of symphonic poem, developed
from a single subject. His compositions stopped searching for mesmerizing virtuosity, and
rather looked for innovation through increasingly bold harmonies, less complicated forms
and deeper meaning to be conveyed.

His piano concertos built on a single subject, the monumental mass of his Sonata in B
Minar, the bitter-sounding Totentanz variations, the dramatic vision of his Faust Symphony
are all important milestones of his artistic development. His late piano works, the last
Valse oubliée waltzes and his wild and rough Csdrdds pieces born from a feeling of infinite
loneliness point toward his late successor, Béla Bartok. He divided the last decades of his
life between Weimar, Rome and Budapest; he readily helped building the new centre of
Hungarian music culture in the first few years of the Budapest Music Academy, and he
agreed to teach here for a couple of months every year.

At the beginning of 1886, he went from Rome to Florence and Venice, which he left on 30
January to go to Budapest and catch the performance of an opera by Odén Mihalovich in the
new opera house in the evening of the same day. He taught his last lesson at the Music Acad-
emy in Budapest on 6 March, and his farewell concert was held there on 10 March.

He met Queen Victoria in the Windsor Castle in London in April, when the queen presented him
with a marble bust of herself. He gave his last piana recital on 19 July in Casina Bourgeois in
the city centre of Luxembourg. Liszt arrived to Bayreuth at half past three in the afternoon on
Wednesday 21 July 1886 having a cold, a high fever and coughing a lot. His condition worsened
over the following days; he refused to stay in bed despite his pneumonia; he went to see
concerts and received numerous visitors. He died during the night of 31 July.

John Arthur Lanchbery (1923—2003) was an English-Australian composer and con-
ductor, who is known in the world for his great ballet arrangements.

His first ballet-related job was the position of music directar in the Metrolpolitan Ballet,
which he held between 1947 and 1949. He joined the Sadler's Wells Theatre Ballet (today
called Birmingham Royal Ballet) in 1951, with which he toured North America. He prepared
his musical arrangement of Kenneth MacMillan's ballet The House of Birds for this company.
He was the principal conductor of the London Royal Ballet between 1959 and 1972, where
he arranged the music for pieces such as Frederick Ashton's ballet The Wayward Daughter
(1960), The Dream (1964), The Creatures of Prometheus (1970), the film Tales of Beatrix Potter
(1971) and A Month in the Country (1976).

He arranged Mayerling (1978) for MacMillan. He was the music director of the Australian
Ballet from 1972 until 1978, where he prepared a musical arrangement for Nureyev's cho-
reography Don Quixote (1966). His further works include: The Tales of Hoffmann by Peter
Darrell, The Merry Widow by Ronald Hynd and Rosalinda. He was the musical director of the
1977 ballet film The Turning Paint. Although he left his position of principal conductor in the
British Royal Ballet in 1972, he regularly conducted the company until 2001. Between 1978
and 1980, he worked as the music director of the American Ballet Theatre.

Lanchbery warked with Sir Frederick Ashton, Sir Kenneth MacMillan, Dame Margat Fonteyn and
Rudolf Nureyev, and maintained life-long friendship with Peter Stanley Lyons and Kenneth Spring.
He was considered the greatest ballet conductor of his time. Maina Gielgud, the artistic
director of the Australian Ballet downright sated that “He is not only the finest conductor for
dance of his generation and probably well beyond”.

The music for the ballet Mayerling was compiled by Lanchbery from the works of Franz
Liszt. Thanks to his excellent structuring, the music of the three-act piece matured into
a complete whole. The show features movements, short excerpts and motives from the
following popular works among others:

Piano pieces:

Piana Piece in A Flat Major, Historical Hungarian Portraits (the portraits of Jozsef Edtvds, Istvan
Széchenyi, Ferenc Deak and Mihaly Mosonyi), Valse Oublige, Transcendental Etudes (Chasse-Neige,
Paysage, Harmonies du Soir), Csdrdds obsting, Mephisto, Fleurs melodiques des Alpes from Album
dun Voyageur, Mephisto Polka, Vallée d0bermann from Années de pélerinage, Funerailles

Orchestral pieces:
Faust Symphony, Festkldnge, Tasso, Mephisto Waltz



Historical context and
characters of Mayerling

Choreographies that wish to realistically convey actual events are very rare in the ballet
literature of the world. Even the ones about significant historical events typically present
the important moments and turning points of a given era through the stories of fictional
characters. One of the things that make Mayerling special is exactly the reality of its subject
and its historically correct adaptation. Mayerling is exceptionally musical, and it has excel-
lent emotional counterpoint: MacMillan interweaves dramatic and lyrical, passionate and
humorous scenes to create the plotline. Dance, music, scenery and acting come together
in this piece to create a new quality. The persons shortly introduced below were at the
centre of the tragedy or they were involved in.

Rudolf, Crown Prince of Austria, heir apparent

(Vienna, 21 August 1858 - Mayerling, 30 January 1889)

When Rudolf, the son of Emperor Franz Joseph and Empress and Queen Elisabeth (Sisi) was
born, it was only three days after the happy father turned twenty-eight years old. Which
meant that the heir apparent would have had to wait for a very long time until the crown is
placed on his head. His father could have compensated him for these years of waiting by
letting him get involved with state affairs, but the relationship of Franz Joseph and Rudolf
turned out to be very different from that. His difficult childhaod, full of suffering, made Ru-
dolf grow into a man with extreme mood swings and raging sexual urges to mask his mel-
ancholy, depressive feelings and loneliness. He regularly took morphine for his asthmatic
panic attacks. The isolation of Rudolf and the distrust of the court and leading government
circles kept growing. He was constantly watched by the secret police, and the conservative
German chancellor Bismarck also had agents monitor him.

Rudolf could not find pleasure in his marriage—the court made him marry Princess Steph-
anie of Belgium in 1881— or the insignificant representative tasks given to him by the court.
He spent most of his time hunting and horseback riding, living a debauched life. He stepped
on the path eventually leading to the tragedy when he met Baroness Mary Vetsera through
Countess Larisch in 1888. According to the most likely theories, his hopeless private situ-
ation and the political circumstances drove him to choose double suicide with his lover,
which he committed in the Mayerling Castle near Baden.

Mary Vetsera

(Vienna, 19 March 1871 - Mayerling, 30 January 1889)

A descendant of Greek nability, Mary Vetsera studied in a finishing school for noble ladies in
Vienna, and she was passionate about equestrian sports. As told by her mother, Baroness
Helene Vetsera, she also met Crown Prince Rudolf at a horse race, the Vienna Derby, in the
spring of 1888. The young girl fell in love with the crown prince, and pulled out every trick
to attract the prince’s attention, even though she was already engaged to Duke Braganza, a
close friend of Rudolf. She could visit her love for the first time in Hofburg on 5 November
1888, accompanied by Countess Larisch. After several secret encounters, in the morning of
28 January the next year, Countess Larisch took her to Rudlof's suite once again. She went
from there to Mayerling Castle, where she was found dead on 30 January together with
the heir apparent. Her remains were buried in secret in the cemetery of the Heiligenkreuz
Abbey. But she could not rest in peace there either. Her grave was opened in the Second
World War, and again in 1991, and she was reburied in 1993.

Elisabeth (Sisi), Empress of Austria and Queen of Hungary

(Munich, 24 July 1837 - Geneva, 9 October 1898)

The second daughter of Duke Maximilian Joseph in Bavaria and Princess Ludovika of Ba-
varia was not even sixteen years old when Austrian Emperor Franz Joseph married her
on 24 April 1854. They had four children: Sophie, Gisela, Rudolf and Marie Valerie. Empress
Elisabeth lived an unhappy life restrained by the rigid rules of the court, and tried to find
some relief in writing poetry, horseback riding and travelling. She was especially fond of
the Hungarian nation; she learned Hungarian and studied Hungarian history and literature.
According to some written recards, she told Count Gyula Andrassy the following in Febru-
ary 1866: “It distresses me to have things go wrong in ltaly, but if anything were to happen
to Hungary it would kill me!” She played an important role in the realization of the Austro-
Hungarian Compromise of 1867. She was crowned the queen of Hungary on 8 June 1867.
The whale nation was moved when she prayed at the funeral of Ferenc Dedk in 1876. She
was devastated by the death of her only son, Crown Prince Rudolf, which took a toll on her
health too. In the following years she spent most of her time away from the court, with
travelling. She was killed by an anarchist in Geneva in September 1898.

Franz Joseph |, Emperor of Austria and King of Hungary
(Vienna, 18 August 1830 - Vienna, 21 November 1916)
The first ruler of the Austro-Hungarian Empire (1867-1916) bore the burden of governance



for almost seven decades. He was the son of Archduke Franz Karl and Princess Sophie
Friederike Wittelsbach of Bavaria. He had four children with his Bavarian princess spouse
from the Wittelsbach family, Elisabeth: Sophie, Gisela, Rudolf and Marie Valerie. Following
the traditions of the Austrian royal family, he was a monarch with characteristic political
views, devoted to military thinking and power politics. His relationship with his son was
always strained; they had frequent conflicts, and the emperor’s attitude towards Rudolf
was always very strict and tough.

Countess Marie Larisch-Wallersee

(Augsburg, 24 Februray 1858 - Augsburg, 4 July 1940)

She was the illegitimate daughter of Ludwig, Duke in Bavaria and actress Henriette Mendel.
Empress and Queen Elisabeth (Sisi) liked her niece, and invited her to the court in Vienna.
The young lady met Baraness Vetsera, as well as the brothers of the baroness, the Baltazzi
brothers, and according to contemparary rumours, she developed an intimate relationship
with her cousin, Crown Prince Rudolf. Following the empress's wishes she married the old
Count Georg Larisch von Moennich in 1877, with whom he moved far away from the court,
to Pardubice in Bohemia, but she often visited Vienna, where she developed a close friend-
ship with Baroness Vetsera and her daughter. Mary Vetsera persuaded her to arrange a
meeting with the crown prince for her. After the tragedy in Mayerling, the countess was
unwelcome in the court, as Rudolf's surviving correspondence revealed the role she played
in the course of the events. She divarced in 1896, and married the popular opera singer,
Otto Bruck. Following the death of her husband, she married for a third time in 1914, and
moved to the United States. Her story inspired Imre Kalman to write the operetta
Marinka in 1945 based on her life of many turns.

Princess Stephanie of Belgium

(Brussels, 21 May 1864 - Pannonhalma, 24 August 1945.)

She was the daughter of King Leopold Il of Belgium, raised with her sister Louise in a cold
family environment. She married Crown Prince Rudolf in 1881. Their daughter Elisabeth
was born in 1883. According to historians, their marriage was happy in the first few years,
contrary to expectations. The possibility of divorce only came up in the last three years of
their marriage, because “Stephanie failed to birth a son”. That was probably due to the fact
that her husband infected her with a venereal disease, which made her infertile. Eleven
years after the Mayerling incident, she married Count Elemér Lonyay in 1900, and they
lived happily for over forty years in the Rusovce Mansion of the Lanyay family. She died in

1945 in the Benedictine Pannonhalma Archabbey, where she took refuge fram the invading
Soviet army.

Mitzi Kaspar (1864—1907)

She was Crown Prince Rudolf's mistress for many years, and Rudolf's only true love ac-
cording to contemporary accounts. Her “official” occupation was a property owner, but in
actuality she was a prostitute serving the upper class. Her close, intimate relationship with
Rudolf did not stop her from regularly informing the police after spending time with him.
The crown prince spent his last night in Vienna with her on 27 January 1889. He left thirty
thousand Krones to her in his will.
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