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Erkel Ferenc

HUNYADI LASZLO

Opera négy felvonasban, harom részben, magyar nyelven, magyar és angol felirattal

Opera in four acts, in three parts, in Hungarian, with Hungarian and English surtitles

A szovegkdnyvet Toth Lérinc A két LdszIé cim(i dramaja alapjan irta
Libretto based on Lérinc Téth's drama, A két Ldszlo' by EGRESSY BENI
Szovegvaltozat (Nadasdy Kalman verseit is felhasznalva)

Text reworked using Kdlmdn Nadasdy's verses by OKOVACS SZILVESZTER
Urtext kottavaltozat Urtext score by SZACSVAI KIM KATALIN

Rendezé Director OKOVACS SZILVESZTER

Mivészeti tanacsado Artistic consultant ALMASI-TOTH ANDRAS
Latvanytervezé Set and costume designer LISZTOPAD KRISZTINA
Animaciotervezé Animation designer CZEGLEDI ZSOMBOR
Vilagitastervezd Lighting designer PILLINGER TAMAS

Szcenikus Scenist RESZ MIKLOS

Koreografus Choreagrapher SoLYMOSI TAMAS

A koreografus asszisztense Assistant to the choreographer VENEKEI MARIANNA
Angol nyelvii feliratok English subtitles KESZTHELYI KINGA

Az OPERA Korus karigazgatéja OPERA Chorus director CSIKI GABOR
Az OPERA Gyermekkar vezetdje

Director of the OPERA Children’s Chorus HAJZER NIKOLETT

Bemutaté: 2022. marcius 13., Operahaz

Premiere: 13 March 2022, Opera House

V. Laszlo King Ldszlo V PATAKI ADORJAN

Cillei Ulrik Ulrik Cillei, the regent PALERDI ANDRAS

Szilagyi Erzsébet Erzsébet Szildgyi KOLONITS KLARA

Hunyadi Laszlé LdszI6 Hunyadi BRICKNER SZABOLCS

Hunyadi Matyas (ének) Mdtyds Hunyadi(voice) HEITER MELINDA

Hunyadi Matyas (jaték) Matyds Hunyadi (acting) EMRI BERNAT JONATAN / EMRI JONAS BENDEGUZ

Gara nador Palatine Gara CSER KRISZTIAN
Gara Méaria Mdria Gara RAcZ RITA / ZEMLENYI ESZTER
Rozgonyi ERDGS ATTILA

Koézremiikddik a Magyar Allami Operahaz Zenekara, Enekkara és Gyermekkara,
a Magyar Nemzeti Balett miivészei és a Magyar Nemzeti Balettintézet névendékei
Featuring the Hungarian State Opera Orchestra, Chorus, Children’s Chorus, dancers of

the Hungarian National Ballet, and students of the Hungarian National Ballet Institute

Karmester Conductor HAMAR ZSOLT

A mii el6adasa a Bolcsészettudomanyi Kutatokdzpont Zenetudomanyi Intézetének
Magyar Zenetorténeti Osztalyan késziil Erkel Ferenc Operak kritikai kozreadas
sorozat keretében megjelent partitirabol valdsult meg.

The production of this work was created based on the critical edition series Ferenc Erkel Operas
from the Department of Hungarian Music History of the Institute for Musicology of the Research

Centre for the Humanities.
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Palerd

i Andras, Pataki Adorjan

.Egy izben a Kigyo utcéban Egressy Bénivel talélkoztam, aki egy iratterkercset tartott a
kezében. A Hunyadi Ldszld szdvege volt, melynek megzenésitésével Bartai Andras' akkori
igazgatat akarta megkinalni, de nem talalta honn. Amint atfutottam rajta és egy par jele-
netbe belepillantottam, azonnal zsebre vagtam, s minden tiltakozasa dacéra sem adtam
tobbé neki vissza. irjal neki mast - mondam - majd irok én erre zenét, talan legalabbis
olyat, mint Bartai irt volna. Nem telt bele néhany hénap és kész lettem az egész opera
vezérmotivumaival... llyen az igazi inspiracio, ha valaki megtalalja, amire vagyodik.”

Erkel Ferenc

Cselekmeny

Elsd felvonas

Nandorfehérvarra hivott katonai Matyas jelenlétében figyelmeztetik az ifju Hunyadi
Laszlot, az elhunyt tarokverd hds, Janos nagyabbik fiat a ra leselked6 halalos veszély-
re, am 0 alattvaldi alazattal fogadja az érkezd V. LaszI6 kiralyt. Az idegen zsoldosokat
azonban nem engedi be a varba, s ez irligyet kinal a kiraly nagybatyja, a Hunyadiak adaz
ellensége, Cillei Ulrik kormanyzo szamara, hogy felhatalmazast kapjon a leszamalasra.
Csakhogy terver6l a tisztazatlan szerepet jatszd Rozgonyitdl értesil a Hunyadi-tabor, s
levagjak a cselszovot. A riadt kiraly szinleg megbacsatja e tettet.

Masodik felvonas

hér kezén lat. Az érkez6 kiraly azonban (nnepélyes eskivel igér teljes bocsanatot, s
testveril fogadja a két Hunyadit. Ugyanakkor megkivanja Laszl0 jegyesét, a szép Gara
Mariat, s a lany apja, Gara nador ebben régvest felismeri a szamara kinalkozd nemtelen
lehetéséget.

1 Bartay Andras (Endre) 1793-1854. Zeneszerzd, 1843-t0l 1845-ig a Nemzeti Szinhaz igazgatoja. 1843-ban a Szdzat,
1844-ben a Himnusz megzenésitésére tlizdtt ki palyadijat. El6bbit Egressy Béni, utobbit Erkel Ferenc nyerte el.
Bartay a magyar opera trténetében is mérfoldkd: az elss magyar vigopera, a Csel (1839) szerzdje. Osszhangzattani
tanulmanyaival és dalgy(ijteményeivel a zeneoktatést szolgalta.



Harmadik felvonas
Gara raveszi a Maria utan sévargo kiralyt Hunyadi LaszIo elveszejtesére. Alefogasra épp
LaszI0 és Maria kézfogojan, az innepséget megszakitva keril sor.

Negyedik felvonas

Maria szokésre prabalja rabeszélni rab szerelmét, am 6 bizik a kiraly eskijében. Pedig
Hunyadi Laszl6ra a vérpad var, s igy Szilagyi Erzsebet beteljestilve latja korabbi rémla-
tomasat. A bakd haromszor sujt le, am az artatlan ifji megis életben marad. Kegyelem
helyett azonban a nador utasitasara negyedszer is lesujt a pallos Hunyadi nyakara.

Visszatérés az eredetihez

Interju Kocsar Balazs karmesterrel

Nem volt til gazdag a magyar operai termés Magyarorszagon Erkel
Ferenc elétt. Mibdl taplalkozott a zeneszerzd, amikor megirta szinpadi
miiveit?

Ruzitska Jozsef Béla futdsa cim(i operéajat 1822-ben, tehat éppen 200 éve mutattak be
Kolozsvaron. Erkel meg is fordult ott, és fontos mérféldkd volt az életében, amikor meg-
ismerte ezt a mivet, és az ottani szellemi kdzosséget. Az eredetileg német anyanyelvi
zeneszerz6 szdmara a magyar kultdra nagyon komoly impulzust adott.

Erkel tobb allomas utan Kolozsvarrdl Budapestre kerilt, ahol a Varszinhazban kar-
nagyként makadott, majd onnan athivtak a Pesti Magyar Szinhazba, ami nem sokkal
korabban alakult. Fiatal kora ellenére komoly szaktudasrol tesz tandbizonysagot: kikoti
a szerz6desében, hogy 6 hatarozza meg, kik énekelhetnek, kik lehetnek a korus és a
zenekar tagjai. A komponista erdsen hatott a zenei szinvanalra, ami hamar meg is hozta
gylmélcseét, hiszen az volt a cél, hogy a Pesti Német Szinhaz konkurenciajat kiépitsek.
Erkel koranak népszerd miveit mutatta be, melynek kiszonhet8en jol megismerte az
altala dirigalt darabokat, Auber, Bellini, Cherubini, Donizetti és Rossini operait. igy az
olasz bel canto erdteljes lenyomatot hagyott rajta a dallamformalas és a maga meg-
hatarozott mddjan feléplld zartszamok (riak, duettek stb.) lancolatdval. Ezenkivil
leginkabb a francia grand opéra miifaja hatott ra, amely mindig torténelmi témaju, és

elmaradhatatlan részei a monumentalis tablok és tancbetétek. Véqul a kolozsvari be-
nyomas, azaz hazéja kultdrajanak az opera mifajaba vald beemelése is jelentdsen be-
folyasolta, ennek koszonhetd a miveiben fellelhetd ,magyarossag’, tehat a ciganyzene,
verbunkos, palotas.

A Hunyadi tovabblépés a szinte kizardlag bel canto jegyeket tartalmazd 1840-es Bdtori
Mdridhoz képest (ami viszont fontos forduldpont volt: az allam ugyanis ekkor vette 4t az
addig varmegyei fenntartast Pesti Magyar Szinhazat, ekkor lett Nemzeti Szinhaz). A ze-
neszerz6 célja, hogy az altala megismert zenei stilusokat eqgyé gydrva magyar nyelv{
operat hozzon létre, de tulajdonképpen Ujitd szandéka nem volt. Erkel életmive teljesen
egyedi. Nincs még egy olyan operaszerzd, akinek minden egyes operaja sajat hazajanak
térténelmi eseményeit dolgozna fel.

Hogyan értelmezhetédek az emlitett operatipusok a Hunyadi Ldszlo felépi-
tése szempontjabol?

Hunyadi L&szI0 torténete egy haromfelvonasos nagyoperat megkivang torténelmi téma.
Erdekes azonban, hogy a foszerepld sokkal inkabb Szilagyi Erzsébet, vagyis Hunyadi
Laszl6 és Matyas anyja. Ennek okét az operai sablonokban lehet megtalaini. A fészerepl6
fobb ismérve, hogy kap egy Ugynevezett aria di sortita ariatipust, mely szerkezetileg a
kévetkezd egységekbdl all: recitativo - cantabile rész - kozéprész (tempo di mezzo)
- (gyors) cabalettaZ. Altalaban nem a darab legelején, hanem legtébbszér a méasodik
felvonas nyitoképeben jelenik meg. llletve a mi végén vagy a fészerepld ariaja, vagy
rondafinalé hallhatg, ahol ez a fdszerepl6 kozponti jelent6séqgl. A Hunyadiban ez mind
Szilagyi Erzsébeté.

A maésik fontos jellemzdje a kor operainak, hogy a nyitokepbdl megismeri a kdzonseg
az alaptorténetet, mégpedig altalaban a korus altal, ami belefolyik egy kdzépszereplé
szintén a darab értését segitd ariajaba. Erkelnél ezt a funkciot eredetileg Matyas ariaja
toltotte be. Az 1935-0s valtozatban Radnai Miklds (az Opera igazgatoja), Nadasdy Kalman
(rendezd) és 0lah Gusztav (diszlettervezd) ezt kimetszette kdzos atdolgozasuk soran.

2 0Olasz eredetd, lendiletes, t8hbnyire markans ritmikaju, akar tobbrészes, gyakran braviros kadenciaval
végz6dé ariaforma.



E helyett a verzio helyett keriil most szinpadra az eredeti Erkel-valtozat.
Mi a cél az,,0s-Hunyadi” felélesztésével?

Az 1935-0s atdolgozas el6tti eldadasi hagyomany felélesztésével szeretnénk megmu-
tatni, hogy Erkel eredeti verzigja, ami az 6sbemutato idején is hatalmas kozonségsiker

volt, az most, a 21. szazadban is micsoda él6, er6s zenedrama valddi, has-vér figurakkal.

Hogyan dolgoztak at a miivet Radnai Miklosék, és hogyan itéled meg
az atdolgozast, ami raadasul ugy él a kdztudatban, hogy az az eredeti

Hunyadi Laszl6? e
Furcsa szamomra, hogy Radnaiék nem hittek Erkel mlivészetében. Verdi Nabuccdja,

Wagner A balygd hollandija is akkoriban sziletett, mégsem vesztettek erejiket, stilusuk

a bel cantebol fakad, mégsem szorulnak modernizalasra. Radnainak az volt a probléma- :,l_”‘\"
ja, hogy csak a Bdnk bant és a Hunyadi LdszIGt tudtak felmutatni a szazadfordulon mint - ' =

magyar operat. Prablematikus volt tovabba Bank tenor szerepének kiosztasa, igy meg- : .

irtak a baritonvéltozatot, és modernizaltak a darabot, ami némileg fabol vaskarika... ‘ ey .
Persze az Uj hangszerelés, (j valtozat létrehozasa nem ritka. Barokk operdk esetében : !
ahany el6adas, annyiféle megvalositas. Maig az az izgalmas, hogy hogyan lehet a szer-

z0i szandékot rekonstrualni, még ha azt modern vagy akar jazzes megoldassal tessziik 2
is, ahogy példaul itt, az Operaban Monteverdi Poppedja vagy Purcell A tindérkirdlynéje
eseteén volt hallhat. De az Opera kiirja, hogy atdolgozas, és nem prabalja meg elhitetni ¢ i
a k6zonséggel, hogy az eredetit hallja. Mindenesetre amit mi megismertiink az elmdlt,
lassan nyolcvan év alatt Erkel Hunyadijaként és Bankjaként, az kdzel all az eredetihez,
de nem az. ¥

Miben all pontosan a Hunyadi Ldszl6 eredetisége, amit most lathat-
hallhat a kozonség? '
Kimaradt tételek visszakeriltek az operaba, illetve visszanyerték a maguk helyét és 4
jelentdségét. Az utdlag foloslegesen tilirt részeket visszaroviditettiik. Erdekes, hogy a 5 i
Hunyadi legnépszer(ibb részei, azaz a Nyitany, LaszI6 aridja, a La Grange-aria, a Palotas

és Maria cabalettaja nem volt része az 1844. januar 27-i premiernek, mind kesébb kerilt

a mibe. Természetesen most ezek is el fognak hangozni. Ugy gondolom, hogy az (s-

Hunyadi rekonstrualasaval egy sokkal szinesebb, egységesebb darab sziletett. F



Az Os-Hunyadi

(Vissza)valtozasok a Radnai-Nadasdy-0lah-valtozathoz képest

« Matyas a nyitd korustétel utan kétrészes nagyariat kap, mely a szerepet is mélto
helyre pozicionalja.

- Azl felvonasban a férfikari korustétel gyors befejezé része (stretta’) visszakerdl.

« Al felvonas elejének eredeti ndi kari indulasa visszakeriil, ahogy azt kdvetSen
Erzsébet aria di sortitaja is.

« Al felvonas szerelmi jelenete fontos recitativ pillanatokkal boviil vissza: Maria
rakerdez a Cillei gyilkossagra és kes6bb arra is, mikar veszi mar Laszlg feleségll.

« Alll. felvonas eskiivi jelenetének egyiittese eredeti terjedelmében hangzik el.

« A Palotas az eredeti helyére keril az ismert, utdlag betoldott, csupan atvezetést
szolgald resz nelkil.

« Gara Maria cabalettajanak elején és végén az aranytalanul hosszl kadencia most a
szlikséges hosszra rovidilt.

« Alll felvonas elejen hallhatd V. Laszlg ketrészes nagyariaja cabalettaval, ami férfi-
asabb karaktert rajzol meg, igy izgalmasabb a két férfi és Gara Maria kozt kialakulo
szerelmi haromszdg is.

« AIV.felvonas elejére visszaker(l a kimaradt entr'acte, vagyis zenekari kozjatek.

« A V. felvonashol kihtzott Erzsébet iméaja visszakerdl, mely zeneileg is hasonlit a
Wagner Tannhdusereben hallhato Erzsébet-imahoz.

3 Jelenetek végén, gyars tempaju, fesziiltséget hordozo, feszes ritmus dria, kettds vagy felvonasvégi finalé.

| ételemem a kreativitas

A féigazgato-rendezé gondolatai

A fiatal Erkel, aki egyszer csak berobban a févaros zenei életébe, épp a reformkor fina-
léjaba érkezik, és elsg operaja, a Hunyadi LdszI6 maris remekm( - a Bdtori Mdridt inkabb
tekintsik sikeres ,nulladiknak” -, amely a magyar torténelem talan legizgalmasabb id6-
szakat veszi célba. Adja magat egy Erkel-opera bemutatasa: 1884-ben épiilt historizalo
operahazi éplilet Ujranyitasahoz magyar térténelmi darab illik, raadasul Erkel Ferenc
volt akkor még a fézeneigazgato. A nyitd opera-el6adas jo, ha a nagykdzonseg tetszését
elnyeri: ez leginkabb még mindig korhd szinre vitellel érhetd el - raadasul ezt a modot
ma mindenképpen nagyabb és kiildnlegesebb kihivasnak érzem, mint a modernizalast.
Fdzeneigazgatank, Kocsar Balazs is rajong Erkelért, és a Hunyadit évekkel ezeldtt Deb-
recenben mar bemutatta, s az mar §svaltozatra épiilt. 2012-ben magam is Ugy éreztem,
hogy rdgzitentink kell a Hunyadi urtext verziéjat, s a felvett s-lemez nyoman eljdtt az
id6, hogy most mi is, szinpadon is restauraljuk az eredeti Erkel-remeket. Raadasul az
Gsvaltozat mint (izenet is szépen dsszecseng a korhi eldadassal.

Es ha mar ennyit kellett varni az Ybl-palota megnyitasara, szamomra fontos kellett
legyen, hogy a szinpadi technika adta lehet6ségeket megmutathassuk a nézdknek.
Az OPERA Eiffel Mlhelyhazat a gyartom(helyek miatt is épitettlk kilenc éven at: egy
efféle nagyszabasu alkotasban a mives diszlet-jelmez révén 6k is megmutathatjak ma-
gukat, ahogy a Palotas jogan a balett-tarsulat kiegésziilhet a balettintézetiink, sét az
eléadas egy pontjan a gyermekkar tagjaival is. Egyszdval az is cél volt, hogy mindenki
részt vehessen ebben a produkcioban a zenekar, énekkar, szélistak mellett.

Képtelen lennék alkotdmunka nelkil létezni az OPERA élén, Iételemem a kreativitas.
Nemcsak évadokat tervezek, de darabdtleteket, librettot, témat is jegyzek, konyveket
irok és iratok a napi munka mellett. Elsd nagyszabast rendezésemhez Lisztopad Krisz-
tinat vélasztottam egyetlen alkotdtarsul, aki szamos jelmezt tervezett mar nekink,
diszletet még sosem. Kriszta a hegyeket is elhizna félelmetes koncentraltsagaval, es
folyamatos jelenléttel dolgoztunk egyiitt masfél éven at az el6adason, és olyan stab
vesz minket kordl, amely atsegit a tobbszdrds debitalason: hisz nemesak Kriszta ter-
vez, én rendezek, az 6svaltozat pedig hangzik el ,eldszor”, de eqgy évekre bezart és fel-
Ujitott szinhaz, illetve annak vadanat(j gépezete is premierre megy.



Egy s mads az dtdolgozdsrol és a szévegrél

Egressy Béni szdvege nem Vérdsmarty vagy Kolcsey mindségeét hozza, nem is Aranyét
vagy Petdfiét - persze, alkalmazott széveg ez, zenehez irtak. Mikent a szintén Egressy-
szdvegre készilt Bank bdn eredeti librettdjat atdolgoztak a masodik vilaghabord utén, a
Hunyadiéval az még korabban esett meg, a ket katasztrofa kozott. Nadasdy Kalman szo-
vege gydnyord, és selymesen énekelhetd az erkeli dallamokra, de Radnai Miklossal a ze-
nemdivet er6sen meghlztak és atalakitottak az amigy konzsenialis tarsalkotok. Példaul
a valamennyilink altal ismert, Radnai-Nadasdy-0lah-féle verzio masodik felvonasaban
Gara Maria nem a kiraly bevonulasakor t(inik fel, mintegy az uralkoda altal megpillantva
(vagy inkabb apja altal eldlokddsve), hanem kis cavatinaval inditja a méasodik felvonast.
,Bus gerle ablakomra szdllt, kesereg d is, dgy, mint én...” - és akarmilyen szép is ez a lirai
pillanat, ez a zene nem a felvonas direkt inditasara sziletett, és nem is Gara Maria hang-
jara, nem ebben a hangnemben, nem ebben a felvonasban, nem erre a szévegre, nem
sz0, amely az els6 felvonas els6 ariaja, amit megel6z minden operanyitanyok egyike
és eqy ferfikari tétel. Az eredeti ariavégi strettat pedig az atdolgozok Matyas és Maria
masodik felvonasbeli kettsévé formaltak...

Ami a szoveget illeti, azon voltam, hogy minél inkabb az eredeti szoveg hangozzon el,
mégis felmer(lt a dilemma, hogy mit tegyiink a régi, elfelejtett jelentest szavakkal
(tombérozni). A régi, modosult jelentéstiekkel (zsivany)? A félreérthetdkkel (tindérke-
csd)? A hangulattalan, a zene ahitatabal, intimitasabol vagy épp Gnnepélyességéhdl
kilogo szavakkal (pelikdn)? A rimtelen recitativokkal? (,S e nyomort féreg, e sehonnai
oldh / Haldlos ellenem fia meré kérni lednyom kezét?") A kinos prozddiaval (,félétte villog
szdrnytien”)? A ma nagyon nem konform képhasznalattal ,bizhitse vészteljes lehelete’,
Jfelséges illatu balzsam-leheleted”)? Az éneklés ellen vald hasznalattal (rengeteg magas
hangrend(i vokalis a csticshangokon)? Végil is a teljes szoveg hatodat-hetedét kellett
kicsit meggydgyitani, de ahol a kepek nem valtoztak, meghagytam a Nadasdy-féle is-
mert szdveget, am konydrtelenl visszavaltottam beldle (vagy ha az rossz dontés lett
volna, irtam helyette azonas értelm(it magam), ha a képhasznalat vagy a mondanivalo
nagyot valtozott volna. F6hajtasnak is szantam ezt a gyomlalé munkat a hodolni valg
elddok, vagyis Erkel, Egressy, de Nadasdyék eldtt is - és ki hinné, de teret kaptak kivalg
énekeseink is, akik tobb esetben szintén tettek javaslatat, s ezek zomét, ha az elveknek
megfelelt, srémmel fogadtam el.

Emri Jonés Bendeguz, Kolonits Kléra, Brickner Szaholcs




Igaz is lehetne - a korondzdsi pallos magdanmitosza

Gyerekkorom ota fogva tart a koronazasi kard latvanya. Senki sem beszél réla, a Szent
Korona, a palast, a jogar, de még az orszagalma is nagy figyelmet kap ugyanakkor. Az a
sokszor élezett, hasznalatban és koszor(n roncsolt és révidilt penge mintha senkit sem
érdekelne, szamamra pedig olyasmit is mesélt, amelyrél maga sem tudhatott.

Korhd Hunyadi-el6adasunkban ez az egyetlen kard szerepel - a koronazasi jelvény hi
masa - épp azért, hogy magara vonhassa a figyelmet. Pedig a XV. szazad még bdven a
kardhasznalat vilaga. Es az az egyetlen, altalunk hasznalt eszkéz is pallos, specialis kard
tehat. Eqyenes, szimmetrikus, hosszd és sulyos fegyver, vércsatornajat gyakran aztatta
kivégzettek vere. Tévhit ugyanis, hogy barddal és tonkre fektetett aldozattal ,dolgozott”a
bako: mifelénk ezt az iddszakot a térdeltetett elitélt, kesébb pedig a haherszekbe iltetett
aldozati pz jellemezte, a lefejezést hatulrdl, kétkezes pallossal hajtottak végre.

A pallos nem mindennapi eszkdz tehat, am harcban az: ha sziikség van ra, itt is ket kézzel
vagy ,masfelessel” suhintjak. Bizonyara Hunyadi Janosnak is volt pallosa, és pallos a ma-
gyar koronazasi kard ugyanugy. Kiilonbz6, de nem nagyon széttarto torténészi becslések
sz6lnak rala, hogy koronazasi pallosunk a XV. szazadbdl, esetleg a XVI. szazad elejerdl
szarmazik, raadasul Eszak-Italiabol. Onnan tehat, ahol Hunyadi Janos 1431-t¢l hosszabb
iddt, ket teljes évet toltdtt: Milanoban varta be urat (talan apjat?), Luxemburgi Zsigmondot,
a frissen koronazott német—romai csaszart, eredetileqg ,csak” magyar kiralyt.

Ha Hunyadi kaphatott vagy vehetett pallost a kovacsairal es acéljarol is hires Milandban,
miért ne tette volna? Miért ne aprithatta volna késdbb azzal a torokot? Miért ne maradt
volna hatra katonaladajaban e fegyvere, s azutan miért ne vette volna kezébe szivesen
nagyfia, a végvari vitéz vagy akar néha a kicsi, a b tiz évvel ifjabb, aki kiralyként ad
majd tavlatot Hunyadi Janos emlékének és értelmet Hunyadi LaszI6 révid életének azok
holtaban is. Ha ratamadnak, LaszIo miért ne védené magat vele akar Cillei Ulrik kor-
manyzéval szemben is, annak életét kioltva? Es miért ne szerethetne a legendas pallos
birtoklgja lenni Gara nador, a legnagyobb magyar kiskiralyok s kiralycsinalok eqyike?
Eshaa pallos ott fekszik Madarasz Viktor megdébbentd festmeényének holttestén, miért
ne lehetett volna mar ott az ifju kivégzésén is? S ha ott volt, mi példazta volna jobban
Gara (valojaban Garai LaszI6) nador bosszliszomjat, hogy nemcsak elgkésziti Hunya-
di fianak halalat, de a hohér bizonytalankodasat latva végre is hajtja azt - épp a téle
zsakmanyolt pallossal? Es ha mar az a szégyen tortént, hogy apja fegyverével fejeztek
le fidt, a csaladtagjait kiralyként azonnal Ujratemetd Hunyadi Matyas miért ne venné
magahoz e pallost, hogy réla a vért végre lemosva igy kezdje el az utolso nagy magyar
kiralyi ciklust?

Bizarr tdrténet volna, és a magyar kdzépkorba e ml kapcsan belelatva gy vélem,
mennél fordulatosabb, abszurdabb és kegyetlenebb, annl inkabb életszer(. A magyar
kirdlysag torténete lehetdséqgel élések és visszaélések historidja (kié nem az?), és
eqy kétell pallossal erre meg arra sujtani is lehet. Mivel az utolso, a régi rend szerint
teljesseéggel érvényes kiralykoronazas Matyasé volt, ha a pallos akkor esetleg a tobbi,
nalanal régebbi koronazasi jelvény kdzé kerilt, nem egyszerden ,eqy italiai kardként”
gondolhatnank ra, hanem az utols¢ és potencialisan legtobbel kecsegtetd magyar ki-
ralydinasztia maig vellink €él6, az Orszaghaz kupolaja alatt barmikor meglatogathato
ereklyéjeként. Nagy csatak, fajdalmak és remények tandjakent.

Mitosz? Igen, véllaltan sajat eredet(, és szimbaolikaja réven talan tobbet mond el adatok-
nal. Torténelem? Minden izében az, 4m egészében csak fantazia. gy is torténhetett vol-
na, mondom 2022 marciusaban - mig csak egy magyar Schliemann nem érkezik, hogy
kideritse: nemhagy igy volt, még igyebbill...

Okovécs Szilveszter

Ez a produkcio
hatalmas 0sszmunka

Interju Lisztopad Krisztina diszlet- és jelmeztervezdvel

Milyen kihivas elé allitott a Hunyadi Ldszlo latvanytervezési folyamata?

Amikor Okovacs Szilveszter felkért a Hunyadi LdszI6 latvanytervének elkészitésére, na-
gyon oriltem a kihivasnak és a vele valé kdzés munkanak. Az volt talan a legnagyobb
feladatom, hogy az Gjranyito Operahaz nyitoel6adasanak diszletén keresztiil bemutas-
sam az Uj, modern szinpadgépészetet. Itt tehat forditott eset allt fenn a szokvanyoshoz
képest: nem a latvanytervre épiiltek a technikai megoldasok, hanem a technikai adott-
sagok hataroztak meg a latvanytervet. Annak kitalalasa, hogy mikent lehet a legjobb,
leghatékonyabb ritmusban hasznalni a szinpad gépészetet és megmutatni, mit tud az
Operahaz szinpadtechnikaja, igazan nagy feladat. Ugyanakkor valoban inspiraltak a le-



hetdségek: mozg6 utcak, amelyeknek van belsd liftje, gyorsan, mégis halkan mikddd,
diszleteket szempillantas alatt eltintetd mozgo podiumok alltak a rendelkezésemre.
A korszer(sitett zsinorpadlas akar a kdzel kilencmeteres falakat is megtartja fontrél
eqgyéb ragzités nelkil. Adott eqy gyors forgdszinpad is, ami képes sillyedni, sét eldre-
hatra mozogni. Tehat minden gyorsabb, egyszer(ibb lett, mi pedig kihasznaltuk a gépe-
zetek teherbirasat.

Torténelmi operarol van szé. Mennyire volt szempont a torténelmi hiiség
vizualis megjelenitése?

Nagyon fontos volt. A kezdeti stadiumban ikonokat és miniatiirfestészetet tanulmanyoz-
tam, ez volt a tervezés alapja. Az opera kiemelt motivuma, aminek a latvanyvilagban is
jelen kell lennie, a gyasz, mely végigkdveti a cselekményt Nandorfehérvartdl, Temesvaron
at Budaig. Mondhatjuk, hogy az egész Hunyadi LaszI0 kivégzesére épiil, még az eskiivéi
jelenet is arra késziti fel 6t, és a latvanyt meghatarozo viharvert varrom is azt sugallja,
veszélyes a helyzet. Ugyanigy fontas szerepe van a szinen lathaté bed6l6 falnak is, mely
ikonikus részét képezi a latvanynak, és szintén a gyaszra, veszteségre, elkovetkez6 vesze-
delemre utal. Es amibél végiil egy Gj kiralysag szillethet.

Hogyan tud létrejonni egy ilyen monumentalis diszlet?

Az OPERA monumentalis hattérorszaggal, apparatussal bir, és itt valoban ki is vette a
részét a munkabol az dsszes gyartorészleg. Oriasi konnyebbség, hogy minden egy he-
lyen talalhato, vagyis az Eiffel Mihelyhazban, ahol nagy terek is rendelkezésre allnak,
ami jelentdsen megkonnyiti a munkat. Kdnnyen lehet dolgozni, kommunikalni, egyeztet-
ni és legf6képpen a grandiozus diszletet felallitani, kiprobalni, még mieldtt bekeril az
Operahaz szinpadara.

A jelmezek szempontjabol hogyan jelenik meg a torténelem?

Korh{ jelmezekrdl beszélhetlink annak ellenére, hogy az 1456-ban jatsz6dé mihoz mi
inkabb az 1500-as évekre jellemz§ Gltdzéket rendeltiink, hogy még mivesebbek lehes-
senek a jelmezek. Nalunk tehat megjelenik a reneszansz és a kes6 kdzépkor. Utdbbi a
multat, elbbi az Ujjasziletést fémijelzi, és hogy az adott figura éppen korabbi vagy ké-
s6bbi kor jelmezét 6Iti magara, azt a lelki vilaga, gondolkadasmaddja danti el. A Hunyadi
csalad peldaul az Uj gondolkodas, az Ujjasziiletés kdvete, Ok életszer(i, reneszansz ruhat
hordanak. Az ellencsapat viszont, azaz Cillei Ulrik, Gara nador, a kiraly és a katonak
piperkdc, tlzo, nem eletszer( killlemmel és viselettel jelennek meg.

A jelmezkészités munkafolyamatahoz hozzatartozik, hogy rendkivil aprélékos meg-
munkalasra volt szikség, amelyben az OPERA jelmezrészlege maximalisan rendelkezé-
stinkre allt, fantasztikus a munkamegosztas. Ez itthoni viszonylatban paratlan. Az ott
dolgozo kivitelezdk itthoni és kiilfoldi korabbi munkajuk soran begy(jtdtt kamoly szak-
mai tudassal rendelkeznek. Az egész Hunyadi LdszI6 produkcio hatalmas 6sszmunka, igy
amit mi megalmodtunk a rendezdvel, azt 6k kompromisszum nélkiil lehozzak a foldre és
megvaldsitjak.

Az interjikat készitette Mdtrai Didna Eszter

Lupescu Radu

Hunyadi Laszlordl

[... Atérokverd Hunyadi Janos nagyobbik fia,] LaszId igen érdekes tagja volt a Hunyadi
csaladnak. Nagy reménnyel tekintettek ra, &m karrierjének éppen reményteljes csu-
csan bukott el. Torzoban maradt életutja tokéletesen testesitette meg a magyar sors
19. szazadi toréseit, nem véletlendl lett a magyar irodalom és mivészet allegarikus
torténelmi hdse. Olyan fiatalon halt meg, hogy felvazolni sem tudjuk bels6 tulajdon-
sagait, igy barmennyire is kozelinek érezziik magunkhoz, mégis enigmatikus szemely
marad. [...]

Laszlo kozel eqgy évtizeddel volt iddsebb Matyasnal. 1431-ben vagy 1433-ban sziiletett.
Amikor nagykor( lett, orszagos méltosagot kapott, majd 1452-ben apja a pozsonyi
ispansagot bizta ra, melynek varat még 1450-ben szerezte meg a Rozgonyiaktol.
Ugyanazon év oktoberében jelentds kiildottség ment Bécsbe, hogy Magyarorszag ho-
dolatat fejezze ki V. Laszlonak, és el6készitse hazajovetelét. Hunyadi Janas nem vaolt
tagja a kildottsegnek, de maga helyett elkildte fiat, LaszIot, aki nemcsak a csalad
érdekeit képviselte, de kiséretével a Hunyadiak el6kel6séqgét is reprezentalta. Laszlot
ugyanis 400 lovas katona kisérte, mig a tobbiek ennél joval kisebb kisérettel érkeztek.
Laszlo révid ideig horvat és dalmat ban volt, illetve egy katonai vallalkozasardl is tu-
dunk: a csehek ellen az északkeleti megyékbe indulé had fékapitanyanak neveztek ki.
Azonban apjahoz hasonloan neki sem sikerdlt Grra lennie a csehek felett.



Az utélagos események alapjan Ugy tlinik, 1456-ban Laszlo részt vett Nandorfehérvar
védelmének megszervezésében. Talan kezdettdl fogva ott volt a varban, és Szilagyi
Mihaly oldalan harcolt. Az apja szamara végzetes kimeneteld ostrom utén Laszl lett a
csalad feje. Az apai 6rokség azonban ¢riasi volt: tartalmazta a kiralyi jovedelmeket, a
fokapitanyi tisztet, a hatalmas birtokokat, amelyek kdzott jogosan és jogtalanul szer-
zett csaladi birtakok, illetve jelent8s kiralyi birtokok egyarant voltak, a familiarisok
sokasagaval egyiitt. Laszl6 megtrokolte tovabba a csalad tekintélyét, nemzetkozi el-
ismertseget, jo hirnevét, amelyet illett tovabb dregbitenie, de megdrdkolte a Hunyadival
szembehelyezkedé magyar arisztokratak taborat is, amely V. Laszlg visszatérte ota
egyre csak ndtt. Ekkora 6rokség lattan jogosan meril fel a kérdés: meg tudott-e felelni
Laszl6 az 0] kihivasoknak?

Az Gjdonsilt csaladfé meég Nandorfehérvéron tartdzkodott, amikor a térdkellenes
hadjarat folytatasa cimén V. Laszlo, Cilleivel az oldalan, megérkezett a déli végekre,
nemzetkdzinek mondhatd hadsereg kiséretében. Az uralkodo természetesen nem a
torok miatt tette meg ezt az utat: a hadszintér megtekintése Griigyén tisztazni akarta
Hunyadi LaszI6 szerepét az orszag kormanyzasaban. Futakon vert tabort, itt rendelte el
a tanacs megtartasat. Laszlo kisebb hadsereg élén merészkedett csak ide, ahol a két
félnek latszolag sikeriilt kiegyeznie. Az uralkodoval valo talalkozas tétje a kiralyi jove-
delmek és varak visszaszolgaltatasa volt, illetve az elszamolas bemutatasa. Futakon
végiil kompromisszum sziletett: Hunyadi L&szI6 lemondott a kiralyi jovedelmekrdl,
Nandorfehervarrdl és a tdbbi kiralyi varrdl, cserébe viszont nem kellett beszamalnia
arrol, hogyan gazdalkodott ezekkel korabban. Mindenki elégedettnek t(int, sét Cilleivel
atyai szdvetséget is kotott. Véqll abban maradtak, hogy a kiraly és kisérete atmegy
Nandorfehervarra megtekinteni a hadizsakmanyt. A Hunyadi csalad szamara azonban
nagy érvagas volt a varak visszaszolgaltatasa, és ugy tint, LaszIo nem lesz képes egy-
ben tartani apja szerzeményeit. Ez a helyzet vihette ra, hogy merényletet hajtson végre
V. Laszl6 legfontosabb tanacsaddja és rokona, Cillei Ulrik ellen.

A merényletre a nandorfehérvari latogatas bizonyult a legjobb alkalomnak. A kiraly
oktober 8-an érkezett meg népes kiséretével, és a terveknek megfelelden csak a kiraly
és fGurakbal llg kisérete jutott be a vérba, a hadsereg kint rekedt, s6t a kiséret fegy-
verzetét is elvették. Mindez a kiraly tekintélyének komaly megsértését jelentette, és

rol. Thurdczi szerint Hunyadi Laszl6 kereste fel Cilleit a szallasan. Beszélgetésiik vitaba

torkollott, ami tettlegességig fajult. Bonfini* szerint a féurak tanacskozasan alakult ki
vita kettejik kozott, Hunyadi LaszI6 pedig egy levelet mutatott fel, amely azt bizonyitot-
ta, hogy Ulrik a két Hunyadi fit meggyilkolasat tervezte.

A vita végil Ulrik meggyilkolasahoz vezetett. [...] A kirdly megérkezését kovetd nap
reggelén az uralkodo Cillei tarsasagaban misén vett részt. Ezalatt a Hunyadi-part je-
les képviseldi Cillei szobajaban gydltek dssze, hogy targyaljanak vele, a szomszédos
szobaba pedig katonakat rendeltek. Nem akartak megvarni a mise veget, igy kétszer is
iizentek neki, hogy siessen targyalni velik, Cillei azonban csak a mise utan sietett fel a
szobdjaba. Itt kdlcsonds vadaskodasba bocsatkoztak, mire Cillei kardot rantott és meg-
sebesitette Hunyadi LaszIot. Ekkor LaszIo és emberei valosaggal lemészaroltak a stéjer
grofot, majd levagtak a fejét, hogy Tarokorszagba kiildjek. Ezt tabben helytelenitették,
igy a fejet visszahelyezték a holttest mellé. [...]"

Hunyadi LaszI6 igencsak gydldlhette Ulrikot, ugyanis a tetemet 6t napig hagyta vérében
temetetlendl. Az a tény, hogy V. Laszl6 sem tudott gondoskodni nagybatyja eltemetésé-
rél, egyértelmden bizonyitja a kiraly kiszolgaltatott helyzetét Hunyadi Laszloval szem-
ben. St a kirdly ez alatt az 6t nap alatt nem hagyhatta el a vérat, Iényegében fogoly volt.
Hunyadi Laszlg innen Temesvarra kisérte a kiralyt, ahol Szilagyi Erzsébet és Matyas is
tartdzkodott. Itt eski alatti igéretet és irdsos kdtelezvényt csikart ki a kiralytol, hogy
nem lesz bantodasuk. [...]

A kiralyi bossz( tobb honapig varatott magara, de ez csak lappangd oka volt annak,
hogy véqiil 1457 marciusaban letartoztattak a Hunyadi fiukat. Ugy tinik, dsszeeskiivést
sz6ttek a kiraly ellen, ami sokkal aktualisabb és aggasztobb volt V. LaszId szamara. [...]
Hunyadi Lészlot fébenjaro bindk miatt még marcius 16-an a budai varban kivégezték.
Holttestét a budai Maria Magdolna-templomba vitték, majd masnap az aruloknak szant
Krisztus teste kapolnaban temették el. Matyas meg uralkodasanak elsd éveben rehabi-
litalta batyjat, akinek tetemét atvitték Gyulafehérvarra, és nagy pompaval temették el a
székesegyhazban a Hunyadi csalad tagjai mellé.®

4 Antonio Bonfini (Ascoli, 1434? - Buda, 1503): olasz humanista torténetird. Egy ideig Italidban tanitott,
majd 1496-tol halalaig Magyarorszagon élt. Matyas kiraly megbizasabol megirta a magyar tdrténelmet.

5 Lupescu Radu, A Hunyadiak, Rubicon. https://rubicon.hu/cikkek/a-hunyadiak
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“Once | met Béni Egressy in Kigyo Street, he was holding some rolled-up papers in his
hand. It was the libretto of Hunyadi LdszI6. His intention was to ask Andras Bartay!,
the director at the time, to compose the music for it, but he wasn't at home. | skipped
through it, taking a glimpse at some scenes, and | immediately put it in my pocket and
never gave it back, all his protest was to no avail. Write him something else, | told him, |
will compose the music for this, and it will be at least as good as if Bartay had written it.
A few months passed and | had the leitmotifs of the whole opera... This is real inspira-
tion, when you find what you have been longing for."

Ferenc Erkel

Synopsis

Actl

The young Léaszl6 Hunyadi, the eldest son of the dead hero, Janos, is warned by his sol-
diers summoned to Nandorfehérvar in the presence of his younger brother, Matyas that
he is in deadly danger, but he receives the arriving King LaszI6 V as a humble subject
of his. However, the foreign mercenaries are not allowed in the castle, and that serves
as a reason for the royal uncle, regent Ulrik Cillei, a bitter enemy of the Hunyadis, to
get permission to kill him. But Hunyadi's supporters are informed about his plan by
Rozgonyi, whose role is not clear, and they kill the schemer. The startled king apparently
forgives this deed.

Actll

The widowed Erzsébet Szilagyiis worried for her son Laszld in Temesvar, seeing a vision
of him being handed to the executioner. The king makes a solemn promise to fully for-
give them and makes the two Hunyadi sons his honorary brothers. At the same time, he

1 Andrés (Endre) Bartay, 1799-1854. Composer, director of the National Theatre between 1843 and 1845. He announced
a prize for setting the important poem Szdzat to music in 1843 and Himnusz, which would become Hungary’s national
anthem, in 1844. The former was awarded to Béni Egressy and the latter to Ferenc Erkel. Bartay's work is considered
a milestone in the histary of Hungarian opera as well—he wrote the first comic opera Csel[ The Intrigue] in 1839. His
studies in harmony and his collections of sangs were great contributions to music education.

takes a liking to L&szIo's fiancée, the beautiful Maria Gara, and the girl's father instantly
recognizes the ignoble opportunity in this.

Actlll
Gara convinces the king yearning for Maria to get rid of LaszI6 Hunyadi. They arrest him
at the engagement party of LaszI6 and Maria, interrupting the celebration.

Actlv

Maria urges her prisoner lover to escape, but he trusts the king's promise. Eventually,
Laszl6 Hunyadi is bound for the scaffold, and so Erzsébet Szilagyi has to watch as her
nightmare vision comes true. The executioner strikes three times, still the innocent
youth stays alive. Instead of mercy, the palatine gives the order to strike him yet again,
finally beheading Hunyadi.

Back to the roots

An interview with conductor Balazs Kocsar

Not many operas had been written in Hungary before Ferenc Erkel’s time.
Where could he turn for inspiration when composing for the stage?

Béla futdsa (Béla’s Flight), an opera by Jozsef Ruzitska, opened in Kolozsvar (today Cluj-
Napoca)in 1822, exactly 200 years ago. Erkel visited the town, and it was a turning point
for him when he saw the production and met the intellectual community there. Though
German was his first language, Erkel was profoundly influenced by Hungarian culture.
After leaving Kolozsvar he spent time at several towns before coming to Budapest.
There he first worked as the choirmaster of the Varszinhaz theatre, then he was in-
vited to the newly founded Hungarian language theatre, Pesti Magyar Szinhaz. He
demonstrated professionalism beyond his years when, in his contract, he insisted on
the right to decide who could sing, who could become members of the choir and the
orchestra. He greatly improved the quality of music, and success came quickly. The
goal was to become a real competitor to the German language theatre, Pesti Német
Szinhaz— and they did.
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Erkel brought the popular pieces of his time to the stage, and audiences got familiar
with the operas of Auber, Bellini, Cherubini, Donizetti and Rossini with Erkel as the con-
ductor. He was greatly influenced by Italian bel canto with its melodic formation and
the series of self-contained pieces (arias, duets etc.) with their distinctive structure.
Besides bel canto, he was the most affected by French grand opéra, with its historical
themes, monumental tableaus and dance scenes. Finally, his time in Kolozsvar, when he
saw how Hungary became a part of the operatic scene, was also a formative experience
for him and explains the "Hungarian elements’ - gypsy music, the verbunkos and palotds
dances - in his pieces.

Batori Mdria, an opera with almost exclusively bel canto characteristics, was a turning
point in 1840, as this was when the state took over Pesti Magyar Szinhaz - which was
previously funded by the county - and it became a national theatre. Hunyadi, however,
transcended this opera. Erkel's aim was to merge the musical styles he knew into one
and create a Hungarian language opera, but he didn't wish to innovate as such. His life's
work is absolutely unique. He stands alone amang opera composers, having written all
his operas about historical events of his homeland.

How can these types of opera you mentioned be interpreted with regard
to the structure of Hunyadi LdszI6?

The plot of Hunyadi LdszI6 is a histarical theme that called for a grand opera in 3 acts.
Interestingly, however, the lead character is not so much the titular character but Er-
zseébet Szilagyi, LaszIlo and Matyas Hunyadi's mother. The reason for this lies in operatic
conventions. A key characteristic of the lead character is that he/she sings the aria
type aria di sortita, which follows this structural pattern: recitativo - cantabile - tempo
di mezzo (middle part) - a fast cabaletta. Usually this is not at the beginning of the opera
but is most often performed in the opening scene of the second act. Also, at the end of
the opera there is either an aria of the lead character or a rondo-finale, where the lead
character has a prominent role. In Hunyadi, this is all Erzsébet Szilagyi.

Another key feature of the operas of the time is that the audience learns about the
plotin the opening scene, mostly from the chorus, which transitions into an aria by a
supporting character, which also explains the stary. Originally, in this opera this was
an aria by Matyas. In their 1935 adaptation, Miklds Radnai, the directar of the Opera,
Kalman Nadasdy, the director and Gusztav Olah, the set designer cut this aria from
the opera.

Instead of their version, now Erkel’s original version is brought to the
stage. What is your goal with reviving the Original Hunyadi?

By reviving the traditional production from before the 1935 adaptation, we wish to show
that Erkel's ariginal version, which was a huge success at the premiere, is, in the 21st
century, still a living, powerful musical drama with real, flesh and blood characters.

What changes did Miklés Radnai and his colleagues introduce? What do
you think about their adaptation—which is widely believed to be the origi-
nal Hunyadi Ldszl6?

It's surprising for me that Radnai and the others did not believe in Erkel's art. Verdi's
Nabucco and Wagner's The Flying Dutchman were written in the same period, yet they
haven't lost their power, and while their style is rooted in bel canto, there is no need
to modernise them. Radnai's problem was that at the turn of the 19th and 20th centu-
ries, Bdnk ban and Hunyadi LdszIé were the only Hungarian operas. Another problem was
to find a singer for Bank's tenor role, so a baritone version was written, the play was
modernised, which was sort of absurd... Of course, creating new orchestrations and
versions is quite common. In the case of baroque operas, every production is different.
It is also exciting how you can reconstruct the original intent of the author, even when
you use modern solutions or perhaps elements of jazz, like we do here at the Opera
with Monteverdi's Poppea and Purcell's The Fairy Queen. But at the Opera, the audience
is informed that this is an adaptation and there is no pretention that it is the original.
Anyway, what we have come ta know as Erkel's Hunyadi and Bdnk bdn over the course of
almost 80 years, are, while close to it, not the original versions.

In what ways is the version of Hunyadi Ldszl6 now presented to the audi-
ence original?

Parts that were left out have been brought back and regained their significance and
place. Parts that were subsequently and unnecessarily averwritten were cut back. In-
terestingly, the most popular parts of Hunyadi, the Overture, Laszld's aria, the La Grange
aria, the Palotas and Maria's cabaletta were not part of the premiere on 27 January 1844,
they were introduced later to the opera. Naturally, these parts will be included in the
production. | believe that by reconstructing the Original Hunyadi, we now have a more
uniform and mare colourful piece.
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The Original Hunyadi

Modifications to the Radnai-Nadasdy-0lah version
(returning to the original)

« Matyas has a two-part grand aria after the opening chorus, which underlines the
importance of the role.

- InAct1the fast ending (stretta) of the male chorus was brought back.

- The original female chorus at the beginning of Act 2 and the subsequent aria di
sortita by Erzsébet were reinstated.

« The full original ensemble of the grand wedding scene in Act 3 is performed.

« The Palotas is at its original place again and is performed without the well-knawn,
transitionary part that was added later.

- The disproportionately long cadences at the beginning and the end of Maria Gara's
cabaletta were shortened appropriately.

« Laszlo V's two-part grand aria with the cabaletta is at the beginning of Act 3. It
depicts a more masculine character, which makes the love triangle between the two
men and Maria Gara even more exciting.

« The deleted entr'acte, i.e. the musical interlude before Act 4 was put back.

« Erzsébet's prayer in Act 4, which had been deleted and which is musically close to
Elizabeth’s prayer in Wagner's Tannhduser, was brought back.
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Creativity is my life

Notes from the general director - stage director

Young Erkel took the musical scene of the capital by storm right at the end of the Reform
era, and his first opera, Hunyadi LdszId - Bdtori Mdria is more like a successful ‘zeroeth’
piece -, was already a masterpiece as it depicted one of the most exciting periods in
Hungarian history. An Erkel opera was an obvious choice: the reapening of the Opera
House, originally built in 1884 as an example of revival architecture, called for a historic
Hungarian piece, and Ferenc Erkel was still the director of music at the time. The open-
ing performance should be something the audience will love, and the key to this is a
period-set adaptation - which, | believe, is a bigger and more special challenge than
modernising an opera. Our general music director, Balazs Kocsar is an Erkel-enthusiast,
and he had a Hunyadi production a few years ago in Debrecen that was based on the
original version. | felt that following our recording in 2012, now was the time to produce
the ariginal masterpiece by Erkel on stage as well. Furthermore, the period set design of
the production is in perfect harmony with the original version.

We have waited for the Ybl Palace to open for such along time and now we really wish to
show the audience what we can do with the amazing stage technology. One reason the
Eiffel Art Studios of the OPERA were built (the construction took 9 years) was the pro-
duction workshops, and now in this grand production they can demonstrate their skills
with the sets, costumes and props. At the Palotas, our ballet dancers dance together
with the members of our ballet institute, and at one point the members of the children’s
ensemble appear. The aim was to have everyone a place in the production, not just the
orchestra, the chorus and the soloists.

Creativity is my life, | could never lead the OPERA without taking part in the creative
process. | decided to work with Krisztina Lisztopad, who has designed costumes for the
Opera a number of times, but so far no sets. Nothing is impossible for her, she is deter-
mined, focused and present; we worked together for well over a year on huge plans. We
are surrounded by a cast and creative team that help us make our multiple debut: it is
not only Kriszta designing sets, me directing, and the original version being heard for
the first time, it is also a building that has been closed and restored for years as well as
its brand-new stage machinery making their debut.

Some remarks on the adaptation and the libretto

Beni Egressy's libretto is not the same quality as the works of the great poets, Kdlcsey,
Arany or Petéfi, but of course this is applied text, written for the music. Anather Egressy
libretto, Bdnk bdn, was revised after World War 2, and Hunyadi in the interwar period.
Kélman Nadasdy’s libretto is magnificent and suits the melody perfectly, and Radnai
and the other co-authors were ingenious, but they cut large parts and revised the opera
significantly. For example, in Act 2 of the well-known Radnai-Nadasdy-0lah-version,
Maria Gara does not appear at the entry of the king, as if spotted by LaszId V (or, rather,
pushed to the front by her father), but the act starts with her little cavatina. " sad dove
flew to my window, joining me in my sorrow...” - and even though this is a beautiful and
lyrical moment, this music was not written to apen the act directly, not for Méaria Garai's
voice, not in this key, not for this act, not for these lines, not with these images and not
with this message... This is the slow part of Matyas' aria, which is the first aria in Act 1,
preceded by an overture and a male chaorus. The stretta, originally at the end of this aria,
was rewritten as a duet by Matyas and Méaria in Act 2...

As for the libretto, | wanted to keep as much of the original as possible, but there were
some issues to consider. What should we do with words that have long been forgotten
(tombérozni - revel with pleasure)? With old words with their meaning changed (zsivdny
- rouge)? With words that are easily misunderstood (ttindérkecsti - sweet and slender)?
With words that have no atmosphere and are not in harmony with the pathos, intimacy
or solemnity of the music (pelikdn - pelican)? With the unrhymed recitatives ("S e
nyomord féreg, e sehonnai oldh / Haldlos ellenem fia meré kérni lednyom kezét?” - "And
this miserable worm, this vagrant Walachian, the son of my arch enemy - how dare he
ask for my daughter?”). With the uneasy prosody (“féldtte villog szérnyiien” - “with the
headman’s axe above him”)? The use of images unacceptable today ("blzhitse vészteljes
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lehelete" - “his foreboding breath to reek”; “felséges illati balzsam-leheleted” - “Sweet-
smelling ointment, your breath”)? With the use of words that hinder singing (a num-
ber of high vowels at the highest notes)? Eventually, | altered about one sixth or one
seventh of the libretto. Where the images remained the same, | left the well-known
Nadasdy-text unchanged, but | ruthlessly cut large parts of it (or, when it would have
been a bad decision, | wrote something with a similar meaning) if the use of images
or the meaning would have changed a lot. With this revision | wished to pay tribute to
the great men before me, Erkel, Egressy, and also Nadasdy and his co-authors - and
astonishingly, our great singers also had their say in the matter: they made several

suggestions, most of which, if suited the concept, | accepted gladly.



Kolonits Klara, Brickner Szabolcs, Racz Rita és az OPERA Enekkara / OPERA Chorus

It could even be true - The private myth of the coronation sword

| have been captured by the sight of the coronation sword ever since my childhood. No-
body talks about it, while the Holy Crown, the mantle, the sceptre, and even the orb are
given great attention. As if nobody cared about the blade shortened by being sharpened
so many times, damaged by usage and whetstones, the blade that told me a story that
it did not know itself.

It is the only sword—an exact replica of the regalia—featured in our authentic Hunyadi
show, so that it can attract the audience’s attention. Swords were still common in the
world of the 15" century. And this single prop we use is a broadsword too, a special kind
of sword. It is a straight, symmetrical, long and heavy weapon, the fuller of which was
often drenched in the blood of the executed. It is a myth that the executioner “worked”
with an ax and with the head of the victim laid on a block: in these parts the convicted
were typically made to kneel, or later to sit in a chair in this period, and the beheading
was carried out with a two-handed broadsward from the back.

So the broadsword is not an everyday object, but it is in battle: when needed, it is
swung with two hands or "a hand and a half" there too. Janos Hunyadi certainly had a
broadsword as well, and the Hungarian coranation sword is also a broadsword. There
are different, but not overly contradictory estimations by historians about our coro-
nation broadsword being made in the 15" century, or possibly the early 16™ century,
and in Northern Italy. Which is where Janos Hunyadi stayed for a relatively long time,
for 2 whole years from 1431: he waited in Milan for his lord (or maybe father?), Sigis-
mund of Luxembourg, the freshly crowned holy Roman emperar, originally "only" the
king of Hungary.

If Hunyadi could get or buy a broadsword in Milan, famous of its blacksmiths and steel,
why would he not do it? And why could he not chop Turks with that later? Why could
this weapon of his not be left behind in his trunk, and then why would it not be used
happily by his elder son, a hero of the southern defence line, or even his other son some-
times, who was over ten years younger, and who later, as a king, gave perspective to the
memary of Janos Hunyadi and meaning to the short life of Laszld Hunyadi even after
their death. If attacked, why would LaszI6 not protect himself against regent Ulrik Cillei,
taking his life? And why would palatine Garai not want to have the legendary broadsword
for himself, who was one of the most significant pravincial lords and king makers? And
if the broadsword lies on the top of the corpse in Viktor Madarasz's astanishing painting,
why could it not have been already there at the execution of the young Hunyadi? And if
it was there, what could be a better realization of palatine Garai's (Laszlo Garai's) thirst



for revenge than not only preparing the death of Hunyadi's son, but seeing the indecision
of the executioner, even carrying it out himself, and with the broadsword taken from
Hunyadi? And after such a shameful event of a son being decapitated by his father's
weapon, why would Matyas Hunyadi, who reburied his family as soon as he became king,
not take this broadsword to start the last big Hungarian rayal cycle by finally washing
the blood off of it?
That would be quite a grotesque story, and from what | have learned about the Hungar-
ian Middle Ages through working with this piece, the more twists and turns a story has,
the more absurd and cruel it is, the more realistic it is. The history of the Hungarian
kingdom is a story of taking and abusing opportunities (which one isn't?), and a two-
handed broadsword can strike this way and that way too. As the last coranation that was
completely valid according to the old requirements was that of Matyas, if the sword was
included then in the other, older regalia, we could think of it as more than a "mere ltalian
sword", as arelic of the last Hungarian royal dynasty, possibly with the most potential of
all dynasties, a relic that lives on with us and can be visited any time under the dome of
the Hungarian Parliament. A witness of great battles, sufferings and hopes.
Amyth?Itis, admittedly made up by me, and perhaps telling us mare through its symbol-
ism than mere data could do. History? Every inch of it, but put together, only imagina-
tion. It could have happened like this, | say in March 2022—until a Hungarian Schliemann
comes along to find out: it was not only like this, but even more so...

Szilveszter Okovdcs

The great cooperation
driving the production

An interview with costume and set designer Krisztina Lisztopad

What challenges did the scenic design of Hunyadi Ldszlé pose?

When Szilveszter Okovacs asked me to work on the scenic design of Hunyadi LdszI6,
| was delighted to take on this challenge and to be working with him. The biggest task
was, probably, to present the new, modern stage technology through the set of the open-

ing performance at the reopening of the Opera. This was the reverse of the usual situa-
tion: typically you have a stage design and need the technical solutions, now we based
the stage design on the technological capabilities. It was a huge challenge to plan the
best and most effective way and rhythm to use the new stage technology and demon-
strate its potential. The possibilities were also an inspiration: we have moving streets
with an interior lift, we have moving platforms that can remove scenic elements quietly
yet very quickly. The fly shaft has been modernised and can hold almost 9-metre walls
from above, without any other fastening. There is also a quick revolving stage that can
move downward, forward and backward as well. Everything is quicker and simpler now,
and we make the most of the machinery.

This is a historical opera. How important was historical accuracy in
visual design?

It was very important. At first | studied icons and miniatures, | based the design on
those. A key motif of the opera is grief, this is present in the plot from Nandorfehérvar
to Temesvar and Buda, and this must be reflected in scenic design. We could say every-
thing is built on the execution of Laszl6 Hunyadi: even the wedding scene is a prepara-
tion for that; the desolated ruins of the castle, destroyed by the Ottomans and so many
others, are a dominant part of the scenery, and are also foreboding. The crooked wall on
the stage is also impartant, it is an iconic part of the set and it also refers to grief, loss
and imminent danger. And from that a new kingdom is born eventually.

How can such a monumental set be built?

The OPERA has a huge apparatus and this time every production unit took part in the
work. It was very convenient that at the Eiffel Art Studios everything is under the same
roof. There are huge spaces, which made our work a lot easier. We could work and com-
municate easily, and we could erect the grand set and try it before it was installed on
the stage of the OPERA.

How is history presented through the costumes?

We have authentic period costumes, even though we ordered costumes that were more
typical in the 1500s, while the opera takes place in 1456. The reason for this was to
have even more elaborate costumes from the Renaissance and the late Middle Ages.
The latter represents the past and the former represents revival, and the characters
don costumes from the earlier and the later period depending on their mentality and



mindset. The Hunyadi family, for example, are the ambassadors of a new way of thinking
and of revival, so they wear realistic Renaissance clothes. The other team, however,
Ulrik Cillei, count palatine Gara, the king and the soldiers wear exaggerated, unrealistic,
fancy clothing.

The process of costume making required meticulous work, and the costume depart-
ment of the Opera did great and managed it marvellously. This is exceptional in Hungary.
Those who work there have significant experience gained in Hungary and abroad. The
whole Hunyadi LdszI6 production is great cooperation. Whatever the director and | come
up with, they make it happen, without compromises.

The interviews were conducted by Didna Eszter Matrai

Lupescu Radu
About Laszl6 Hunyadi

Laszl0 or Ladislaus, the elder son of ‘Turk beater’ Janos Hunyadi, was a very interesting
member of the Hunyadi family. People had great hopes about him, but he fell when he
was at the promising peak of his career. This broken career is a symbol of the tragic fate
of Hungarians in the 19th century, this is how he could become an allegarical historical
hero in Hungarian literature and art. He died so young we can't even describe his per-
sonality, so while we may feel close ta him, he remains an enigma. [...]

Laszl6 was almost 10 years Matyas’ senior. He was born in 1431 or 1433. When he came
of age, he rose to national rank, and in 1452 his father made him the ispdn of Pozsony,
the castle of which he, the father, took from the Rozgonyi family in 1450. In October
of the same year an important delegation went to Vienna to salute LaszI6 V on behalf
of the whole country and make preparations for his return to Hungary. Janos Hunyadi
was not in this delegation, but he sent his son, Laszlg, to represent the interests of his
family and, with his entourage, to demonstrate the nobility of the Hunyadis. LaszI6 had
400 cavalrymen in his company, much mare than the other members of the delegation.

Laszl6 was ban of Croatia and Dalmatia or a short period, and we also know of a military
venture of his: he was appointed commander of an army gaing against the Czechs in the
north-eastern counties. However, like his father, he couldn't conquer the Czech.

From the events that followed, it seems that in 1456 LaszI6 was one of the men organis-
ing the defence of Nandorfehérvar. He may have been in the castle from the beginning,
fighting alongside Mihaly Szilagyi. After his father died during the siege, Laszl6 became
the head of the family. His inheritance from his father was enormous: there were in-
comes from the king, the position of commander, vast lands, including family estates
(some taken lawfully, some unlawfully) and significant royal lands with a large number of
familiars. Another part of Janos's legacy was the standing of the family, its international
recognition and reputation that Laszlé was supposed to further improve. However, he
also inherited the anti-Hunyadi camp of Hungarian aristocrats—a camp that had been
increasing since the return of Laszld V. Considering this vast inheritance, the question
arises: could L&szI0 rise up to the new challenges?

The new head of the family was still in Nandorfehérvar when LaszI6 V, with Cillei on
his side, came to the southern borderland with an international army, purportedly to
continue his campaign against the Turks. Obviously, the real reason was not the Turks
and a visit to theatre of war; the king came here to discuss how Laszl6 Hunyadi would
be involved in governing the country. He set up camp in Futak and ordered a council to
be held. Laszlé only dared to go there with a small army, and the two parties seemed to
have reached an agreement. The stakes at the meeting with the king were high: it was
about giving back incomes and castles to the king, and to present accounts. At Futak,
a compromise was reached eventually: L&szl6 Hunyadi gave up his incomes from the
king, Nandorfehérvar and the other royal castles. In return, he did not have to provide
accounts of his previous management of these. Everyone seemed content, and even
a paternal alliance was formed with Cillei. Finally, they agreed that the king and his
entourage would go to Nandorfehérvar to inspect the prize of war. However, giving back
the castles was a huge blow to the Hunyadi family, and it seemed Laszl6 would not be
able to retain control of what his father had acquired. It was prabably this situation
that prompted him to plot the assassination of Laszl6 V's most important counsel and
relative, Ulrik Cillei.

The visit to Nandorfehérvar provided the best opportunity for the assassination. The
king arrived with his large entourage on 8 October and, according to plan, only he and
the noblemen in his company were allowed in the castle—the troops stayed outside and
the weapons of the king's entourage were taken away. This was a serious offence to the



king and foreshadowed the tragedy that was to unfold the next day. Different sources
provide different accounts of the events. According to Thurdczi, LaszIo Hunyadi visited
Cillei at his quarters. Their discussion turned into an argument and then a fight. Bonfini?
says the argument between the two evolved at the council of the noblemen, and Lész!6
Hunyadi showed a letter that proved that Ulrik was plotting the murder of the two Hu-
nyadi brothers.

The argument led to the murder of Ulrik. [...] The day after he arrived, the king went to
mass with Cillei in the marning. In the meantime, Hunyadi's key supporters got together
in Cillei's room to negotiate with him, and soldiers were sent to the adjoining room. They
didn't want to wait until the end of the mass, and sent two messages to Cillei, urging him
to meet with them, but Cillei only returned to his room when the mass was over. They
started chastising each other, then Cillei drew his sword and injured Laszl6 Hunyadi. In
response, Laszld's men slaughtered the Styrian count and severed his head to send it to
Turkey. However, there was some disapproval and the head was eventually placed next
to the corpse. [...)

Laszl6 Hunyadi must have hated Ulrik intensely, as he left the bloody corpse there, un-
buried for 5 days. The fact that LaszI6 V could not arrange for his uncle to be buried
makes it clear how powerless the king was when it came to LaszI6 Hunyadi. What is
more, during these 5 days the king was not allowed to leave the castle, he was practi-
cally imprisoned. From Nandorfehérvar, Laszl6 Hunyadi escorted the king to Temesvar,
where Erzsébet Szilagyi and Matyas were staying. Here he squeezed the king to promise
under oath and in writing that they would not be harmed.[...]

The retribution of the king came several months later, but that was a less prominent
reason for the arrest of the Hunyadi brothers in March 1457. It seems they had been
conspiring against the king, which was a more current development and more worrying
for LaszIo V.[...] LaszIo Hunyadi was executed for his capital offenses in the Buda Castle
on 16 March. His corpse was taken to the Mary Magdalene Church in Buda, and the next
day he was buried in the Corpus Christi chapel, which was the designated burial place
for traitors. Matthias rehabilitated his brother during the first year of his reign, Laszl6's
body was taken to Gyulafehervar and buried next to the members of the Hunyadi family
in the cathedral at a grandiose service.’

2 Antanio Bonfini (Ascali, 1434? - Buda, 1503): Italian humanist historian. He spent time in Italy teaching and lived in
Hungary from 1496 until his death. He was a court historian of King Matthias.

3 Lupescu Radu, A Hunyadiak [ The Hunyadis] Rubicon. https:/rubicon.hu/cikkek/a-hunyadiak

Cser Krisztian, Pataki Adorjan, Brickner Szabolcs, Zemlényi Eszter




T e

T e e e e N

RN

N N

L LG B SN

Kolonits Klara, Emri Jénas Bendeqiz, Pataki Adorjan, Racz Rita, Cser Krisztian és az OPERA Gyermek- és Enekkara /

OPERA Children’s Chorus and Chorus



Felelds kiadd Responsible publisher: Okovacs Szilveszter DLA,

a Magyar Allami Operahaz féigazgatoja General Director of the Hungarian State Opera
A miisorfiizetet irta és szerkesztette

The programme was written and edited by Matrai Diana Eszter

Angol forditas English translation: Villamforditas Kft. Villam Translation Services
Fotok Photos: Berecz Valter

Képszerkesztd Photo editor: Ivanyi Jozefa

Grafikai terv, nyomdai eldkészités Layout: Matai és Végh Kreativ Mihely
Frissitett kiadas: 2024 Revised edition: 2024

42

Kolonits Klara, Brickner Szabolcs és az OPERA Enekkara / OPERA Chorus




= AXIAL

BOSCH

Eletre tervezve

K&H

rexroth

A Bosch Company

\ / .
+“ _MOLNAR
7 NBETON

MVM

DR. FEITH ZOLTAN




